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MIKHEIL SAAKASHVILI 
PRESIDENT OF GEORGIA 


For our country it is very significant to present 
and promote our cultural heritage, art, and sci- 
ence. This is the duty of each citizen of our coun- 
try and one of the main concerns of the state. 
For the last three years we have been assisting 
traditional musical folklore and doing our best to 
maintain its vital function and promote its teach- 
ing and scientific study. 

Georgian polyphonic songs and chants are a 
source of our national pride. It has become re- 
nowned all over the world. I know that in vari- 
ous countries there are groups singing Georgian 
folk music and I also understand that western 
scholars have begun studying the phenomenon 
of Georgian polyphony. To us it means that 
Georgian culture is becoming more and more ac- 
tively involved in the dialogue between cultures 
without which it is impossible to integrate our 
country into the contemporary civilized world, 
The Fourth International Symposium on Tradi- 
tional Polyphony is an important part of this 
dialogue. I want to warmly greet the participants 
of this important event and wish you success in 
this interesting and useful work. 
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NIKOLOZ VACHEISHVILI 
MINISTER OF CULTURE, 
MONUMENTS PROTECTION, 

AND SPORT OF GEORGIA 


I cordially welcome the participants of the 
Fourth International Symposium on Traditional 
Polyphony. These Symposia are of special im- 
portance for us as the world’s most renowned 
scholars of polyphony will meet here to debate 
and discuss a part of Georgian intangible cultural 
heritage which is a source of great pride and cul- 
tural value for us. 

In recent years the Ministry of Culture, Monu- 
ments Protection, and Sport of Georgia has fi- 
nanced a number of interesting projects includ- 
ing those dedicated to the preservation of folk 
music. We are proud to assist the efforts of our 
folk ensembles, who work to document audio 
materials from our invaluable sources scattered 
throughout Georgian villages. Today, when the 
original environment for folklore has nearly dis- 
appeared, it is our duty to safeguard these mate- 
rials for future generations. 

This forum is dedicated to the subject of world 
polyphony. It gives us an opportunity to bring 
together Georgian and foreign scholars, promote 
their cooperation, and give the opportunity for 
mutual sharing between experts. In addition, it 
allows us to present Georgian multipart sing- 
ing in the wider cultural context of world po- 
lyphony. 
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MANANA DOIJASHVILI 


RECTOR OF TBILISI STATE 
CONSERVATOIRE 


I would like to express my delight with the fact 
that the Tbilisi State Conservatoire is once again 
able to host the International Symposium on 
Traditional Polyphony. It seems that just re- 
cently, in this very location, together with some 
of the world’s most eminent folk scholars and 
UNESCO representatives we opened the First 
Symposium on Traditional Polyphony in 2002. 
As it turns out, the foundation for a very impor- 
tant event was laid at that time which, thanks to 
the continuing support of the Georgian Presi- 
dent and the Georgian Government, has turned 
into a wonderful and important tradition. As far 
as I know, the Tbilisi Symposium is unique among 
international forums of this type, which enables, 
scholars to present recent research from such a 
diverse representative platform. This testifies 
to the fact that the Tbilisi State Conservatoire is 
actively involved in the international 
ethnomusicological community, which is very 
important for us. 
I welcome the participants of the Fourth Inter- 
national Symposium and express my hope that 
they will leave Tbilisi enriched with new im- 
pressions. 
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ANZOR ERKOMAISHVILI 
HEAD OF THEINTERNATIONAL CENTRE 
OF GEORGIAN FOLK SONG 


Lately, a number of interesting things are 
happening in the field of Georgain musical 
folklore, but I would single out the Symposium 
on Traditional Polyphony as one of the most 
important ongoing events, and am honored to 
say that the International Centre for Georgain 
Folk Song continues to be one of the organizing 
bodies. 

Georgain polyphony has been valued as an 
important musical phenomenon in many 
countries, but due to the closed nature of the 
Soviet regime, the interest of western scholars 
was sadly limited during the 20" century except 
for a few rare cases. The Tbilisi Symposia has 
revived this long held interest and now Georgian 
polyphony has a chance to receive due attention 
in the context of the world’s polyphonic 
traditions. 

The concert program at this year’s Symposium 
is of special note. That scholars are given an 
opportunity not only to present their research, 
but also to enjoy listening to various ensembles 
and thus, to compare the similarities and 
differences among unique forms of world 
polyphony brings great joy to me. Therefore, I 
am delighted that we have the opportunity to 
ost Corsican, Adygean, and Latvian ensembles 
this year, as well as Georgian ensembles. Much 
has been said about the similarity between 
Corsican and Georgian multi-part singing for 
example, so perhaps now we will have a chance 
to consider this widespread observation first- 
and. 

Tam sure that this symposium will operate at a 
high level, as usual, and I hope that all of our 
guests will make many new discoveries for 
yourselves, both from a scholarly and 
performance perspective. 
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RUSUDAN TSURTSUMIA 
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY OF 

THE TBILISI STATE CONSERVATOIRE 


For me, each new symposium on traditional po- 
lyphony is the culmination of intensive activity. 
The preparation of the Symposium Proceedings 
is always an exhausting endeavor, but I believe I 
can say that our series of Symposia have turned 
into an important international platform for the 
publication of the latest research on polyphonic 
topics. 

In addition, it is a blessing that Georgian poly- 
phonic traditions continue to receive international 
interest, and as a bi-product of this Interest, we 
have made many dear friends from among the 
international ethnomusicological community. 
This year, we welcome Simha Arom and Polo 
Vallejo, who have organized recent conferences 
in Italy and-Spain in collaboration with the 
Mzetamze and Basiani ensembles. According to 
them, Georgian music opens up an absolutely 
new and fascinating musical world and they look 
forward to the collaboration and discussion that 
will result from our present Symposia. 

The aim of our Center — the continual expansion 
of international scholarship on Georgian and 
world polyphony — is immensely increased by 
the presence of so many distinguished scholars. 
And so I wholeheartedly welcome you, and wish 
that the 4" International Symposium on Tradi- 
tional Polyphony will foster a culture of ex- 
change, and bring much joy to its participants 
and guests. 
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AUSTRALIA 


AUSTRALIA/GEORGIA 
AUSTRIA 
AUSTRIA/GEORGIA 
CANADA 

ESTONIA 

FRANCE 

GERMANY 


GEORGIA 


ISRAEL/FRANCE 
LATVIA 


LITHUANIA 
MACEDONIA 
POLAND 
RUSSTA/REPUBLIC 
OF ADYGEA 
SLOVENIA 

SPAIN 

TATWAN 

UK 


USA 


USA/GERMANY 
USA/RUSSIA 


GERALD FLORIAN MESSNE! 
JOHN SHORTIS 

MOYA SIMPSON 

JOSEPH JORDANTA 
FRANZ FOEDERMAYR 
NONA LOMIDZE 
ANDREA KUZMICH 
ZHANNA PARTLAS 
SIMHA AROM 

CARSTEN WERGIN 
SUSANNE ZIEGLER 
MANANA ANDRIADZE 
GIA BAGASHVILL 

TAMAR CHKHEIDZE 
EKATERINE DIASAMIDZE 
SVIMON DJANGULASHVILI 
MALKHAZ ERK VANIDZE 
TAMAZ GABISONIA 
VLADIMER GOGOTISHVILI 
MAKA KHARDZIANI 
NINO MAKHARADZE 
NINO PIRTSKHALAVA 
MANANA SHILAKADZE 
DAVID SHUGLIASHVILI 
ZAAL TSERETELI 
RUSUDAN TSURTSUMIA 
NANA VALISHVILI 

NATO ZUMBADZE 
OLIVIER TOURNY 

GITA LANCERE 

TAIDA LANGE 


DAIVA RACHIUNAITE-VICINIENE 


VELIKA STOJKOVA 
ANNA G. PIOTROWSKA 


ALLA SOKOLOVA 
URSA SIVIC 

POLO VALLEJO 
YUHSIU LU 
CAROLINE BITHELL 
MARGERY BRAY 
MUNIR BEKEN 
VICTOR GRAUER 
JOHN GREHEM 

JANE FREEMAN MOULIN 
LAUREN NINOSHVILT 
DIETER CHRISTENSEN 
IZALY ZEMTSOVSKY 


PARTICIPANTS | 


956565 S6X405dd 
LsdSGOBIVOM 


BOESPORIIOO 


bgeemgbgosmdgmpbgmdob wemJ{omo, mdogeobobl bobg@dPogo jebbyagsgeodoob 
Agbogob oymaoob gsogedob Iamegbodo, ‘boggeeghom Igbagob Bodsdorggngdols 
bgerddmgsbgero. mgm omfeageo'do qgogos s@dobobQmsgoyggo Msbdegrmagoo 
avdorobob LabyedPoygo gebby@gzoGoGos¥o: AgbogobAgmm@bgmds-bs yendldebogerseo 
BsIVGsHob wggrho, 84 g1GOG0 babFog@o wome,do, sdysdoe Gg{Qomob Iessog- 
ogag. odognobab Lobgerdfoge ymbby@grshmmGosdo Aodyogh Lsqgoseemdob  yy4- 
Lo bogggeghom Aagbogsbs ws Agbogob mgmmooIo; jgoobymmob grgdgogdb 
Dybogoenga-oger@oger wobGodsmobyoGo. bodggbogGem ygeggs Imogogl dggero 
Ed obo JoOngero IGmMygboy~o Agbogob mgadoob, ob{eMoobs ~s 30- 
gmamsgoob bogombgdb. Aggbogeymoeo wosdQgogs bggdqGo0 Lobggdob saby- 
omds sbsge JG@mg~ dolbmaGogoye~ dgacqodo (XVII-XIX bb). sob 40-deg 
bodggbogGe bIGmIob oghmmo. ImbsFomgmdb bLogamosdmGobe y3mbygqagbe309- 
abs @o Lodo bogdgedo. AGsgs~@blosbemdob (bobagrogdm Agbogob) bogdao- 
Beagoby ymbRgagbGook ghm-g4n0 MMarbobsGoma (mdogeabe, 2001 F.). dobo 
oboG08030M Mdogobob Lobg@dfoge yobbgdgoGeGosdo 2004 Fab wooabgos 
LAqeabAoOs _u~yemG@gmo shboddg~o, bmgrm 2008 Fawh wogydiws bysggerg- 
Lom dybogob Inds@orqgrgds. 

LofoMoggmel: 3g@sqmaoqm Iggbog@jooms sgowgdool bsdwgogeo Pggao, boJsmorga- 
Ob bs. HGo0GJob ws ob{mGoobs ws goba~maool obLArQqQGob JGobgoob- 
qeoo ggm@ggob womdodob Fggao, bajoGogqg@mb bods§mosdjob bodasgemagam 
GIbH@ob Bobb yg GobGo. 

JONLM-IMNVILI9NN =DJSHMIS LoIWVILNM LosoVmMaaean 
(mabssg§oado 0S8S6 69089) 

Lodbdosbods JoGnye@wo boggerghom Igbogob Ggsbygwo Mgobgdss. JoGmygro 
POG Tgoggwo IsGoJGogob odbsbggeo Awowodo FaGogemdomo YFysamgeo o@ 
Agogsgg Lobgwddegsbgm~me Gbodgob JoGageo bogsm~mdmob mgmGogge ob- 
3gdG90 9. SALA, JsG@myge bogs~mdgob goeeyGo LAGgaLgga@ob, IGsgsgebAo- 
sbedob Godsgdob, o3oGQqmo IgIowggqbeomool TgbFogars, IGoJQog geese, Gweol- 
Bogto woggoMgqoob ‘Bgwegaos. sbgnogg ImoJhoygso ggeeqgol Tgwggsse Dgodgog- 
Sd gobobsbegaml “kageos agoGgoo” — gorem-dImpwxybgdo, GmAgg~@oms gsGoshog- 
30 PdG'g~Wod GOgZOGRZ bobegeo, obggq gqaSroe~wydo hobsfgagoob bobo ~ws 
dGnq~@o bsas@mdmob ob{mbsgZoyG0 _mbweobs ws bdoms’dg¥ymdob mogoby- 
Sg{Ggdgdob wobybGgdob Bgbedggoegrmoob odgrgge. 


MANANA ANDRIADZE 
GEORGIA 


Doctor of Arts. Professor of the Chair of Music 
theory of Tbilisi State Conservatoire. Leader of 
Church Music Direction. For last ten years has 
had administrative positions at Tbilisi State Con- 
servatoire: The Dean of Musicology-Composi- 
tion Faculty, Pro-Rector in the field of studies, 
currently the Vice- Rector. At the Conservatoire 
leads a special courses in the Church Music and 
Theory of Music. Gives lectures in musical-the- 
oretical disciplines. The scientific research cov- 
ers the questions of theory, history and paleog- 
raphy of old and new Georgian professional 
music. She was the first to prove scientifically 
the existence of neumes system in new Georgian 
hymnographic monuments (XVIII — XIX c). Is 
the author of about 40 scientific works, Partici- 
pates in international conferences and symposia 
both in Georgia and abroad. F 

One of the organizers of the International Con- 
ference of Polyphony (Spiritual music, Tbilisi 
2001).-In 2004, on her initiative, a Students Folk 
Ensemble was established at the Conservatoire, 
in 2008 Church Music Direction was founded. 
Is a real member of Academy of Pedagogical Sci- 
ences of Georgia; member of Christian Research 
Chamber of the Patriarchate of Georgia and In- 
stitute of History and Ethnology; a Chanting 
Centre consultant at Patriarchate of Georgia. 


THE MODES IN GEORGIAN CHANTS 

( Co-author TAMAR CHKHEIDZE) 

Three-part music is an organic feature of Geor- 
gian Chant. Early written sources of Georgian 
liturgical practice don’t include instructive in- 
formation about theoretical aspects of Georgian 
chant. Therefore, the study of chord consisten- 
cy and structure in polyphonic Georgian chant 
must result from observation. The modes — 
“Chrelta Gvarebi” can also be defined through 
practical research, versions of which are pre- 
served both in note and verbal scripts and this 
makes it possible to clarify the peculiarities of 
voice-matching and intonation in Georgian chant. 
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bNA30 OMMAN 
boBad6s90I0 


BMESPORIIEO 


Lomadmbob ybogg@boGgGob eed{omo, LodggbogGem ggeeggob ga@mgbygeo GBa_b- 
HGob (CNRS) bodG0-m badggbogG@m wodgIGmGo, 8039 GgbAGob seodmmoger- 
Hook “bg80G%0 HGse0G0s gbgd0 wes Gogogeodsgogdo® (LACITO) gobo- 
Agbogosemaook gsbymqogegdob gSFgq. G95GGL|G sysogsda habasdggogo 
A_Dsmdaboh Iob Tgogdogs obGg@sQoqeeo ho¥y@ob Agmmmpgdso, GmIgegeo0y 
HgIoGHo QHAsQoQGool bydobFogGo IGogoeebJosba Igbogob QGo6bb3403G00b0 so 
obogrobol bodgagegdslb adgegge. od Asef agoborgnl Og0 RoXa~E~EMg@s bsdggbo- 
JOE gasVgob gOmgiyeo GPHOOL gIOGhLob Age@om. godmdgayogo yee odab 
Gs8eghoIg Fagbo, Idogogeo bodggbogae LAogos, MBWssmodw@g hobofgado wo 
Hom. bods HoGBZ0GI JooeEe fotgeh yGeb sgowgdoob “eobygdob bogy@mo- 
Amaobm 2g4s6 340%. Dobo Fogxbo se@azgqar0 AGogoserbdosbods wos smgroGogjdoo, 
GmIgm0g golebgo ygldsoxob gboggG@boGgGob aoImIggdgemdsd, 1992 Yggeb 
sgobodbs IdghGogywo Xog~memmo “ASCAP Deems Taylor Award“. 


380M89NN 6S54NRIBN JomNINO 
BHSBSNbINSEMSNL = *BMOIOSGNBAL” 
(BMORM BRIIMLOSE Mobosghmbmdom) 
amygcn IhogowbIosbmdob mgomdymyowemded ws bLosorgeegd gowoggVaado 
bs od Aygbogob Lob{gIQGo sGHobGodsgoob ‘Igb¥ogees bhgo obsg{Qgoob (Bog. 
AbLQ{MAooL, AgQombgdobs ws 0-4.) aogogsmobFabgdgese. bggbo Jaboges ‘Agoyogh 
LoboGe yagaymgdb, bA-mgeb hobsFgsgob goo hgg6b Dogdgg asdoymgw~e goob- 
mmgoon 250 bogs@mdgeebs ws Lolegdob. gosbse@odgdygeos 75-dog bodydo, 
Gob Agwgaowe TgAgyBogqdgmoo Go FobsbFsdo Hosmgemaos: (1) goweoblgdob wes 
BobggoMgo@abbgdobs ws (2) 3ogeogmboydo GgJboggdoobs. 

BwCobbgdo wWoxeggzgogmos —0ggAgHG0Ggdg~O Doboboomgdeagdob AJobg bod 
Gorse, Imagebo'7S Gadboy980—MOMbs~e, VIe@Gogghows6 gaoryergkodeg: 9) 
God~|Gd0 I_GEMbymo sobok Mobbergdom; 4) IMIMGoGHAg~o boilgdgdo: 
AZSGGo IMI rGAdolMAbSIgLA AMO IMIMGGHIO; g) yMbAG@sdgbJHo Mommgageo 
LIob goblbgoggdymeo GoGAymo oGGogg~sGoon; g) bodmmggeogeo mmo ob 
AHO GHgdbogob ymddobsgos. 

dgQOGgd0b sbgsGo'Io yge@qgob dodwobsdgmdob Bgbobgd Iobbse obsbogh aso- 
Hos JoMmgggeo gmRgagool Gewbs ws godm~w@ogegos o3 bygdmdo. 
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SIMHA AROM 
FRANCE 


Docteur d’Etat from the Sorbonne University, 
Paris, is currently Emeritus Director of Research 
at the French National Center for Scientific Re- 
search (C.N.R.S.) and Head of the Department of 
Ethnomusicology of the laboratory “Oral Tradi- 
tion ~ Languages and Civilisations” (LACITO) of 
the C.N.R.S. During his long work in Central Afri- 
ca, developed interactive recording methods al- 
lowing the transcription and analysis of any oral 
polyphonic music. For this achievement, was award- 
ed the Silver Medal of the C.N.R.S. Has published 
several books, numerous scientific papers, and some 
thirty records and films. Three of his records have 
won the “Grand Prix International du Disque” of 
the Académie Charles Cros, and his book African 
Polyphony and Polyrhythm, published by the Cam- 
bridge University Press, was awarded in 1992 the 
prestigious “ASCAP Deems Taylor Award”. 


TOWARDS THE STUDY OF THE 
“GRAMMAR” OF GEORGIAN 
POLYPHONY: FIRST STEPS 

(Co-author POLO VALLEJO) 

The originality and complexity of Georgian Po- 
lyphony brought us to engage in a study of its sys- 
tematics, to understand the principles underlying 
this music per se — i.e. without considering aspects 
like history, regions or genres. Our corpus includes 
published scores and sound documents, as well as 
recordings and transcriptions we ourselves realized. 
It contains about 250 pieces. 75 pieces have been 
analyzed, These allowed us to elaborate two provi- 
sional typologies: (1) the cadences and semi-ca- 
dences, (2) the different polyphonic techniques. 
Cadences may be summarized in three types, each 
presenting clearly differentiated characteristics. 
Polyphonic techniques present (roughly) four 
types, from the simplest to the most complex: 
(1) Songs over drone (bordoun); (2).Homorhyth- 
mic pieces: strict homorhythm / ornamented ho- 
morhythm; (3) Counterpoint, — i.e. in which each 
voice has a different rhythmic articulation; (4) 
The combination of two or more of the above 
mentioned techniques. 

The aim of presentation is to give an account of 
the state of this “work in progress” and to benefit 
of the knowledge and the vast experience of our 
Georgian colleagues in this domain. 
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BND doV53838NAN 
LoddHN1BILM 


S@ESVORIIBO 


gobrodgbogme@mao, bggemgbqoomdgr@byndob woJ{oGo. 1994 Pg~b wosdmogto 
mdogobob bobgm@maVoge geobbgGgoQmGos AghogobIQgne@by-Qnewygmw@mmob gob 
Liggosgomdom. 2001-2006 Yargddo oyer mdogolob 9. msgoo'dgomol bobgeomools 
BILGH Abs ws bgwmgbgdol bobgedfoge ghogqabaggGob yow@gmemGoab godseg- 
Padi gawagob wodimmogadaoh byeeddego6gera. Hobo boAggboq@e obGgaghob 
Lgygams Jodogeo Igbogseegho gZogym@oGob gkbngogob bogombyso. gode- 
dsad6geqe0 sgh bodgg6ogGm IOmdIgso. 2000 Fggeb dIogbodo Lofodogge@ob 
LabgmdPoge Idgios Agzayeeo bolegagdob Imdgrob UgJAbobomgob. 


85309G0 SULNGSVIG-ILNIGNIIGN 

96998030 dJsMMIN IILAGICIG BNNIAMeIN 

hOnge AgbogowyG \reegeMGIo Isgoobosb wogsgJomgdggro gobGgdob — 
‘dgseogggv0b, Jomgergdob, bdo bsGodgegeob, Inogeqagsob ~wegdog Igdeos- 
Hgbogra bodgIgdob AgbogsegG LAG |_IG®yWe@sdg ~wsjgoGggoobsb boogese hobb 
AsM0 HOIMMMOY\G YSmogandbasghgoo. 

swGgyqemo GYAgbs-FoGimwaghgdoh owgmemaogao bogqdgengdob, saagngg obGm- 
Goye-gnbogdsgogmo Amboggdgdobs ws bbybgdyeeo gob@gdob ymbymgggeo 
GodyIgdob LEGaIhigagaeo osgobsdySprgdob BygegGgoob byseyrydggew'g godeor- 
Pyros dobsbages JoGoygge Iybogo~yG QmeygmeGdo Iogogqmo Igbogoseoye- 
ghogdogq@o saJggosol sGbgdimdob Aqbobgd, GmIC~ob sHGdyQgooe dogohhygo 
aQobdIgmagdseEmoob, gamageG@mabgdsbs wo MgawodgbGyqemdsb. 


GIA BAGHASHVILI 
GEORGIA 


Ph.D. Ethnomusicologist. Graduated from the 
Department of Musicology (Folklore) at Tbilisi 
State Conservatoire (1994). In 2001-2006 Head 
of Folk Research Laboratory of the Ekvtime 
Taqaishvili State University of Culture and Art. 
Field of research study — aesthetic aspects of Geor- 
gian Musical Folklore. Has published various sci- 
entific works. In 2000 was awarded Georgian State 
Prize for creation of pot-pourri on Mengrelian 
songs. 


AESTHETIC MECHANISM OF 
MELISMATIC SCARCITY IN GEORGIAN 
MUSICAL FOLKLORE GENRES 

OF PRE-CHRISTIAN ORIGINATION 
Through structural analysis of Georgian musical 
folklore genres connected with pagan religious 
worldviews, there is a marked absence of melis- 
matic material. This event is explained in the aes- 
thetic section by the following mechanism: in the 
artistic-aesthetic universe of cult music, built on 
the principle of death and renewal of intonation, 
musical and figural homogeneity is a self-satisfy- 
ing artistic and aesthetic model. 
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a960M s0d060 
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8M6SVORII00 


GoWebegooh OJ joao, yMROboGmA, BgIbAgeegdgevo wo AggeeggoGo. oiyo- 
Ase sHob gseeogmaboob geob-ohgggegbol qbogg@bogggob gobodgbogoeemaool 
gobyoRoggdol mgmdoabs eo 3OIobogoob shobsghQ Iegygheomo. Bob bogG- 
fogde obQgaghgddo Igwob Igs, seAleokaggn os G_bGseegao sbaob Ighogo’ 
BPOIQEMEEAOd, grgboHa'gdo Igbogmmayos ws Ig~oeoob Amwoeegdo bobYg- 
Agdo. wsfgGogeo odgh LGsGogoo Agbogsbs wo Bgbogmbgsdg ga@magob oboge 
gdbogobo, oJgh bhgs LoAggbogG@e sgogrogogogdo. obo yds bogageo Lagee- 
Ld TLOA_G@OoM’ bEBIG Oosdodg_s90. KeyoyOor Domyobb Bowgegeve ofgb 
KOE bhgowabbgo yoObyyg@bIo. Jobo GofoGImgagdo godIlobgo LoyGobygo'do 
Amplitude Music-Jo, sG0b S89 3mBoObvoG™oAgoob, oghOGgsobs ~—o yodedggieege- 
ab boboas@egoob Ygg@o (ASCAP). Lbgsw@obbgo GMb bodjoagdgeeo odgl gmb- 
3966900 GAPING Igbggddo, bb Bar6gobygob IBOdbGob ogo5GG soo 
Lhg. Pomaymmeas LAS ywobs wo boy oGgob Loghsb yodg@yse MAggbhGgob. 
8NMHGIDSLIMN B3IGIGMBMENS: ANIMbNNBS 

bsddmIo asbobommogh sgQgamg_ebool asybgdsb, GmZmdG dggGo Aybogseyao 
HSE.QoGoobongob bogdom goJdgeob. sEIMhbes, God Agdbagegdeegso ob 
JOBEOOGOA yo 0 ogebjGregags Lodrmgeam IgQg@mymboy~e godhaeeb, 
dMHdH@ AZMogobdgs Imgrogmboygao LoTgomgagoob yooyggase Poregbmoob. 
ddeghse, IgGg@mMgQmbos Tgodeegds fhoomgseral Igboymgeeo yoBobogoqyeo 
HaJboggdob Igadse IGe@yJHow. boITGedo yaSse~gdob odobgogogdb oBsAmgobo- 
Gosdg, g2G@osgosbs ws gg@bosbg, go6s0e@0b oboba BghgdsIoo oDobmsb, Gog 
gobobbgoggob gam Aghogse7gqe yOBobogosb bbggdobogsb. 8 gmbgaggookb 
o@fds, Bgbodgems, sbggg CrImgowgogewo oyob AbLdgbgwob ysdmE~agegosks ~ws 
GOES. cFOGMI gobAoMQgagoo baggooeegG ygG@oQeqdob boZo@mgdb. odob- 
sorgol, God gsbgoboeemn AIgbgeegdobs ws ByIbagengaeegdob ymbgdsdo sby- 
Iya Abgogbo Igbogseegdo goddigG, Does yolegaggbaa y_bmIgomemangao 
IQMMOEMEEAod. 
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MUNIR BEKEN 
USA 


PhD. Composer, performer, scholar. Assistant 
Professor of theory and composition in Ethno- 
musicology Department at University of Califor- 
nia Los Angeles. His scholarly interests include 
the phenomenology of music, cognitive musicol- 
ogy, and melodic modal systems of the Middle East 
and Central Asia, ete. Munir Beken has written 
several articles for the New Grove Dictionary of 
Music and Musicians and other scholarly publica- 
tions. His compositions have been performed in- 
ternationally with considerable recognition in the 
world’s most significant concert halls. Some works 
have won awards in international competitions. His 
music is published by Amplitude Music in France. 
Is amember of ASCAP. Has given recitals at the 
Metropolitan Museum of Art and the Herbst The- 
ater in San Francisco. Conducted the ITU Cham- 
ber Orchestra in Istanbul and Siena Chamber Or- 
chestra in up-state New York. 


VIRTUAL HETEROPHO 
AN OVERVIEW 

This study examines the nature of heterophony, a 
texture common to many musical traditions. Per- 
formers or composers appear not to control the 
resulting heterophonic texture, but rather provide 
a limited number of polyphonic possibilities. 
Hence, heterophony may be considered as a bi- 
product of certain compositional techniques. A 
more careful and controlled texture, however, may 
be found between the specifics of the identity of a 
given composition and deviations from them dur- 
ing the performance. 

The paper focuses on improvisation, variation, 
and version related to the identity of any given 
composition, i.e., what distinguishes it from oth- 
ers. The perceptions of these concepts during 
performance may also depend upon the experi- 
ence and knowledge of the listener. The defini- 
tions, therefore, require a special attenti- 
on. Ultimately, in order to discuss a musical tex- 
ture that exists in the minds of listeners and per- 
formers alike, we must use a phenomenological 
methodology. 
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BOESTORIIZO 


JIMMTONG 4NHMILN 
LNLQ sHNG6ITIN y 


Dobhgbe- 


byeegdgdob AsgobGdo (MJbeobo), gow~obegoob woJQ{oeo (ygeebo). 
JAob sybogq@boGgGob qyB. dobPogangogaro gobesgbogmeamaoosbs wo bgeergbgd- 
ob Ag6gxdg6490. S36oGsbgmob gobmdgbogmmmaoob geo@gdob byerddmgebggro 
Ko goObMIgbogm~magnagdo bsbeoaocgegool Fgg@o. gg_@boer “gnbemdgqhogmeemao- 
ob grgqog@o GgwaJ{nao. HGseogogwo dgbogob bogansdedabeo bodkobs go 
Bobo — ggeaggomn KBAQIdol — bAgeos I> begob Aghoys es shormdmeongos, 
Babozs dS G30Ggbea8gG0 — F360. Bobo 3gergg5 IeoGogh grgssge seeL0- 
gobob %9304% HaGo@0Q094I0, LIGA Ggh§{o Lodmgagab, agbeg@ob sIGmogngdols 
Wd d.B. OBgAEIgh grGbogyey Aybogob, ogHO@s Imbma|soqoobs “Lodeydver 
B2e9Goboge: yoabogg~@o bdgd0 dgsoGo GGse@o300@96 Iboggeod begbsby” 
(2007). dobo bsdamdo “Podbyero Aghajs do’, gysdoby{o goImdggdermds Scarecrow 
Press-8s (2006). sdgodoe IyTDomdb obo~ Fogbbg aghgddogo biob, bomgde a‘gyb- 
Kgdobs Cs Abagomb bodegagoob Agbobgo. 


BQMS5N2IGN LNBVSROb IAmGdGoVbINEMso: 

8MGN38080 CS a6Nd3EINMsI80 

OW aenGsbyn'Bo sabyWo3b LobmaswoogsGoga gybwepob oboeeo “GGowG09", 
AMAQEOd GpR_GhQsGo IMoGo3b Ibageomb IgsgombIosh bodegagdb, door 
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CAROLINE BITHELL 
UK 


MA (Oxon), PhD (Wales). Is Senior Lecturer in 
Ethnomusicology and Arts Management at the 
University of Manchester, UK. Currently Chair of 
the British Forum for Ethnomusicology and mem- 
ber of the Council of the Society for Ethnomusi- 
cology, of the International Council for Tradi- 
tional Music and two of its study groups, Music and 
Anthropology of the Mediterranean and Music and 
Minorities. Former editor of the journal £thno- 
musicology Forum. 

Research interests include vocal polyphony in oral 
traditions, folk revivals, protest song, music and iden- 
tity, music and gender, the politics of world music, 
etc. Has published widely on Corsican music; her 
monograph Transported by Song: Corsican Voices 
from Oral Traditional to World Stage appeared in 
2007 with Scarecrow Press. Her edited volume The 
Past in Music was published as a special issue of Eth- 
nomusicology Forum (2006). Is now working on a 
new book about the natural voice, community choirs 
and world song. Has been active in the voice work- 
shop and camp scene since the mid-1980s and is a 
former director of Bangor Community Choir. 


POLYPHONY IN THE GLOBAL 

VILLAGE: MOTIVES AND MEANINGS 

In UK, there is a new “tradition” of community 
choirs whose repertory includes world multi-part 
songs, including Georgia, the Balkans, Corsica, and 
different parts of Africa. Many of these activities 
are founded on the belief that “singing is everyone’s 
birthright”. The paper addresses a number of ques- 
tions: Why do songs from other cultures play such 
a prominent part in this scene? How have specific 
repertoires found their way to the UK? What do 
they identify as the rewards of singing polyphonic 
songs? What do they learn about the voice, about 
themselves, or about being together with others? 
What is the potential of the “world song” phenom- 
enon for building bridges between cultures? What 
part have UNESCO’s declarations of Masterpieces 
of the Oral and Intangible Cultural Heritage of Hu- 
manity played in promoting this trend? etc. Edis- 
cher Garakandze, in his introduction to the book 99 
Georgian Songs, speaks of workshop participants 
becoming “co-owners of a culture”: what exactly 
does this mean? The paper draws on recent field- 
work and will be illustrated by quotation from inter- 
views and by musical examples. 
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MARGERY BRAY 
UK 


M.A. CQSW worked in the UK both nationally 
and internationally pioneering treatment ap- 
proaches for severely abused young children. The 
organization SACCS/Leaps and Bounds which 
she co-founded was the recipient of the Meering 
Award for its contribution to Child Care Prac- 
tice. She received a nomination as “European 
Woman of the Year” for her work in Eastern Eu- 
rope and is a founder member of the Georgian 
GO “Mamatsi Guli”. 
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WEETENING THE SOUL 
This paper seeks to explore the parallels between 
sounds made during early infant attachment be- 
havior and “call and response “in Georgian po- 
lyphony. It examines the development of “safety 
containment and attachment” -- the fundamental 
building blocks of healthy personality develop- 
ment in both contexts and presents an innova- 
tive project offering current day applications for 
this ancient musical legacy in terms of trauma 
resolution for Georgia’s marginalized, neglected, 
and abandoned children. 
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TAMAZ GABISONIA 
GEORGIA 


A teacher and a specialist at the International 
Research Center for Traditional Polyphony of 
Tbilisi State Conservatoire. 

Graduated from Tbilisi State Conservatoire in 
1986. He is the author of a number of works in 
musicology /folklore/. The primary sphere of his 
scientific -interests includes problems of Geor- 
gian folk polyphony forms. He is a participant 
of a number of local and international conferenc- 
es and field-work expeditions. Is a compiler and 
co-editor of the Georgian-English Bulletin of the 
International Research Center for Traditional 
Polyphony. 


FORMS OF GEORGIAN 

FOLK INSTRUMENTAL POLYPHONY 

This paper deals with the role of Georgian folk 
instrumentation in the elaboration of functional 
polyphonic structures. The author discusses how 
instrumental works in the folk genre act as a 
material projection of vocal and non-vocal musi- 
cal thinking, as well as the potential for textual 
peculiarities when this substitution occurs. Also 
discussed are the definitions of the three main 
instrumentations and the criteria by which they 
fit into structures of functional polyphony. 
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VLADIMER GOGOTISHVILI 
GEORGIA 


In 1953 Graduated from Piano Department at 
Tbilisi State Conservatoire and the Moscow State 
Conservatoire with a specialization in Music 
Theory (1961). In 1961-1985 he was a teacher 
at the Department of Music Theory at Tbilisi 
State Conservatoire. Since then was a Senior 
Research Fellow at the Department of Georgian 
Folk Music at Tbilisi State Conservatoire. Has 
published a number of numerous works on prob- 
lems-of Georgian polyphony. Besides he is the 
author of methodological book on notation of 
Kartli-Kakhetian long table-songs. He is cur- 
rently working on mode-intonational problems 
of different dialects of Georgian polyphony. He 
is a participant of many local and international 
conferences. 


PARTICULARITIES 

OF THE FORTH CADENCE IN 
KARTLI-KAKHETIAN SONGS 

The paper is devoted to the “modulating fourth- 
interval cadence” in polyphonic Kartl-Kakhe- 
tian folk songs. The origin of the “fourth” ca- 
dence is connected with the foundation of a 
fourth in old modes. This paper discusses the 
significance of interval relationships between old 
modes and folk song cadences. The characteris- 
tic cadential interval of a fifth is stronger than 
the interval of a fourth, and uses the fifth over- 
tone which is otherwise absent in a fourth inter- 
val. The differences between these cadential in- 
tervals and their qualities will be discussed. 
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VICTOR GRAUER 
USA 


Masters Degree in Ethnomusicology (Wesleyan 
University , 1961), with additional studies at UCLA 
(1961-62), a Ph.D. in Music Composition from 
SUNY Buffalo (1972). A composer, musicologist, 
film-maker, media artist, poet and dramatist. Was 
co-creator, with Alan Lomax, of the Cantometric 
coding system in 1961, worked on the Cantomet- 
rics Project as Research Associate, under Lomax’s 
supervision, in 1963-1966. His creative work has 
been presented at Lincoln Center, The Millennium 
(New York), the Albright Knox Museum and Hall- 
walls (Buffalo), etc. His scholarly works were pub- 
lished in journals Ethnomusicology, Semiotica, Art 
Criticism, Music Theory Online, Other Voices, Mil- 
lennium Film Journal, The World of Music and Be- 


fore Farming. In 1998 he received the Pittsburgh 


Cultural Trust’s Creative Achievement Award. He 
has taught at the University of Pittsburgh, Pitts- 
burgh Filmmakers, the Pittsburgh High School of 
the Creative and Performing Arts, and Chatham 
College, and is presently linking his work with Lo- 
max on Cantometrics with current developments 
in genetic anthropology and archaeology. 


NOTABLE FEATURES OF PYGMY AND 
BUSHMEN POLYPHONIC PRACTICE, 
WITH SPECIAL REFERENCE TO 
SURVIVALS OF TRADITIONAL 

VOCAL POLYPHONY IN EUROPE 

Research conducted by ethnomusicologist Joseph 
Jordania suggests a strong correlation between the 
presence of traditional vocal polyphony in Eu- 
rope and traces of an archaic pre-Indo-European 
culture, surviving largely in isolated “refuge” areas 
scattered throughout the European continent. A 
remarkably similar pattern can be found in Africa, 
where various Pygmy and Bushmen groups have 
maintained some of the world’s most complex 
polyphonic vocal traditions in isolated regions 
throughout central and southern Africa, In recent 
years, very specific evidence has emerged, strong- 
ly supporting original suspicions that the two pop- 
ulations could share a common root, both musical 
and genetic, among some of humankind’s earliest 
ancestors, possibly dating to some point prior to 
the hypothetical “Out of Africa” migration. In 
light of this new evidence, I examine specific fea- 
tures of both “Pygmy/Bushmen” style and the 
European traditions as suggested by the Out of 
Africa model. 
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JOHN A. GRAHAM 
USA 


John A. Graham has a bachelor’s degree in Eth- 
nomusicology from Wesleyan University, where 
he completed an independent senior project on 
Georgian liturgical music. Initially traveling to 
Georgia in 2003, he received a Fulbright research 
grant in 2004, and continued to live in Georgia 
for two years studying the Georgian folk and 
sacred music revivals. John is actively involved 
in cross-cultural exchange with Georgia through 
recent US based tours —the critically acclaimed 
Anchiskhati Church Choir (Oct. 2005) and the 
Zedashe Folk Ensemble (Oct. 2007) — and as 
the organizer of Monastery Tours for cultural 
tourists in eastern Georgia. John joins us from 
Princeton University, USA, where he is current- 
ly pursuing a Ph.D. in musicology with a focus 
on Georgian liturgical music. 


MNEMONIC DEVICES AND THE ART OF 
VARIATION IN GEORGIAN CHANT 
Characteristic melodic fragments tied to the Geor- 
gian Eight Tone System, coupled with an ob- 
servable patterning in three-voiced harmoniza- 
tion techniques, reveals a fascinating intersec- 
tion between improvised oral music traditions 
and theoretical mnemonic models reminiscent of 
similar models in medieval Gregorian and Byz- 
antine chant studies. Given the testimony of sev- 
eral Georgian chant preservationists (including 
Razhden Khundadze and Pilimon Koridze) sug- 
gesting that the structure of western notation 
remained severely limiting as a descriptive medi- 
um for Georgian chant during the preservation 
movement in the late 19th century, modern schol- 
ars may attempt to analyze the transcriptions in 
question not as accurate representations of the 
oral chant tradition, but as a medium that holds 
important evidence for the pre-notational chant 
practice and pedagogy of the master-chanters. 
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seo odggoboo. 
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JoIbOL s@bLodGogo bamogggdo Agobsyg°76g909o BoImyssnodgoyen Rogombogosdos, 
AMI ~ob sbsmwobob 396GGL Igowagbb edgamo — IgIMJIg~o wo Bobo qdo~egrgho 
Jdboggds — swsdosbo. XAG Z0@Ng Im@oGobobgyg~e AMdegGgdodo bsdgodmb 
adomengh ogee Degeob y|_b6MIg60 Bonkbgg, Gomsy sEboIbg~o Imdogagoo 
AGobQosbygr bofyobgab qoebermgw@gdo, oOQMMomds Egm0'gh AIsee@l sBbosogageb, 
LOMO LAG@MobogQeb Imboagdygra Isew@ob Iobgbs@ bowowgdgee-bogqeagoagero 
odsoges. 

deobbgbgdsdo JoGaygmwo IGsgoeebdosbo Lobymogae Igboys gsbbogeymos, 
4MZOG3 HSsRoGoywo Aqbogoeeyeo IgdygoeG@gmoob boForo. sgheGo sbggg 
aobobo~mogh dmgog@mo Ggadobob bogombb. 


EKATERINE DIASAMIDZE 
GEORGIA 


In 2003 Graduated from musicology Department 
(music theory, folklore) of Tbilisi state Conser- 
vatoire (2003) and St Petersburg Rimsky-Kor- 
sakoy Conservatoire in the specialty of musicol- 
ogy (2005). Here she completed a one-year 
course under the supervision of Professors A. 
Kruchinina T. Baershadskaya and K. Yuzhak 
(2005-2006). Participated in several national and 
international conferences, performed in concerts 
together with “Kliuch Razumenia” — the Ensem- 
ble of Russian sacred music (director Nataliya 
Mosiagina). Main focus of her research is the 
theory of Orthodox church music. Since 2007 
has been the program director and presenter of 
Radio Muza — a Classical music radio program, 


SOME ASPECTS OF POLYPHONY 

IN GEORGIAN CHURCH CHANT 

The essential source of medieval hymnography 
lies in medieval philosophy, where the apex of 
thought is God the Creator and Man as God’s 
supreme creation. The phenomenon of Grace was 
already considered the supreme idea of the world 
in Plato’s doctrine which is also close to the foun- 
dational ideas of Christianity. Humanity con- 
sciously receives God’s grace and answers 
through prayer, 

This work deals with Georgian polyphonic 
church hymns as an artistic phenomenon and 
the inheritance of traditional music. 
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mdog~abob bobgmdFage yobbyagsjoGook JoGoy~o bsewebydo Igbogoregao 
DVAMJAg~@gdob AodsGorgg~gdobs ws lolygeogam bgdobssool sgesqmgo, obbobb- 
agob GadGob Agsmmagerns gybeob wodssbydg~o wo Gggghho 1988-2007 
Feagddo. wosdoogas mdograbob gombbySgojmGbos IgbogobIGr@ebgmdob b3ggoo- 
Modon (BM~@ym@mdgo, 1990 F.). Dobo Amagslymds dodaGorggoos dogofygogevo 
hogebyao bodegagaobs wo gdggeegbo Jsaogmo bogoeemdangdol smmagbob, 
d34g9M3q9 IH0 L¥ Md bsIgdbageegde@e Iobgaob woggobygs. boJo@mgggem'do 
Wo bobegs@godyo gobbyedsgogob qVagh Joamgwo boggeeghoo wo bog byeo 
Lodegaob aghwegob. gf gage bagdb3ge@ogo0m bofdoobmdob. dobo bsIGmIgd0 ghgds 
JoOny~@ sagGomYyodobo ws JoGoygeo AMogsgebdosbadob sgybgdob. asdImdgag- 
fgdiga@o odgh doaageo gowedob bobmAm yagdygegoo. 
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Fobs LoBoboydbg Poddrwaghogro mgdo ghgsmm@s Lbgowobbgo bodgs~md~@enm 
Lgmgegoh GoGob sGbgdgw~m bogowmdg~wms weggogohob Aggbgsob bogombb. 
GegnG3 bseEbyao bodeg@obo wo boggseghom bogseemogob TDgweodgdowo 
sbserobo agohgghgob, Logsm~amdierob bLooggdo geglgbGgdob — dybergsob wo 
LAQd0L — godmyggbgds Lodegdob LAG yIhgGoIo o~Gy bogdsme Dowgogeeo 
JOR ~@s. ag™QG@b gh dodsmoygagds sdgsdowsg bLogmEbeeobgbomosbse gbob- 
goo. 

Loog~ybQ@.GomeE Imbbgbgd5Go0 FoMIm@agbow~ro ofb6gd0 Godegbodg Agbgeo, 
AMI@{d03 bLogAnms GMA9GR go~medob, obg — bLodegG@obmgob, Gob Bobge- 
JOSE SEgo~a FoGIMbs@gg60 begds dagoGo Ignm@ob gobboagoggegoob 
Ggow~amds. 


MALKHAZ ERKVANIDZE 
GEORGIA. 


A specialist at the Department of Georgian Folk 
Music and a teacher at the Department of Geor- 
gian Folk Music of Tbilisi State Conservatoire and 
Theological Seminary. He is the founder and lead- 
er of the Anchiskhati church choir 1988 -2007 . 
Is a graduate of Tbilisi State Conservatoire /1990/ 
, in speciality musicology /folklore/. His main ac- 
tivities include restoration of lesser known folk 
songs and Georgian hymns with preservation of 
the adequate manner of their performance. He is a 
consultant of Georgian sacred and folk ensembles 
both in Georgia and elsewhere. Participated in a 
number fieldwork expeditions. He studies Geor- 
gian tune and nature of Georgian polyphony. Has 
published collections of Georgian hymns. 


A METHODOLOGY FOR 

THE DEVELOPMENT OF 

GEORGIAN FOLK SONGS 

(PROBLEMS AND CONSIDERATIONS) 

The paper presented at the previous symposium 
(2006) dealt with the problem of recreating lost 
church hymns in the inherited collections of litur- 
gical music, especially from the Shemokmedi 
School. As the comparative analysis of both folk 
songs and church hymns shows a similar use of 
stylistic elements — use of strophic form, three- 
part vocal structure, etc. — this practice has present 
application as well. 

This paper will introduce several samples com- 
mon for both church chant and folk song which 
will facilitate a clearer picture of how realistic it is 
to apply folksong characteristics to the recreation 
of church chant. 
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JOHOAGLOZMRM|0, BODO BIG™OG Go Tgboysseeye@ Iggbog@go.ms wrJQoGo; 
BeP gage 8gese,-Q0 5 G_gdIGOGO bsganosdemobe gaabgog, gqhogqgAboQgogobs 
Ld BObbyGgoGoGogodo. dobo bodggbogGe yggegge Msgdegaogeos sel gdomo 
Labosnol GoIGOID “goxegyob (Gs6bsbos) Agbogsaegdo AgIygoe@dymdss ymbGgr 
Jb{o ws LobQgdgdo* (CNRS, Paris /UCM Madrid), Gmdge0g gdeghgds sy@ogggro 
Lsboasergdol AGsgoeblos6 IdoJQogob. ogo ogGmos Adogoeedogbogebo 
JMbOAIqbogaemaoqao LAsQogdob, yoARBoJGy@o ~wobygoobs wo gogmaob be- 
dsgIgo Bybogsky Omogobseegdo Logbobs Hsbesdarggo Go yodsoJgygeo 
gobgom — “Mbudi mbudi na mhanga”. ogo sob Musica Presente Proyect-ol Vygmo. 
Jobo gindebogogdo Loy~@egos Imgeel Ibogeeom'do, 


8NMBINN GddNKISN DoOMMILO AmGHosdsVbIN6MaNb 
»OHOISGNBNL” = SYLBNBN9IN 

(L09SS SAMIDSE MobsogQomMemdom) 

Jsoorggo Adagseeblosheadal mgomilymgremds joo hotoygeey gowoagoygiGobo 
08 Agbogok bobAgIgao sGabgosgdob TgbPoga bhgo obsgddgdok (og. obGmGoob, 
Aggombgdobs ws 9.3.) goyngoablobsderse. ggho Asbsees Ayogsgh babeger 
JAQOYRLJOL, LAMZgo6 hobsPyG@gob wo fgghb IogSgq godogayge woobgengdom 250 
Logoremdygebs wo bofeydob. yooboenobytrywwos 75-Dwy GollkyGo, Gob Tywsyowe 
‘Tgkgdoggoigm@os MGo FobsbPoGo Gosmgamaos: (1) gowobbgdob oo bobggoGgowob- 
bgdobs ws (2) dMgageboyGo GHadGoygdobs. 

SwCSHbydo ox |_RgQo gos CogqaghGomgogeo Jobshoomgogngdob AJobg boil 
0850, 3M~@ogmboyd gJboggdo-OMboe, qdoGhogqbowsb qGoygegbsdwyg: o) 
Lodegagdo Syaermbygo dobol -mshbeegdom; 4) dEdMGogageeo body agoo: 
939GG0 JdMIMGY90/MMboIGEH Geo IMBmgoGQdo; g) BObQGSstyb{Go Hommyggro 
bdo — gobbbgoggegeno GoQIgero oMHog'geroGoom: 2) fhodemgcogea mao sh 
AgQh0 Hadbojob ymasobsoo. 

sgQOGSol sSgsGo0Bo ygeaggob AodIwobsagymdab 
Boo'bosOOb JoGmgqeo yoregagool Bo@bs ws godmEw~ogegdo sd beagamdo. 
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POLO VALLEJO 
SPAIN 


Ethnomusicologist, Composer and Doctor of Mu- 
sic Sciences, Guest teacher and lecturer at Interna- 
tional Courses, Universities and Conservatories. 
His research works, closely followed by the emi- 
nent Simha Arom, have been materialized in a de- 
scriptive study “The Musical Patrimony of the 
Wagogo (Tanzania): Context and Systems” (CNRS, 
Paris /UCM Madrid) dedicated to the polyphonic 
proceedings practiced by this African society. Au- 
thor of various ethno-musicological works: arti- 
cles, CD publications in OCORA/Radio France and 
VDE-Gallo (Geneva, Switzerland) labels, and an 
original book-2CD Mbudi Mbudi Na Mhanga fo- 
cusing on the world of Wagogo children’s music. 
Member of Musica Presente Proyect, his compo- 
sitions are usually performed all over the world. 


TOWARDS THE STUDY OF THE 
“GRAMMAR” OF GEORGIAN 
POLYPHONY: FIRST STEPS 

(Co-author SIMHA AROM) 

The originality and complexity of Georgian Po- 
lyphony brought us to engage in a study of its 
systematic, in order to understand the principles 
which underlie this music per se — i.e. without con- 
sidering aspects like history, regions or genres. Our 
corpus includes published scores and sound docu- 
ments, as well as recordings and transcriptions we 
ourselves realized. It contains about 250 pieces of 
religious and profane music from different regions. 
Until now we have analyzed some 75 pieces. These 
allowed us to claborate two provisional typolo- 
gies: one concerns the cadences and semi-cadenc- 
es, the other the different polyphonic techniques. 
Cadences may be summarized in three types, each 
presenting clearly differentiated characteristics. 
Polyphonic techniques present (roughly) four 
types, from the simplest to the most complex: 
(1) Songs over drone (bordoun); (2).Homorhyth- 
mic pieces: strict homorhythm / ornamented ho- 
morhythm;(3) Counterpoint, — i.e. in which each 
voice has a different rhythmic articulation;(4) The 
combination of two or more of the above men- 
tioned techniques. 

The aim of presentation is to give an account of 
the state of this “work in progress” and to benefit 
of the knowledge and the vast experience of our 
Georgian colleagues in this domain. 
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jobeodyLogme@ego, Yow@yeLmGob LobgmwaAfoge Gg5QGob Aybogoeegao byeemgbg- 
dob Iodsdorgangsob ba~Adegobye@o. ~wosdmogds Mdogeobob yombbysgohemos 
(1986). A7Dsmaws LoAdgboge ws beagoebogobdobsmgrga~@e bymgegsdo wo jyoRegr 
Xo bo~EbyG Lod@gdob AobPogeqogrse, LomyyghQo-bogemGooom Xegggoob 
Bag y@MaGob Ig@ogmgoe. Ambsfo~agmda@s Gsdmghodg bodgybogaem yebygegb- 
30890, sGob Gemagagdgeo bLogdbgoo bLOsGogdob ogQoGo, IGogomo Qeage- 
JLOGOLAYRO yIbsgwogook BoIPyodso wo IeGoPogeg (gsor-gsoo dogo — 
Jokobeoal bgmdsdo). Hggedy goQoGebhowo oJgh Idogogro bogebyao bodegre, 
sGob bob ado bLolmgagoob yagoygegdob Ighogoregdo GgwoJhjhogo, boxoan 
Lymgeab Agbogob bobgecMegohgwob msbooggmeo (I gee) so sobighobggrgeeo 
AgeoJGhodo (ILM yer), Qoeege@oGob bobge@dFoge GgbQ@ob AgAmJagwgqoomo 
KBgaBob FagGo. wosSbgsob E@owsb Igyeob Jowors qeeegmoGy~w oblodde 
Ahamodgdo*. byeeddegsbyeodl Iobgyao boeebigdo Lodmgagdob IyIayangdgar 
gogo obbstageb. o@ob goGoysbodob babg@mdab dogdgos LOgw@os ‘o8ga-09gaob" 
Jgmogmgo Ed odogeabol Fd. IgQ\aAg-sogeagh bobgeemdob Godaob Ggagbso. 
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Mobosdgwaegg bojodogge@mdo bawbydo Igbogob Bp bagege~mdob IGmdgag- 
Agdo, GSseoGoyRE Idogoebdosbedobosb dododmgessdo, Eegbsg sdGgoeeqeos 
Rs boasbagde gageggeb Imombegh. baJsdogg~@ob gogeygermdab bobggeedVoge 
GIbOGob B_ZBomdab L3ggogogs bsebyao AgIbeygeegdeomdob youg~mewagan- 
dob sGageobal boByoeagsob odgeggo. 2005-06 Veagdab gerezgeadob gamgbyee- 
Bs WsmgogagGgds-QgLAogowds EMAgrb6w@AG LoJodmgggem'do 9B IbGog sGbgdg- 
0 LAY~O ~s Agoeeyao Uydsno wWobogs. Iobbgbgdob Dobsbos, yobyage gee 
Syeoe-go~ge Dobom~ehg wsyaebedom, gobobo~werb Mobsdgwamgg bogebyao 
AqgdbAyeogdeomdob begseo HgoghGogdo (GgsIgOGqodo, Igbageegdsob g_eomas, 
LoDgALayergomeo LQo~wo ws FobgGo, oHLAGAIGsxgeco oobbeagds), Igdbagerg- 
Sgeems gaQggeol Gos3jd0 eo Gggombygre mogobgd'gsgdgoo, gobbobegaeob 
doMomsea ygohmbbmIogagdgoo. 
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NANA VALISHVILI 
GEORGIA 


Ethnomusicologist, Head of Musical Department 
at the Folklore State Centre of Georgia. In 1986 
graduated from Tbilisi State conservatoire. At var- 
ious times was a music teacher at music and sec- 
ondary schools and a folk music teacher, also a 
teacher of sacred and profane music. Took part in 
a number of scientific conferences, is the author 
of newspaper articles on various professional prob- 
lems. Organized and participated in a number of 
field-work expeditions notably to Machakhela 
Gorge (Turkey). Transcribed many Georgian folk 
songs, is the musical editor of books of folk songs, 
co-author of the music book for secondary schools 
(I year), and an editor for the music book for sec- 
ondary schools (II- II years). A founding member 
of the women’s group Mzefamze. Directs men’s 
folk ensemble of Mokhevian songs. A teacher at 
Edisher Garakanidze children’s folk-ethnographic 
studio Amer-dmeri, and is the leader of the St. 
Peter and Paul church choir. 


GEORGIAN TRADITIONAL MULTI-PART 
SINGING: PERFORMANCE ISSUES 

In contemporary Georgia, folk music performance 
needs special attention and study. The activity of 
the State Folklore Centre of Georgia allows us to 
bring together many traditional performers (for 
example, the 2005 -2006 National Folk Exhibi- 
tion Festival) and enables researchers a close look 
at contemporary performance issues. This pre- 
sentation deals with general tendencies among con- 
temporary folklore performers concerning issues 
of repertoire, form, and style of performance prac- 
tice as well as instrumental accompaniment with 
the aim of highlighting regional peculiarities and 
general trends. 
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dggGo0b, gy@HyGonoIdagobo ymdgbogsgoobs wo oqwom/godbgse@ygmo 
ShoGmsmemgol Lsggose@ob ho. gambembob Ig}hGmImgvoggb ybogg@bogge Go 
GOAQbOgIGOGdOLS Co obag~@obyG ghodo dogomogdob boGobbob Iow~gdob Igdega, 
2007 Fase Iaggbol ybogg@boGgQIo seooggs JorLabegoob gogmmob bacobbo, 
Godgw@oy oagdgeo oym obemgmob myggobob bsdIbagn wsbogmgmom go 
Ayghorbdo gaoby'gee ~wgsGGoIgb|Io goo Peeob gobdogeomas'Bo Bogoagoryee0 
JMbmaAdsgoymo boggerg gdbsge@ogoob dogs Imsmggdyer Ioboewog. 2007 Fygeb 
gobo Odbosyndbyageeo doe ZoGHIHIISQOL BG—0H gEqngaob qoogqabogqgo’ 
LobGodsmobsmosInGobo ggmggob Kaggobs “GgqGobIo ws gQbmdo s@dmbogargoo”. 
Bobo gggeggob moagiGoo mobsdgeGngy be gosgeydo bolysGob gobdyogeymo wo 
bdeagsbo PoGdmmgghgro. doMomo@o mgigdos yywedyas, GHyG@obdo, GMA 
IoGg@or~oohgdyqeeo IhoJhogo. ».bGgbyGo sgorghGoygamds” es gobmamsyoggra 
Dow@gMdgeo bIMg560/gobgomyqg@o LyaGomobsedn sodGoeym BgawHasgye 
096 Gq90Go. 
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BsIamIo “Leyuosergao sog~ogobosb” gobobo~@sgh Gmandy obeagmol mygo6ob 
syvob bodbAgor-wobgeegor GoPo~wob SoRWOQogIGO @d ByACVGys geo wogabyoyy 
Agdrgook Ahodghge-go6h bodgghoy@e — gOLGg_Gook. 8mgrogmboob Q@s@o0Goy- 
0 LE_RabOGOS gIysGgds AbmMeEam@ Igbogs~gys 3OI3Mbg6Qb. sbgmo GHGowo- 
GOGO BM~Mog\mbook gobgomsGgoas {Gdgmeogas, doas~omse, oBGogodo, bowsg 
BBOO3q~mo, HOwog~emosdggoggg~o 56 ysdodok begol gog@gbgdao, Gmamdoges 
»d08-dm30" OS ,Ggago" EggPosh seEgog@MdHog HGowoGoyer obH{ebomgesb. 
obemgnob myggobob bolbGgn wsboge@gmdo msbodgwmngg sm~@ogmbook 
aJBAMIgodgogan0% BMG gdo AkoEAME sHob wWogoZgToM|gdgmo ymeemboye 
PoObygmosb. bsIGMIG oghmGo bodbb gbgsdb L8ggogoyqao ,.beyZosgoqyGo 
IEO~oQeboob™ s8 sb3gdGb’ gSn-gooro Babogseaado bOomwob —bygok Isgosroo'dg. 
GBSL9GSE Log qdgmoe@ wogeEm gnbmaGsgoyqmo gdb3geo300b Amboggdgdo, 
SEAOMMdGog Bgbogmbgdor6 oFG7Gg0gg30, Lbgo~wobbgo Gggombob (Ggqborbo, 
BogHogos, GMEGoagbo) ws yGgmeqdo Aagbogoregdo Kaqggsob Faga@gools 
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CARSTEN WERGIN 
GERMANY 


PhD. Specializes in the audio/visual anthropology 
of music, sound, and intercultural communication 
in a broad social and historical perspective. After 
completing a BA (Honors) in Communications and 
English Studies at London Met and a MA in Cultur- 
al Studies at Goldsmiths College, he gained a PhD 
from the University of Bremen in 2007 based on a 
one-year ethnographic fieldwork concerning mu- 
sical enactments of identity and culture on the 
island of La Reunion, Indian Ocean. In 2007 he 
became a co-founder of the interdisciplinary re- 
search group ‘Tourism and the Oriental Other’ at 
Martin-Luther-University Halle-Wittenberg. His 
focus there is on visual and aural representations 
of contemporary social life worlds for tourist audi- 
ences. Key topics include audience culture, tour- 
ism as embodied practice, “staged authenticity”, 
and ethnographic approaches to sound/visual de- 
sign in hybrid cultural spaces. 


SOUNDS OF CREOLISATION: 

“SOCIAL POLYPHONY” IN THE 
SOUTHWEST INDIAN OCEAN 

This paper argues for ”social polyphony” in music 
as a valuable concept to scientifically engage with 
the political and cultural specificities of the south- 
west Indian Ocean region. A traditional definition 
of polyphony is based on a musical component 
only. The development of such traditional polyph- 
ony continues, for example in the case of African 
music, where European, North American or Carib- 
bean influences such as Hip Hop and Reggae change 
the ways in which local music traditions are into- 
nated, In the southwest Indian Ocean such “Euro- 
peanized” forms of contemporary polyphony are 
strongly linked to the remembrance of a colonial 
past. In my paper, I outline this aspect of a specif- 
ic “social polyphony” with regards to a certain 
musical style, Séga. Findings are based on ethno- 
graphic fieldwork, qualitative interviews with lo- 
cal musicians, participant observation and band 
membership in the Creole sound-scapes of various 
islands in the region (La Reunion, Mauritius, Rod- 
rigues). These will also be highlighted by some 
musical examples. 
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LarrghooIgGewbgrdob geA\m@o, ndogobob bsbgeIFage ymbbyegzoGe@o- 
ob JsGaygoo hogebyGo AIgbogsmydo Age fdgegdob dodsaageegdob wo Fee@y- 
eodg@o sbbsPgob bywddegobgeo,  badsGmggmeb geg~mge@adob bobged- 
Pog BgbGGob yobbym~@obho, Jowms YoRygmodyge sbboddg Pbgmoddgh 
VqgMo; Agbogmbos Lhgowobbgs BgdeJagegoome gogIo@oabs wo QZogegwemmggeoo 
gOdoboob FggGo. Imbsfogegs AGogomo bogdmsIoGobeo bodggbog@e yobeyge- 
A6R00b wes LoBobogdobs (LofoGogqeee, gg@dobos, boyZGsbagoro, wowo sGogj- 
Sbgmo, MoGgZ05, IMGHgqaorqos, oGsgpos). 50-g Ago bsdggbogGe sy_dgeagoGoo 
BIooga@gboe Jo@oym~o bogebyGo Agbogob LPogeegdsb, gogegmmmgyge Tyd- 
Lagergo~@mdsh go Joeems GGo@ogogee Lodmgagob gdegbgdo. ofgh Lbgowobbgo 
IO8S0g JoGmgywo Zo~gmoaGob Lfoge~gdob wowo aosdmEw@ogeges; mdogeobob 
GObLIGZ°QOGS90 Aodyogh Jodarggro bogebyao Agbogoeegeo Agde{agwegoob 
bogegdgam so biggasemdob ggabgdo. sfho'geo@ Igdsmdsh gow~wjzemdob 
AgAZAgdeemdon ed LoTDg*Ibagege@e Lagaemgodo; Fggsmodb yoqGob bodogdge, 
shomasbGeyqe wo qRambos gygbhogseagd dg: BgmmoyG wobsoGgoob ~wo ymb- 
LymGosgogdh gFagh bLbgrwobbgo Ggaombob bogobyG AgdbGyegdeogob. sHoGgqob 
ALG gSyeeobgob Logasbagmob, Igergoob, dmgroboook, weowo sGoGsbgnobs sos 
Bobgmol qbogg@boQgQgobo w~o yobby@gsQ{mGogb%o, IG6oggborbsgras wo Imy- 
Boaygmems obbodd~mgonob; bygnddagobggomdb foo Laymbyg@her GHyebygdb. saob 
84mgIGob og4MGo wo Yodygobo psGoryero beerbgado Axbozgob §@seogogaro 
GAbGge~gpemdabodo Iodegbow@o bobPoge@o-bgsbdsbsomge@en wadgoo- 
JMbGgG5gG0b Wgdoobs. wogoggrym@os Loasdodggd@o-boGgeo.JGhoem boJIosber- 
door 2008 Fge@b gedmogs doba AmAbsEgoqyee0 bdob hodPyGo b6y@ook bogJb- 
Syeogor BobsfigGy80b (bgsbye0, 2007), Joiooydo Agboyol: boewodob ss obo 
JOLIE GBsgoom ImdIAds@gogmo bog{MEm s6egdGob — PGoye@o boebyGo 
hodegéob mgomdshPogengdgg@o — 3035JQe@ob3gd0. 
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80LN = &85d5898NNN 96398066080 

GsIGMIGO IgbFog@womos Jodnygro bLodegaol IGogoebIosbodol gamo Jgbgw- 
30M bogeagdse@ soTgbgermgsbo obsgdjo — Bobo sGosoG~eosoGo0 godmgerobgeg- 
Bo. Boma dosonseo Aybogswyao wo osotybogogegéo) bobgydo, Uydowagbgero 
XGIBIOE, odshsboomgogao boIbgdo wo godmdPgggo Iobgbgdo gobbogegeros 
Logsdnggmmb Lbgowobbgo gqmbob bog{b3geogom (sq@om, bggrbofyao) wo 
BIedgggbgogweo LobmGe Isbow@ob. Loyadggandy. gagegqo’ Bgogase Avogogebido- 
S6mMdob sGssoGEosaGa gsdImgaeobgdagdo Johbgg@os Joange@o bodegaob 
Idogs~@bdosbmdol ~wsdshgdom oGeagdghQgoow. 
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NATALIA ZUMBADZE 
GEORGIA 


D.A. Head of the Georgian Folk Music Department 
of Tbilisi State Conservatoire, Director of the Tbilisi 
State Conservatoire folk ensemble, Consultant at 
the State Folk Center of Georgia, a member of the 
women’ folk ensemble Mzefamze. Participated in 
many international scientific conferences and sym- 
posia (Georgia, Germany, France, UK, Latvia, Por- 
tugal, Italy). Author of more than 50 scientific pub- 
lications mostly on teaching Georgian folk music, 
folk performance and women’s traditional songs. 
Has a long-term experience in teaching Georgian 
folk songs; at Tbilisi state Conservatoire leads gen- 
eral and special courses in folklore; Is actively in- 
volved in field-work, is a jury member of various 
children’s and youth festivals. Consultant for folk 
performers from various regions of Georgia on folk 
performanee, has rich experience in teaching Geor- 
gian folk songs outside Georgia, leads master-classes 
for professional and amateurs performers at Uni- 
versities and music conservatories in France, Bel- 
gium, Holland, UK and Finland. Is the author and 
director of the project series of training -an educa- 
tional lecture -concerts on Georgian traditional 
performance. In 2008 she prepared and published 
the recordings: “Expedition Recordings Svaneti 
2007,” “Evening of Kartlian Music,” and “Teach 
Yourself Georgian Folk Song.” 


GEORGIAN POLYPHONY AND ITS 
ADDITIONAL ARGUMENTS 

The work deals with at one glance less significant 
aspect of Georgian polyphony and its indirect ex- 
pressions. Basing on expedition materials (audio 
written) from various parts of the country their 
basic types, peculiar features and causes are dis- 
cussed. As a result of the study polyphony is con- 
sidered a keynote of Georgian song, and direct and 
indirect expressions of polyphony —its additional 
arguments 
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LOPHOG. sdgsdow LAgoQma@ob qbogg@hogggob IoPgggqeo sGemygheGo ws 
BLEOQMMbOSTO, J. SgGge@ro'do ,sdGgdqI0b gbob* Lobe@ob bsdkmb womadgo- 
Gos. Laggos~@mdan gnbmdgboymenmgo @s Go~@yg@mGobgo, Iq7domdh beeogygo 
FILAAMAQOLS Ws domo gg@o dogo qmbogqGo yozJoagoob boygombgedg, Gmdgeoy 
Bggboobs Eo G_gb{Gserge@ shoodo Igkogob “bg80G@ QG0eagogobsg Amagegh. 
PoAIMIerdom Gegbymowab, bobyh-sghsGo'Qeogowabss ws 9BV-Jo Ubgowobhgo bsybo- 
B9LOGIHO GaGbb gdeggde. 

d3Q0G0s IGosgs~@o Fogbobs wo 550-dog LesGoobs, GmAg soy Lbgswobbgs 
gbsdgo gsdmagiggro. dom Imdobss Yogbgoo: ,Gqbymo IGogogebdoshedab 
6odgdgdo” (geqgbobgGorwo, 1972), ,.qreeyemGo ws jodsmboG{mao” (gegbobaGo@o, 
1978), »bg80G0 HGsEo0QGogo0b bodgoGewob: obGms ySgdyero” (bo6yQ-3ghIOdyO- 
30, 2006). dob doge obggrob gd ghodg godedgqybgoymwo LosGogdob hsdobsogose- 
‘do Dg@ob Mo gGQggeo Loghgogee8ge@0m Tgbogorro Gabe Agqboysdg (The 
Garland Encyclopedia of World Music, . 8, 2000; The New Groves Dictionary of Music 
and Musicians (89-2 go8e gis, 6. 20, 2001) ws Laggosgeqmo Dgbogogro ,,AGogoge bdo- 
sberdo: Gybgoo ws woboge@go-ggbhGoeegdo obos” (ibid, }. 20), sbggq .Jbogeom 
Agbogs: MsbsdgoGegg Iggbog@geob gBgqbmdgbo ws bogobo”, Intercultural Music 
Studies 3 (Wilhelmshaven, 1992), ,bobmggoggG0 304 s@0adob Dgbsbgs”, gobe- 
Aqboymeemgos, Q- 41 (1997), pAbogmmoangao Amgabgdo AsaJbobig”, .A'gboyo 
Ed DoGJbo: owggd0, 345JGogo, MM0G048”" (bog-0MGZ0 ~s gLEbeebo, 2002), 
AG sMIMbgm@go, OGG Wobog@yoo; Bor TmGob, HGIGe S43 bowo: sbsgo 
LoObRZoIgmobol asdegabs, gobmagmagbogmeamgos” (dagmaG@oeo, 2005), MG Lao- 
HS HG:CoGBOyWo AGogom@bdosbodob B0Ggg~@o ~wo AQMGY™ bogGmsdmGobem 
Lodimdbogdol dobongddo (mdo~wobo, Jodoggse@ ~wo oba~obgaog), ,,gobog'qdo 
LAgbs Lea Z0M-y_ePQg_gaqe bege@ by: Iogoodyboyssoya-gobogymo LAg6ob ajerbg 
spadosbob opg6Qyamdob bogombobsmgob* (odgkegoo Livush Vetoch-ob jgmbyga- 
g6Qo00b Dobs~mgdIo, dsG-ogesbob qboggeboggho)- 


IZALY ZEMTSOVSKY 
USA/RUSSIA 


Dr. Izaly I. Zemtsovsky is currently a visiting pro- 
fessor at Stanford University and a Board Director 
of the Silk Road House in Berkeley, California, He 
specializes in ethnomusicology and folkloristics 
with emphasis on Slavic cultures and their Eur- 
asian ethnic connections, including music of the 
oral tradition in the Caucasus and Central Asia. 
Native of St. Petersburg, Russia, since 1994 he has 
taught various university courses in the USA. 

Dr. Zemtsovsky is the author of a score of books 
and about 550 articles published in different lan- 
guages. The list of books includes, among others, 
Specimens of Russian Folk Polyphony (Leningrad, 
1972), Folklore and the Composer (Leningrad, 
1978), From the World of Oral Traditions: Col- 
lected Reflections (St. Petersburg, 2006). The list 
of his articles published in English includes, among 
others, two extensive encyclopedic entries on Rus- 
sian music (The Garland Encyclopedia of World 
Music, Vol. 8, 2000; The New Grove'’s Dictionary 
of Music and Musicians (2nd edition, vol. 20, 
2001) and a special entry “Polyphony: Russia and 
West-Central Asia” (ibid, vol. 20), as well as “World 
Musics: Phenomenon and Object of Modern Sci- 
ence,” Intercultural Music Studies 3 (Wilhelmshav- 
en, 1992), “An Attempt at a Synthetic Paradigm,” 
Ethnomusicology. vol. 41 (1997), “Musicological 
Memoirs on Marxism,” Music and Marx: Ideas, 
Practice, Politics. New York & London, 2002), 
“Neither East Nor West; In Between But Not a 
Bridge: A Riddle For a New Discipline, the Ethno- 
geomusicology” (Belgrade, 2005), two articles in 
the Proceedings of the I" and the 2" International 
Symposium on Traditional Polyphony (Tbilisi, in 
English & Georgian), and “Ethnic Hearing in the 
Socio-Cultural Margins: Towards the Identity of 
Homo Musicians Polyethnoaudiens” (In The Pro- 
ceedings of the Conference Livush Vetoch, Bar- 
Ilan University, in print). 
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BoRWobmgool eofGedo, gr6oIgbozmmmgo (om@yob yFogg@boQgGo. 1996 Fevo- 
P56 shGyegob JoGoyse bowmyG bodagagab yohoeye agbomsb game (wod- 
Bobo, TI se,0g@o ys6swob bsgdsbbeesjom ymB3s6oob yby'34b'9o, 2008). 20039. 
gKQossGbs HGom Bodo (gobsook bggemgbgdob bsoxob smobomemo, 2004). yxy bdob- 
Fo DgobPogm@ms dog goby Go, gmbymgao, LodbGgn o6eyGo ws oRGem-sdgmoy'gar0 
Tgqbogo. 2000 Ferowoh obPsgerab JoG@org~@ Adogosebdosbedoh HoGmbjobs wo 
HOGg0b qboggGboQgQqoVo. gooby@wmdws gwgdgogob wo bygm@ddegobg~rmdws 
Do geoe sqbogob aybob. sdgodobwgmo yaerage bmaR{og~@egrs 0G job qybogga- 
LoQ gob, MbGs6o0eb Amogaemdobs ~wo yobowob bLagoseg_mo dggbogagsobs wo 
SBDsboHsGyewro ygeeggok boddeb yGohhgoom wo ghgds boJoMmgggrels goggsbo- 
ob GGseE0Qoqe JoeroJge@ Agkogob, Poyombym~o sgb Beobbybgdgoo Jodogge 
Aybogsdy gosbowodo, boJodmggemBo ws o8I-Bo; ByJ{Iogwo sdgh emo Amgeeg 
Ge0M-goe@do JoGonya@ Agbogodg. 


SHOLNGCGNILN DoMNILN IHbBOGN? 896dIGHNL-LENVNL 
SHILIIGNNL O69NNSZN VO SHoVNGNINVO dJomoIsVd 
BHSBONSANSEMSNL = RIOHILNEN BILSHISS 

DgbdgGob shogrobo gyd@ebors GYAgbsb, GMI ~eobogergeo Hmbsgegdo Igbogs 
BGG EgdS B_bON76G3O LAG gdh _eOsIEg. GOIQGE@G PoMdmagbogros jotobgdqGo 
MIs@dogs~o boboms ~—o ToGGog0 TIoGImboggeo Sobob ogmAabgdghGom. gb 
LAG qIHIGO bed, GMAOGG GZbsGO. BgbJgsob obogeobo bogmegdoe 
sob godmygbgdgero geeobogggo Iybogob dowis, MgIGs sG@bgomob od sbogeo'd- 
ab Idogoeebs0G0 GylGoyo, GMIgQ@oG Igodsegds yoImgoyg6om Lbgzo Gosob 
Babogob GgegJgoobsmgob. bodGmddo gh sboobo dobswosagdymon Joaoyge 
HA@swogoyee Idosgorebdosb bodagagam6. Go gobyGo wo OG |yGywo 
Lygagera bodegmob dsassmrom'bg gobbogeygros, GMZOG godmoyybyds ‘IghJgaob 
sbhogo'bo JoGorygro (oA4gng9 goggoboyGo) AGoweogog~o sog~@ogmboyGo Lod- 
LIG@gdob XgeGgwobo DgeoGgdobomgob. 
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ANDREA KUZMICH 
CANADA 


Has been singing Georgian polyphonic songs since 
1996 with the Canadian choir Darbazi (second place 
winner of the 2008 Canadian Broadcasting Compa- 
ny’s Choral Competition) and in 2003 co-founded 
the trio Zari (recipient of the 2004 Canada Council 
for the Arts award). Has also studied Balkan, Congo- 
lese, South Indian, and early African American mu- 
sic. Has been teaching Georgian polyphonic songs 
in Toronto since 2000. Has guest lectured and di- 
rected the World Music Chorus at York University. 
Completed her Masters Degree. Is presently a PhD 
candidate in Ethnomusicology. Current research 
on urban traditional music practices in Caucasus 
Georgia is supported by York University, the Ontar- 
io Government and the Social Sciences and Human- 
ities Research Council of Canada. Has presented 
papers on Georgian music in Canada, Georgia, Swe- 
den and the United States and has produced two 
short radio documentaries on Georgian music. 


A TRADITIONAL GEORGIAN URSATZ 
SCHENKERIAN-STYLED REDUCTION 
ANALYSIS AND CROSS REGIONAL 
COMPARISONS OF TRADITIONAL 
GEORGIAN POLYPHONIC SONGS 
Schenkerian analysis is based on the belief that all 
Western tonal-art music reduces down to a funda- 
mental structure that is represented by a scalar 
step-wise descending line and a simple harmonic 
bass accompaniment. This structure is otherwise 
known as the wrsazz. Little attempt has been made 
to apply Schenkerian analysis outside of the clas- 
sical music idiom; however, there are many tools 
and techniques in the analysis translatable to the 
reduction of other musics. The inspiration for ap- 
plying such an analysis is to facilitate cross-re- 
gional comparisons of Georgian traditional poly- 
phonic songs. The paper discusses how Schenker’s 
assumptions and techniques are adapted to the anal- 
ysis of Georgian polyphonic songs. Examples are 
drawn from an analysis two Kakhetian and two 
Gurian table songs. No fundamental structure or 
ursatz is actually identified although some striking 
similarities and differences are found in the re- 
duced forms of these four songs. These observa- 
tions question whether Schenkerian-styled reduc- 
tion analysis can be used for cross regional com- 
parisons of Georgian traditional songs as well as 
other musics found within the Caucasus. 
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Lhgowobbgs @Aeb Agqdomdes gwoAgoob bobgewdVoge qbogg@bogjggGo, gobogo- 
DsMgISH0Z0b HoyQVerGgG dg, I4maGsdoGgoob ~w_85GH5Igb4I0. gmshgoob bobger- 
AVG gubbyagsGmGoodo IgbogobdQmebgodol Hoy'qgwQgQob Igbogob sgeo.qmaoe, 
DBoommol Lyma@s-godbs boob wggq~wmsgase; sa6gn39 WeAgoob GHGsepogo0qm@0 
bggemgbgdob IgnmeEog~meaool GgbHGob y-RGmb AgyZbogG-mobIIGMIg~oe, 
~sHg00b HGseo0goq~@o bodiega@ob osbboddgn ,,Auseklitis”-ob bagddogabgm@oe, 
obyabgG-sAmaGsdobgoe. dol dogdos godeggdgg@o Foagbo ,~ooQgoyao s@edsgao- 
seoqdo gysegyG@ob Poomdo”. 2007 Fab godImbas Lobgerddmgebgme ImbPogerg- 
Msmgob "gosGgoob GH@seogoy~@o Igboys”. ogo gobomgegdsob Laggos~@obGos 
gMbAg9MAbQG00b SMH0GGO0. ogAMGos goIMEgdobs ,,~woQgoqeo GHdse0g30gm@0 
MAgMdQoyao Lolwgagro Lobgoger gobsogegds do”. 


SH9LNGNINN PAILNSNL Bd3IIVILN SRNsanemMsaansa 

80080 [S58BNSGN - SIMRMGIEN sMeasmMeEns 

QS BALA Jd8GNHN MIRNSOGNIN LOIQIMISNOG 

SgQOGIs AgodgyGsgs yodoggg@gmo Lolg~@ogoob bsggooeeqdo IGogdsds 
BA_GQObAWO BOOgMZo~ Qo HOs@0Goob PoHdmbowagbow gwo’jgoge 
HE.0G0q~ oGJoge IGogombdosbedsdo, bof gb-hggg@gom wes bybebgye 
Lodegagody wogawbrdom. IGmadodo Jabob d&qaombygo smgeogmboygdo Godgool 
BGo0oGOgoob IAm@gemgob. AgbogoeyGo Dgwogagoob ayGosgoggsweo godobobgo 
Bgohgghgab: (NeoGgoob bhgseobbgs Ggagombol Iy~m@oqdo GHodgdob goby- 
SEAS OHHGAIMQ™SGOSL; (2) oF Godsgoob Agwomgdsh gama Ggaombob gemagng- 
890; BdyG@eombyera 3Meogmboygdo Iggerowmogdob “babG Hosgob. G@owoyoygo 
BogogeboyGo Agermpogdob weobobosmges gggobbImdb: (1) ofGeb Tgoseege@ob 
AIM LAGQIG QoL Tg{Ibob IGobGo sgs0b BgbFogmebs es Ho@o030gg0 
AyAomby~o Ig~mpogdolh doMomseo LAG g_IGgGob sGbgdmdob; (2) mJoob 
Ags~gw@ob sGobGos0b AgsQ@s~eo aobbsbegayer Dodsmorygegdob se@dmbsgango 
MgQombgoo@o6 wobgergmobsgges (3) obgrae-DgJdbo~wo Aggam@agdol sbhogra dab 
Bane bIgqd{@b oGJog~wo Igeomm@ogdsobgob gobbbgoggooo. 


TAIDA LANGE 


LATVIA 

Lecturer at Latvia State University, Faculty of Phys- 
ics and Mathematics, Departement of Programming; 
Latvia State Conservatorioum, Faculty of Musicolo- 
gy, Developer of methodological means in Spidola 
School Gymnasium; as Senior research associate in 
Scientific Methodical Centre of Tradiotional Art of 
Latvia Republic, as a Leader of Latvian Traditional 
Singing group ,,Auseklitis,” researching and case stud- 
ies of teaching and developing of authentical ways of 
singing for pre-school and first grade schoolchildren, 
and an Engineer/programmer. 

Published books; ,,Insight of Latvian Immaterial 
Culture”, students text book with examples ,,Tra- 
ditional Music of Latvia” (2007), ,,Ways of Use 
for Latvian Traditional Reciting Songs in Musical 
Eduaction in Schools.” Was a referee in Confer- 
ence for Specialists of Education. 


AN OLDER INDIGENOUS STRATUM 

OF TRADITIONAL MUSIC 

IN LATVIA — DRONE POLYPHONY 

AND ITS CONNECTION 

WITH RECITATIVE-LIKE SONGS 

Current research deals with the computer simula- 
tion or developed special computer programm for 
representation of various bourdon polyvocal tra- 
dition in Latvian traditional archaic vocal poliph- 
ony basing on the melodies of ceremonial songs 
and seasonal customs. Our attempt to model dif- 
ferent samples and variations of bourdon poly- 
phonic types and represent these graphically has 
resulted in: (1) Visual interpretations of all differ- 
ent types of melodies depending on each of the 
Latvian regions; (2) The computer modeling pro- 
gram allows us to compare different types of mel- 
odies within one region; (3) and to define precise 
types of bourdon polyphonic melodies, Charac- 
terization of Latvian polyphonic traditional mel- 
odies also includes studies of: (1) Harmonic struc- 
ture and forming basic principle of aurum medi- 
ocritas — or golden proportion - existence in basic 
structure of traditional bourdon melodies. (2) This 
principle of aurum mediocritas has strictly de- 
fined direction of representation and development 
from East regions to West regions of Latvia. (3) 
Newly-designed melodies provide the basic princi- 
ples of the analysis in comparison to traditional 
archaic melodies. 
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gobodgbogog2mgo. 1988 Feeowah wmghoy ByFomdb gwsggoob Gowor'do. 1972- 
1984 PY. gomgrobeb, Igbogob objomosks wo MgmGosb LVPoggambes. gwoggoob 
AgbogsweyjG sgowgdosdo (1984-1989) dooee gmbedghogogemgoob dogsseogaob 
hadobbo. ager oflogy ogowgloob gegJGemo (1989-1990). dob Goor ,,gevsbogob” 
AmageGo Ageos{GoGo. Aoko bLHsgogdo agoderdgguhgrgeros geoggoob bLbgowobbgo 
TIObowe-gobgmgado. GOYZOGG gdbag@Go, Iobfo~egmdeos sGobob bsg@onro- 
oda Agbogob godaggboTo ,AyboJos 92". oye sy@gogy yoyGgor'do EBU- 
Lb mabogodengy bogebydo Tybogob gybGogseob, Bggogscoob (1994), ~oGook 
(1996) ws Sgeraoob (1999) ggbGogsergdol Imbsfogy. godmagdygwo odgh geoeygo- 
yao GSs@oGoyeLo Bybogolk sywor sedmIgdo (1994, (1997). sGob DLegevoe 
Agbogsmeyeo g{gbQogoq~ob PORTA-b (1999-2008) 34mw@oybgdo wo bodbodgae 
WOM gIGOo. 


SIMLMEISN LNIQIMS VSS3BNNL OVS%IAIL mIBNMEdN - 
HISMELSESGVIGONNL ANQGIGI9IN NS 3smHMsVI9IIN. 

Ed5Hg08d0 shob ImErogeboymo Ggaombgdo, Gmdw~gooy Mosbss@bgomadg6 sGose- 
MOQ\MboAG Ggqombgdoob. Aen@sGo Iog~ogebos (Sqaeombgq@o bodeggs wo 
JoGIeaboygeo sogeogebos) s@bysmdb geoggoob Ladbago wsbogego'do, b3ggo- 
303940 8MEroyZMboyGe LAog~o (MbAoboGebooh Bg@Pydgqeo bogessymo dqa- 
WMO) boPygdogeos godgdgh Gggombdo. aoGImboygeo Lodbdosbo wo sg@ombyg@o 
Lodagho emgbsy LAA~egds gg_dasergdo — sedmbogaeqor goggosdo. ~oAgools 
BoQoOs Gggomh oyadgdgdo ghgwgqoom gmgorwyGo Iog~ogeboob gqbogsmye 
LGogeb, GmAger Gog Agwrmwposbs wo Dygoggryse FeoGb Bodob bbwgds Agggneo 
OGHgAgoegod0 (Lagybeqgdo0 GH_g@Gogeob bsygerow), odgaomo Begeaghs gwoAgo'ge 
HO.wogog~ Igbogsdo. Eegh \oggwmGywo gybogdo PgGo~emdamo Pyooe- 
oooh omswgghgh wogof'yqayee Hoeogoob. wowo IboTgbggemds ghokgds 
SL{ORLMBGOZO CoogegdQob TghFoge@robs wo bodeg@obomgob boxoGe goGgderls 
‘Agddbob. 
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GITA LANCERE 
LATVIA. 


Ethnomusicologist. From 1988 until present works 
at Latvian Radio. In 1972 -1984 studied violin and 
musicology at Emils Darzins Music School. In 1989 
graduated from Latvian Music Academy as a Bach- 
elor in ethnomusicology. In 1989 -1990 was a 
lecturer of ethnomusicology at the Latvian Music 
Academy. Is the senior editor of LR 3 ,,Klasika”. 
Published articles in journals “Maksla”, “Mak- 
slat”, ,,.Mizikas Saule”, newspapers — ,,Literatira 
un Maksla”, “Padomju Jaunatne”, “Labrit”, 
“Spogulis”, ,,Kulturas Forums”. Participated in the 
International Music Exhibition ,,Musicora’92” in 
Paris. Was a music expert in EBU (Europe Broad- 
casting Union). Contemporary Folk music festivals 
in Hungary (1991) Switzerland (1994), Denmark 
(1996) and Belgium (1999), Produced AC’s and 
CD’s of Latvian traditional music: CD “Voix des 
Pays Baltes” (1994, “Maison de Cultures du 
Monde”), AC “Ligo dziesmas” (1997, Latvijas 
Radio). Producer and artistic director of World 
Music festival PORTA (1999 - 2008). 


DRONE SINGING IN AUGDZEME 

REGION OF LATVIA —- ACHIEVEMENTS AND 
PROBLEMS IN RECONSRUCTION 

There are several polyphonic areas in Latvia co- 
existing with non-polyphonic areas, with no indi- 
cations of any polyphony or its existence there in 
the past. Very rich polyphony can be found in the 
south-western corner of Latvia. The smallest re- 
gion of Latvia Augézeme features a unique kind of 
drone vocal polyphony, where sharp intervals be- 
tween melody and sustained note often arise - sec- 
onds instead of thirds are of rare occurrence in 
Latvian traditional music. This style of drone sing- 
ing disappeared from live practice long ago and is 
only found presently in written sources (without 
any sound recordings). During the folk revival 
movement in Latvia, Augszeme polyphonic songs 
have been recreated from written materials. Learn- 
ing the local dialect is of great importance as well 
as establishing the correct contextual placement 
of each song —indoor/outdoor, women/mixed 
group, etc. 
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Ag bogmmMEao. w~ssdodgas Odagrabob bobge@dIPoge yoblgagoheMoo. Igbogowegao 
bgeeegbgdob Iogol{@ob bsGobbo Jone ggbob Agbogobs wo boDgZAbGymgo~em 
hgeamghgool ‘ghagga@boggGdo, oGob ggbob bgmmghgdob ogowgdoob gobmamods- 
AJogob sbobAghs-msbsdIIGodgano. gododggqybgdgaro o)gh bQoGogdo Jo@ogeeo 
AMSZ0gPbIOSHmdob ho¥ gaol Igwosgdon0 Igmeegdob Tgbobgd, Joooggee googeeos 
Lomgobgmdob AgboyseyGo ga@Gyeok Logooe7 sbsgddgeg, shgga Jodo'geo 
FIVHVAOL bbgs Lagombgodg. oGob ggbsdo sGgbob bogamoIndobe bo beasemgoob 


Vago. 


8NSHS6M BObTUMH bONLIH bL08R9H089N 

Ambbghgdsdo ggaMope~rgos godobgogrgdgmos DgIegg bLogombgsdg: 1. godGeGob 
LAIGobogGos, 2. gOdIG.HOb yqQbJQos,3. godGoHMOb GHosmgmaos,4. bow gsdeogghgbs 
BOdGSHO 5. GMAMG ws Gash ogghgogh AImAegdangso gosoaQob 6. godsoGob 
ADA gos CDAZgOvoGosbMo6h goby bogebys bLodege@grDo. 


NONA LOMIDZE 
AUSTRIA 


Georgian musicologist. Graduate of Tbilisi State 
Conservatoire. Completed Master of Arts in the 
Art of Music at the University of Music and 
Performance Arts in Vienna. Acts as an assistant 
at the Phonogram Archive of the Academy of 
Arts of Vienna. Has published articles on the 
computerized methods of transcription of Geor- 
gian polyphonic songs, the social aspects of the 
musical culture of the Georgian Jewish commu- 
nity in Vienna as well as on other questions of 
Georgian culture, and is a member of the society 
of international press in Vienna. 


THE PHENOMENON OF VIBRATO 

IN KAKHETIAN FOLK MUSIC 

In my presentation I will focus on the following 
problems associated with the role of vibrato in 
Kakhetian songs: the definition of vibrato, the 
function of vibrato, the typology of vibrato, 
where vibrato is used, how and why singers use 
vibrato, and vibrato as an element of improvisa- 
tion. 
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Hoodsgob bayghergb qboggmbogygQob yobmdgqbogn~emgoob sGmygbeomo. wood- 
MOgGs Googobob gamghyeo qbogqaboQggob Igbogob gogge@Hado- ggbob 
qbogg@boGgQdo Joowe sgob{Gob ~s CEeJ,{rGob boGobbo Iglhoymemaosdo. 
gdoggqbyoqeoo odgh bsIGmIgso: Goal dngoGob yobygdgo — bobodagge 
doG5o0o §9dob msbbergdom (2007), Geogebob dyboyob objedos (2003), dyboge 
hobyG bsbo§gado dobeoob dy bgqdogeb6 (CD-ROM,2003). cm g97996GyGo yoge- 
dob ,,eagigh Agemp@os* IGmwogkg@o, Qoogobob Log@modoGolbe gobm{cgogogreo 
HomaAgBob gA8ob qybGogoevob gobssaobgo (2003). sGob CD-ob ,,saeo6 Aogsds3go" 
SMILMA~gg~wo COM_IGOA, ,GG.@oGoyeeo wo bobggrmgsgso Agboys — 
MJGob Ag@o@oob* jobg_gabob gobse@obQo (2005). 


306M8060 MI sM6GI8GNO - 

GSNBIENL SdNMNBIENO sMNNVMEeNs 

Gs0ge6Go sob 13 sdmmoggbyso0 Gedo, 483 000-bg Igho se@sdosbo, GmIgeb0G 
Boggigegbgd0o6 sghGGmbgboge ghooos xaagh eo Gbemg_Medsgb GoGo ygbdgeodg. 
Boo sGs sJgor dggdo AgbogseeyGo bogGogo, dog@sd Jomo bodIeg@ob bHogeo 
Amhogomggangsbos. goG@s GghogoGoggwo, Igeom@oydo, bogem ws Ggbimbbo- 
Gge- s6§ogebyGo Lodegdgdobs, Gmdgegqoog Imbmy|ebsys LOowwb gobggyog- 
Egdosb, aderGoggbgdob Ioe<oymboyeo Lodggds LAoggdol Lodergdom asdoa- 
figgo. gbhgmgdom —dgGgGeaqebook (Gomb Gedo),  gebebb (oGsoogeob, sgogdob, 
sdobob Hmdgd0), IsGo~gmege® (bgobosGob, dgbybob, Gob GHemgdo), sgme@@gge 
Bgbyabob Gedo), mogobygoge yObQGssqbJHb (o@bob Geo). 03 og'gbGoggeo 
SOgOGOboab Jogbywogow, SomMoagbgob oG ofgn IGogoeebIosbeaosob yob3ggQgoo- 
sGob gh ymbggQao wogofygeywo, MF IGogowbdosbedss Posdmogbs gogygbm- 
dogGg{oGr9O? Iebbybgdsdo gobbo~egeeos oI bogombdo go@gggyseo s@odoobgdob 
MgoebobGobgeo. 
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YUHSIU LU 

TAIWAN 

Lu Yu-Hsiu Graduated from the Department of 
Music, National Taiwan Normal University, and 
obtained her Masters and Doctoral degree from 
the Musicology Department, University of Vi- 
enna. Currently, she is a Professor of Ethnomu- 
sicology at Soochow University, Taipei, Taiwan. 
Publications include: Zuo ’ Moonlight Concert — 
Singing Party with Handclapping (2007), Music 
History of Taiwan (2003), Music in Chinese Paint- 
ings held in the National Palace Museum (CD- 
ROM, 2003). Producer of the documentary film 
“Dawu Melody,” which was a finalist in the 
“2003 Taiwan International Ethnographic Film 
Festival” and executive director of the CD “Ma- 
lan Makabahay,” which was a finalist in the “16" 
Golden Melody Awards — Traditional and Art 
Music” (2005). 


A PHENOMENON OR A CONCEPT - 
THE POLYPHONY 

OF ABORIGINES IN TAIWAN 

There are 13 tribes of aborigines inTaiwan; they 
all belong to the Austronesian language family 
and their population is around 483,000 on the 
small island. They don’t have many musical in- 
struments, but their singing styles are diverse 
and amazing. Among these styles are recitative 
singing, call and response, and antiphony (all 
monophonic), as well as a rich diversity of poly- 
phonic styles such as heterophony (Tao tribe), 
canon (Atayal tribe, Puyuma tribe, Amis tribe), 
drone (Paiwan tribe, Rukai tribe, Puyuma tribe), 
parallel (Saysyiat tribe, Bunun tribe, Tso tribe), 
chords (Bunun tribe) and free counterpoint (Amis 
tribe). Some polyphony is presented in the en- 
tire song, while in others it is only partially 
present. Although much of the aboriginal music 
sounds acoustically polyphonic, some tribes 
don’t seem to have the concept of part-singing. 
Has this concept been forgotten, or are the poly- 
phonic sounds merely incidental? With your lis- 
tening acuity and the viewpoint of insiders, we 
will discuss these issues. 
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KssdmogGs Mdo~obob 3. LoGogoDgo~@ob Lsbgwmedob bobg@dfoge gmbbgago- 
HOGoob AghozolAgowbymdob ogyeHgQo YORyWeobijojob bLaggoogemdsom. 
1986 Freowsb wmgies Igdsmdb dango bogebyGo Iqbojyserqso BgdemJdgegdob 
AoAsGoygrgdsdg. sGol bsdggbog@e bodobbob Psdogsgavo, dom'gdal gobbyago- 
Germoob Bolgggwo Igwogmas, Jomo Gomywodygno obboIeeob ‘Abgor!'bgbi« 
P9940. Amhsfogegmal gdbagwogogodo, bodggbogse ygmbgqagbuogddo, dodse- 
Hye@gdobs Wd HGs:e0G0g@a IGogo~nbdosbemdob ygerggob bsgamodmmobo 
GIHHG@ob AogG gobbma@gogergoyeer IGemgJhgo'o. 


BMNBSVbdNSEN = ,O38ENL LONIRIGS" bLdddseN3INM30 

GSTAEOAIO LobOGO hobsFg@gobs wo Bobedobsesbg woyheboson asbbogeyeras 
%g30G0 HGse0G00b groGagygro LaQaemb gano gaygob — Agogogn bdosbo 
993606 bolegdol* AbsGgeqeeo Mogobgoqagoobo. asleom{igg~wos Jobs bagagdo 
dobo e@dmggbgtob Ggogeqao bogyydggngdol Aghobgd. 


NINO MAKHARADZE 
GEORGIA 


Graduated from the Musicology Department of V. 
Sarajishvili Tbilisi State Conservatoire. From 1986 
till today works at the Georgian Folk Music De- 
partment. Visiting lecturer at Batumi Conserva- 
toire, a member of women’s folk group Mzetamze. 
takes part in field work expeditions, scientific con- 
ferences, and in the projects designed by the Geor- 
gian folk Music Department and the Interntional 
Research Center for Traditional Polyphony 
(IRCTP) of Tbilisi State Conservatoire. 


POLYPHONIC LULLABY 

SONGS IN GEORGIA 

This lecture deals with the aesthetic peculiarities 
of one set of lullabies from archival audio materi- 
als. The author argues for a point of origin. 
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GbOZMOdL Cs Am@EgoPgmob oghGG@sgoodo. hohoagogeeo odgh boggeea gdbsge@o- 
(30980 SggEag,oGgm'do, dsdqo oboge ggobgodo, obembsbosbs wos IgJbogsdo. wodIoogag- 
dyano adgh ggbab yBagy@bogyGo so gyHob Bybogobs wo ;weaIoggeeo byeerrgbg- 
dob ybogqg@boGgGo. gO YBEoObko Iobfogmgdge@o ws gobyryogegdob godag 
egdgobob Qbogq@boGgGIo (ogh{Gogeo) wes JoPggqgwo samygbado weob 
sbyge@gbol goeeogmMboab ‘gqbogg@boGgQdo (UCLA).oGsGgd@o dobegG-gevsbgob 
Dbeagmomb Images JgqyoboTo, sigh agq@o sgrageogoGos IGogseebsosb gogosega 
GHSo@oGgagdhs wo beGogyowe PosIm~aghgdby, Imgbosbs es eesds'y, 
3MI30JHqG0 Wobyqeo Dysboyygbggdobs ws Abogygoom AIgbogo'dg. 


»OLN6N 88@ISNBNN) JODIE" (“ululant ad modum luporum...”) 

d8IVN  VIOLOIIVEIIBNL LO oMMMdN6ISNL bd6NL JILASOL 
8382035H908N0L 900M SMNISVEISISINO @MassmQNIVn 
8Md385Nb9NSEN %IZNGN SMOLONGAAL bdVN bIKIS 

WD sG@oasdo Gs, Zdbbog'gnaAgo0m, Iogeobdo gam CAMs sGbgdmdws gmygosegmo 
Ahogo~ebIoasbeadol bobgGdgroga ‘bgsoGo0 ™PGow@o0Gos. ogo gobbbgoggogeeo gowo 
YOBogVage oF EAMob bogospe-ggdrsqmo AgbogseeyGo agdegbgdobogsb. Gmanay 
Hobb, 2 Igqboysh sBgodse ofeabsdwes segosemdGogo bgmobygargds, Geass 
Laggaegdmws Bo~wsbob bogsmgeam HodoGdo. XIEXVb.b. dofgggyswo wo oRgo- 
MMdMagO Iggg@gAg@goO MogodhH yEdZbGoGgd'do Dob SBjoGow ydmdeby6. obobo 
HsMyoRebyb od Ig_bogomyG sGoJGoyob wed Bob goyboogegdgeeo ageghgoob 
8094 godeggdgse gbosdmghe basysow dImobhgbogd@bg6. goyrG@o ggoVg@ob 
do LolegGol bsbodgda QasbbydoAgoab. og sbemb aogggbadom 49 Dobogeob 
go BoOPggg@o Aggerggdgaol gomymyoa Tygobgdob, oDjgo@s gsbegos, GOI gh 
Dobs~mo Col@gogowe dgogb weggrbwege~e gmgsege sogragmboob, Gmdggbsy dg 
ggVoe@gd “Schwebungsdiaphonie’-b 06 o6GgSQgmgbG{gsw Cooymboob. 


GERALD FLORIAN MESSNER 
AUSTRALIA 


Dr. Gerald Florian Messner, presently in Australia, 
is a graduate of the University of Vienna and the 
University of Music and Dramatic Arts in Vienna. 
He has conducted extensive fieldwork in Bulgaria, 
Papua New Guinea, Indonesia and Mexico, obtained 
positions as lecturer at the University of Vienna 
and the University of Music and Dramatic Arts in 
Vienna, was senior lecturer / head of department at 
Deakin University, Australia, and visiting profes- 
sor at UCLA. He has taught and conducted work- 
shops internationally and has produced numerous 
publications about multi-part vocal traditions, rit- 
ual performances, poetry and drama as well as CDs 
with medieval and world music. 


THEY HOWL LIKE WOLVES... 

(“ululant ad modum luporum...”) 

A new look at an old persistent Lombardian 
polyphonic oral tradition loathed by medi- 
eval and Renaissance music scholars. 

In Lombardy and especially in Milan there once 
existed a vocal polyphonic oral tradition. This 
long enduring tradition must have been peculiarly 
different from the general European musical taste 
at the time. It was definitely locally accepted and 
had the support of the authorities since it was per- 
formed in the Milan cathedral but was anathema 
for most outsiders. Visiting and local medieval music 
scholars from the 12th to the 15th century give 
evidence of their disgust in their published com- 
mentaries, in which they reject and condemn this 
polyphonic practice for being nothing but unpleas- 
ant noise made by ignorant peasants who have no 
understanding of music at all. Gafori has provided 
us with an exemplary “transcription” of two songs. 
If one takes a closer look at this material and at 
the negative descriptions by the visitors, it soon 
becomes clear that this tradition bears a distinct 
resemblance to today’s vocal polyphony that I 
have called “Schwebungsdiaphonie” or Interferen- 
tial Diaphony. 
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Lggomgbgoob dogobgQao (bo6Gs doGdsmob yomogeAbool qbogqg@boggho), gogee- 
Leagoob paJgomo (Ob sbygeagbob yowogoaboob qybogq@boGgho)- oggergad 
RGobyy@o sogvobg boob Agbogsey_e CGaowogogdb, Ggoeegdse HGobbAobogob 
BOMomobgege Agbogomg™e LAGgIsgqasdo, AgbogoeeyG@ wo ImgooGog'ga 
ggg8@bogdb ws 9.3. Isdgobob ygbigeegd%y eggsboob Agbogob OABKALICM 
HIG GOGog~wo Aodlobogngol Yodygobo Agge@ggo@o, dobmgegevyl G_gb}aob, goeeo- 
BOeboob bym~emgbgoolh gqyboggabogggob, mgegbwok qbogg@boGygHob, dogook 
gqbogq@bogggob sIqdobogesagro G_bQGob bAlggbogdem bLsdbmayowmgdob Fygeo- 
Hook yoyo sGeg_gbombseeo Ieqggog9. boIGodgdrobs “Gsogq@o (ggg°"1979), 
Doazorob ggbsyegdob Baggs" (1995), Goy gdmyob, gsdgesbwob gos bby. g6G0- 
BWOIgwogdols ws boyg@boswe LYoGogdob ogGeGo. Iobo ggw@agob eogdgoo 
HooGogqe@o Ag_bogs eo GIGI GOQOGZ gI@wHAOgq@o Bg_bodgbo, sodbowos 
geobaje smgvobybosdo ws HsojgGo sogeoygoboyeo gigbo@y@o GGowoGogdo- 


690N8IGN 309960 SHS35": NLEMGNNL, 
LO LABLIGNL SMVOBMENIGA 3MISNO 
Bo80G5b Goombo Gbmd0g@os boggybeo bodegdon 1878 Yero@sb, GME ogo 
SoGgyerow golrgbs@w~s Gs0GgGo0 bLodegdob gobgyabob [ s4odob Ageomdgeow. 
9067990 Logeel Ighogs og@mosbgdb AGogogebdosb bodagGgdb — “sodgby 
Hodogob», GmAgeog XIX boyyyqGob Dyobobyd Io gobgomedeo, Gmg_eg 3Io- 
MobyboyGo Lolegdobs wo JGolGoshyo dodb@ook GgGPyBob ‘Tgeogao. obg 
fsdegogvodgoygro Wyd-bowo, GmIg@G PoGIowagbog~os GegA0GG bobggengon 
Dgg@qagahy, ob bangle waghsblsyegd'dy, wegh segow~mdeog Agbojsmos 
Aofhyy@o wo GmaAMGy AmbsPogrgmomgob, obg ALIgbgewoomgol mgdob owgbsg- 
Aedob GoBssb LocPmowygeh. Iobbybybo gIyoagdo bogey bogJb3geogom Iobsgesbo 
ws shodgymgal Gomegohb obQotog~@ Gogel opgowobs ws goa@gdel fhodmysgeo- 
dgdodo, dob Agkogo~eye® wos Logossgs womgdggegdob, GmdIg@og ogsgJomgob 
PaGbygeb, sPByobs wo Amdsgoeot, gdobsoyeok Adsgsgobllosh bailegds’o. 
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JANE FREEMAN MOULIN 
USA 


Ph.D., UC-Santa Barbara; M.A., U.C.L.A: B.A. cum 
laude, University of Hawaii. Professor of Ethno- 
musicology at the University of Hawaii. Her research 
focuses on the musical traditions of French Polyne- 
sia, including work on changing transmission pat- 
terns in formalized music instruction, music and po- 
litical hegemony, etc. Primary researcher for the 
UNESCO Territorial Survey of Oceanic Music in 
the Marquesas Islands. Has been a Fellow at the 
East-West Center in Honolulu, University of Auck- 
land, University of California Arts and Humanities 
Center, and UH Humanities Center. A former pro- 
fessional dancer in two of Tahiti’s foremost tradi- 
tional dance troupes (Ze Maeva and Tahiti Nui). UW 
Regents’ Award for Teaching Excellence, Best Work 
on Australasia (Thése-Pac); UNESCO TSOM; 
monographs The Dance of Tahiti and Music of the 
S. Marquesas Islands; articles in Grove, Garland 
Encyclopedia, Galpin Society, Polynesian Society, 
ICTM Yearbook, and others, Current research in- 
terests include Tahitian music and dance as cultural 
consumption, hymnody in French Polynesia, and 
polyphonic choral traditions of Tahiti. 


TAHITIAN HIMENE TARAVA: 

POLYPHONIC STRAINS 

OF HISTORY, PLACE, AND SONG 

The district of Papara has been renowned for cho- 
ral singing since at least 1878, when the first re- 
port of a song contest on Tahiti listed Papara as 
receiving the 1" prize for “Tahitian songs”. These 
included multi-part polyphonic himene tarava that 
developed in the mid-1800s as a melding of 
Polynesian singing and Christian hymnody. Ensu- 
ing sub-styles, sung at Bible study meetings and 
community celebrations, are now markers of com- 
munity identity for both participants and audienc- 
es. Drawing on data from repeat field trips and 
participation in the Papara singing group at the 
2006 national competitions, this paper argues the 
identity conveyed through these songs forms at 
multiple sites of musical and social encounter to 
inform and transmit a sense of place. A brief intro- 
duction to farava is represented and the markers 
of identity are discussed. The role of transmission 
in perpetuating these markers is described. The 
group is viewed as a singing community. Poly- 
phonic singing is specifically situated as a site for 
reaffirming district identity. 
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Goy-0MGjob ymegBoob qBogq@boggGob gobmAgbogaeegool wemJGoesb go. 
SAgodoe AgyGsodb wobgS\rGoobg, GeAge@oy ghgds ghobs wo Igbagob yamogs- 
MMaQdL HMswogoy@ ys Msbsdgoeg@egg Jodorge bodwgmsdo. 2006-2007 Faegs- 
Yo MBo~@abdo FosAmgiggeo balygbogde gaeqge woygofabbs bagGmoIodobo 
Baeeggobs wo goQgeegdob bodamd (IREX). bsIGeso PoMdmowgobs oBI-bs ws 
Jg@rBo0b sgowgdoge ymbygag6Gogddg wo aodeodggybs Godwgbody LAchoo ga- 
Mboegabs @s yoqdyeegd'do. Jobo gggeggob bogshb PoadImswaghb Joomyggro 
bogebydo ws LobggrogGm dGsgogrbdosberdo, gbhs wo Tgbogo, samgmgq, wocei- 
Gobs wo ymdagbogogook mgmmogso Ibogeom Iyboysdo. 


SdGHNSEN YJOOHMMSS: JOHMILN bLNIRQIGNL 

LodkIGNLIISNb 0689H3HI8SG6N0 

La@MbKHag{Gse dyGemgsbo, 394658 Ageowsme _egsoordob sbabImyeagdgevo 
LoGygqa0 IGogegea yobGobogobss wodobsboomgdgero wo HGs@ogogsro Jogorg- 
LO BOgseEyGo AGMsgoeebdosberdobl yagers Gggombyg Lange'do ggbgwgds. dob- 
bySgdoTo gobboeerysos Legogdoo Imbswagds ooo PoMImDadBobs ws Tobsod- 
hols Tghobgd, wobsdgogeggros domo bobaddgeago bogosergmo wo ghogoggeo 
DHoDgbg~wmds  HGo@oGo ys Idogogebdoob LoboIegae IGoJGogoG0. dggeo 
Aggeeggeo Bookbagh, md gh cGJogmwo  bogyggdo, GoA~egdoG dodowseoe 
ndggergh egmsgdsoo bowowegdge@eb PoGdmowaghg6, bggsdeg Ibo~mg Lobodeg- 
4m ghsd Bgdmobsbs. Lhgsme osbGon yo, sdagoGo Logyggd0 Abogem@ ghdomgdo 
UpPbeOgaagdgeol bobyyaggero yogmsemdob Jowkggedo, Gob boBgsmgash bodeg- 
4590 yobbobsbggoon IeowoGo JoGoym~o bLodgGyggme ghs oG odgegge. og- 
HOG gobobogrogh odobosh wogsgIomyoyee wobodAgeGmgg wo obG\eGogee og- 
aGogdls ws GLOMOdL bogbseg Agogob Jsdoygro bodggeol gao-gem 
Pggsodg Sq@gQbom AmEx ws ~Wodobsbosmgager Mogobgdydgodob. 
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LAUREN NINOSHVILI 
USA 


Is a doctoral candidate in ethnomusicology at Co- 
lumbia University in New York. She is currently 
preparing a dissertation on language-music rela- 
tions in traditional and contemporary Georgian 
song. Her fieldwork, carried out primarily in Tbilisi 
in 2006-7, was supported by a grant from the In- 
ternational Research and Exchanges Board (IREX). 
Lauren has presented her work at academic con- 
ferences in the US and Europe and published sever- 
al articles in journals and edited collections. Her 
research interests include Georgian folk and sacred 
polyphony, language and music, and theories of 
translation and communication in world music. 


THE SENSE OF THE SENSELESS: 
INTERPRETING VOCABLES 

IN GEORGIAN SONG 

Semantically vague but sonically rich nonsense 
words, or “vocables,” feature in many genres and, 
to varying degrees, in all the regional styles of 
traditional Georgian vocal polyphony. In this pa- 
per T outline some common interpretations of the 
origin and meaning of these nominally meaning- 
less vocal utterances and argue for their continued. 
social and aesthetic significance for the practice 
of Georgian traditional polyphonic singing. Many 
Georgian scholars, musicians and ethnographers 
maintain that vocables originated in archaic lexi- 
cons, most commonly as invocations to ancient 
deities, and have persisted to this day in sung lan- 
guage only. Others argue that vocables simply 
help singers to produce a desirable sonority which 
they cannot always attain with song texts derived 
from the consonant-rich spoken Georgian language. 
This paper explores these and related theories, 
both contemporary and historic, in an effort to 
make sense of one of the most enigmatic and idio- 
syncratic features of traditional Georgian song. 
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1989 Ff. wrsodloga IgQg@dyq@gob Godbgo-goabsygegol bsbggemdob gobbyageho- 
Gos, bo~r 1992 F. — sfogg gobby@go{mGooh obsodsbHyes. boemJQoeo 
LObJAHsGook Mgdoo “AghgG@QBobos Gybye boebye@ bodegagodo (Hagogee- 
gwobgegn Ggbgnob — gQbymgobo es Limggbbyob Gggombgdob gdggeegho 
Lodeg@gao)*. 1991 199299. obfPogeopgs dgbogol mgmGosb sghgGby@aob ageGabobs 
Lobgermdob sgmogegog obbQogggdo. 1992 Vaeogeb Gogobdos. 1994F. dgdomds 
EsOF ye ghOmbgmob Agbogobs wes MgoG{Gob sgowgdool AgbogobIGmembgedob 
BIIVOIO KIG Aghogob mamaoob Igmogmyoe, Igiegg obmGo@goyse 
SGOQVMOGMSO Lo GAG IggbogG-Dqdojgoe. 1990-csbo Pergdob ‘Gysbobgdowob 
Bobo ygceggob |mggbodgeds Jobweo baggy (bodbagor-omdmbsgmgn ghOmbgmo) 
oMJogge OHGowogoge Idogo~@bdosb AIqghogs dg. 


rJOMBNLS VO dIIMEbNL 8HMSVIAS*: DHHNIGN3dNMGN 
SBIMOTIEIMSSLS VS BIHGNISVIG LEGIIGIMSL IBMANL 
LIGVL = AMdGDNbANSS = LNBVIMDBN 

Igg@ooVyodobs ds gqAAGHogs@eoyqa LOGgIhgq@b TmGob asdwoggoeeo ganogoo- 
LoTgo~—PdyGeqs SGLoOoL, H'VAGS oF OGO sbagdGob qamogamgogdoGob gRqJ- 
Ho gobbbgaggrgmos ws dsow~gel ,Jomdobs ~wo ggg@Gbob* Abgogh goobgob. 04 
QAMIGAMOBOL bsbosmo WsIeyowgogy~wo sGIebogawo gg@Gogs@ob Zo@siloGgoob 
3HobGo3gd%o. (I) Vergagcon AdogaeebAosh Laowe'do Fs8ygsbo 34060309 gorocal 
Lhgswabhgo bogghyaob aoGggggqeeo yoIoboGoo, GmIge@oey gobbbgogqogee goRLe- 
godo gobbbgoggoge doGdmbogge obGg@gomagdb Jdbob. sdeghoe, bodmgéob 
BIDHOBMLAG LOSVIGH_IAS Gol gor’ LQGYAIo yoyo Wogobge-geigogoob 
‘dgmggo. (2) Lbhgs Igdobgggsdo Podygsbo IGobGo30 grdggggwo soGdmboygeo 
ZIG HogoJoOb “BoGoQghedoo, AmByebog Tyygdeos Igggoeeob goseob 
LAGgqIH |. bIGOIO gdeaghgds baggh Imogoeebdosbo bodegeob ydgggegb 
AeigqvBo Gosepbo ag@owo eaGgsbobsgoob oeagoboee'ydo bolggIab ngodogse 
gabbogegob. 


ZHANNA PARTLAS 
ESTONIA 


PhD, Senior Researcher of Estonian Academy of 
Music and Theatre (Tallin). In 1989 graduated from 
the Rimsky-Korsakov State Conservatory (St. 
Petersburg ). In 1992 defended the doctoral thesis 
on heterophony in Russian folk songs. 1991-1992 
was a lecturer at Herzen Pedagogical University of 
Russia (St. Petersburg). In 1994 started working at 
the Estonian Academy of Music and Theatre (the 
Department of Musicology). From the middle of 
the 1990s her research interests have concentrat- 
ed on the archaic tradition of multipart singing of 
the Setus (Southeast Estonia), Research projects 
mostly deal with the analytical approaches to tra- 
ditional music and general theoretical questions of 
traditional multipart singing. Since 1981 field work 
in Russia (Pskov, Smolensk, Tver regions), Be- 
larus (Vitebsk, Gomel regions), and Estonia (Setu- 
maa), 


A “HEN-AND-EGG” PROBLEM: 
INTERRELATION BETWEEN 

SCALE STRUCTURE AND 

VERTICAL STRUCTURE 

IN SETU MULTIPART SONGS 

This paper deals with the theoretical issues of in- 
terrelation between the scale structure and the ver- 
tical structure in traditional multipart singing. An 
inevitable interdependence between these two as- 
pects of pitch organisation is obvious, but their 
cause and effect relationships may be quite differ- 
ent, often ambiguous, evoking a kind of “hen-and- 
egg” (which came first) question. The character of 
such interrelationships depends on the principles 
of formation of harmonic verticals. (1) In some 
multipart singing styles a leading principle is the 
vertical combination of certain degrees of the scale. 
When different scales are present this principle 
provides different harmonic intervals. Thus, the 
vertical structure of a song results from the struc- 
ture of the particular scale. (2) In other cases, the 
preference for certain harmonic intervals is the 
leading principle, and this preference may in turn 
cause changes in the scale structure. In the older 
layer of Setu multipart song tradition (South East 
Estonia) a very original system of pitch organisa- 
tion is found. The present paper attempts to ex- 
plore the nature of this phenomenon. 


— 39 


PARTICIPANTS 


065 38NMGHMBLdS 
3M&M6a0)0 


AMESTVOLIIO 


PdodmMagG@o osgogeemboob qbogg@boQgGob (gGogmgo, smgembgmo) Igbogob 
oL{OGoobs ~s Mgmmook gsbymyogmges (bgmemgbgdol dogobAGo, 1997 Fggeo); 
A009 sbinGobGyGob gySbo qhoJesemgoabs wo Igw@ogmgogob gobbGom o9dgq 
pbogg@boQgQob sdgaogys GgdGGbo wo AgbogobIGr@bgmdob obbGohgQGos 
2002 Prrowsb gog~@mbegoab em{Qodos. Lhgsweosbbgo CEGMb Imbsfogegmows 
JOHQIGZEGOQOLS Oo DobHgGygmobgoGo smgrmbgmdo, ~wobosdo, dgm~maoobs wo 
Hgbgmdo. AgTomdes osgoggembook qbogg@boggQob sgbogob wmgmGoobs sos 
SHAMBMEMaoOb gdMgeGob Igmogcgow@ (1998-2003), sbabAg6G-34MgIbOGo~e 
(2003-2005), 2005 Vreogs6 slmgoG@gayg@o IGmqghoGos. sdolb IGsgoseo 
BS 7rmagsQGoobs wo yMAsJG'gGo0 wobggdob oheaGsgoagdob oghmeo. 


BLABROM Lo SHokaAGNINA aIbAdo. 

SUNIEGNIIGMSNL  3HMSNI95 

B47 oIEGHdGOS Yrgiqghoagoyw~wo ofbgds sgqngbGogyqo@moob shedgngdodg 09 HOseo- 
Gog Igbogobosb dodsdagdom, Gmageoy gsdmoggbgos ymIg@gogeeo Bobbom 
2d AmAQ by Ibag~oe Igbogob gPowgegs. gh boyIo~e godne aosbbobagagds 
Amgogh GAGE, dogoreeomoe, JoGaryea, obggq FIGG Aghogobse. 34gbgbGoG0090, 
AoIg@ IG Ibog@om dAgbogs gobbogrym@os, GmaMGy XX-XXI1 bogyghggdob 
Aox bab aarbbogqmmgeyjemo Bgbodgbo, Wobsdgmgdqeros, GMI sGbgdmob degeosb 
LoobQgGghe ys3doGo dbogeorm Igkogob osGgragam seboVb yee obgor Igbogoreya 
HAsLoGagd’ Iosob, GmgmGogos JsGorgg@o Gs IMBy|Go Bgbogs. 58 Ambsdagdob 
Longe gb{Gsgomp Fo@dmpggbog~os JoGoygo sbbsdd~mo “gHobombo” go 
SE@MbyHO SMDQG0 shbsddgo “young dogs”. oghmG@o obodgqogdb, GmI sgogb- 
H939IM. HEs:eo0goq~@a Bgbogob odsbgbAgao Mgolgdss ~o AMI \ogEyemmo, 
GOQMGZ Q05 somodgo~o sddodb, “sob gobsbenydsweo wo obgmogg sbomo, 
Am{ohG dggevo”, ges shorn gregighdgdok Ygaggoms ws dggero bs degegdoh 
AMI~oal Tgd@qgZd_; OL Mgomgsbsbeagdowos, Gmdgaog odsge@eyarse obosahybgob 
SqMQhHogVomdsboy. 
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ANNA G, PIOTROWSKA 
POLAND 


In 1997 graduated from the Chair of History and 
Theory of Music at Jagiellonian University (Kra- 
kow, Poland) and was awarded the degree of Mas- 
ter of Arts. Completed post-graduate studies in 
psychology and pedagogy, in Center for American 
Studies and in Institute of Musicology at Jagiello- 
nian University. In 2002 was awarded the degree 
of PhD in musicology. Has participated in a num- 
ber of conferences and workshops in Czech Re- 
public, Belgium, Denmark and Poland. Worked as 
academic teacher of (1998-2003) in the Institute 
of Musicology at Jagiellonian University, Assis- 
tant Professor (2003-2005) at the Chair of Theo- 
ry and Anthropology of Music and since 2005 is 
Associate Professor. Is the author of a large num- 
ber of publications and texts accompanying CDs. 


WORLD MUSIC AND 

TRADITIONAL MUSIC. 

THE PROBLEM OF AUTHENTICITY 

This presentation will focus on the widely discussed 
problem of authenticity in reference to traditional 
music used in commercial productions categorized 
as World Music. This broad definition encompass- 
es both Georgian traditional music and Gypsy tra- 
ditional music. In my presentation, assuming the 
existence of World Music as a specific phenome- 
non at the turn of the 20" and 21* centuries, I will 
argue that there are in fact many points of interest 
between musical traditions such as Georgian and 
Gypsy. In my presentation I will discuss two groups 
in particular: the Georgian ensemble Erisoni and 
Polish Roma group Kale Bala. Drawing also from 
other examples I will claim that authenticity is the 
primary feature of folk music, and that folklore, 
as Gia Baghashvili observed, is “up to date, both 
the new as well as the old.”' By incorporating new 
elements and blurring old boundaries, folk music is 
only re-freshing itself, without losing its authen- 
ticity. 


PARTICIPANTS 


OMLIS JMGRoGNOS 
OBLEMOVNS 


BMESVORIISO 


bgmamgsgoomIGmebgmdob Om{{eoGo, I6mggbodo, Iggerdymbob qbogg@boGghob 
Agbogob goggeeVGgGol AgGSog-Aggmggago. wssdonnge@s mdog~olol bokgeoa- 
FogZea goblyagoGoGos AgqbogobIg{m@bgrdob L3ggos~@edon (ymegemao, 1978 
F) 1982 Pgh wooggs bozr6wowsge, bmgee 1991 Feb — bsemJgmaeo weobga- 
HG (goggob bobg@IFoQe yobby@gsGmGos). oye mdogobob ygmbbgq@gsQemo- 
ob SHeyybedo wo OBoEbOb bobyeodfagyer yGogy@bogyob LIggero Vigo Umegob 
BIL HQOORMZ00b bLodggbog4e E_gbQGob Agbogob badGook yodag. odgb eorb- 
Amgwosen’y Ayo ,odm,ggySgorewa Bods bgowobbgo goby, doo Indo’ byogjagdo 
Axbojobs wo Agbogebgeob gaagob sbsee wgfbojobbs es Abogerod Apbozob 
BAL. e0b gheZ0j;—039@09 40. syhOG05 Voabol ,JsGmym@o HMowoGoge2o 
AGogs~bdosbds Idogoe@bdosh gyshag@oms bog@modnGobo jebGrdbado* 
(odogrobol LabgwAVoge qboggSboQgGob godmaggdgweds, 1989). sdob G@esgo- 
Goya Agsgombiosbodob L I es IL bsgamodmmobeo bomboydIgdob dmb- 
Lgbgagdob y@gayeegdob moboGgwoJjoao. 2006 Pgh godmodggybs Yoabo  ,gob 
geobgs Jodggeen Iggonbgs? bogghwen ImogssebJosbodob, sesdoabyGo shGogbgsob, 
jobs ws Aggygaeegdob aghg bobo. 


BILAGS Vd IJaMGNISA: VAVNEN 

SVOaH69HN ALAMMNNL bd0030003N 

ImbbybgdsIo grIegge@ray@os Godnnw Gbedogeo (~s Igg~ggo@me yyGoweago- 
ob do@ds womhgbogre) sesdoosb'ga Jgggo — @amabo. bagooeyao Gbeoggegoob 


Agagob DgbFogm@od WoopobGy@o, Ged dom (Bog. déembgdob) dog bdoGow 
BodImMoggdo goyGggqgIa Csdso~wo bIgd0, GoboQ, Gmg{GQy_ 0Gggggqo, odgb o@o 


DboBgbyeamgsbo BabJgos: () AgsGymdobeb xagqgob Pgg@gob, Ged  boyaoby 
dGogob gdyJagrs wo —‘Tggqdgeoam wofybomebgb, eo (Agssganbowob xaaqgob 
Rggmgdo, og b9g@nbg grdmbbos (gb begs B06, GmEs xXayeo TG 
PyqaOb bdoshmdst wo Légeeo bobigdy KodmgoGegos). od ydggeegho geamsegcgo- 
qGo SpssGoGook Bzbsdgee ysgIoGgoo ooGoAg@egg sesdosbob Gbogagds'do 
grbbomgwo of6gd0 bhgswobhgs yobSgJbGdo, wmggobege bogokGe GgbhGgd90 
apdeoaqbqeaieee FybsGo Tgboyow wofygoyevo wo ybogogeyao ogosoo0 ~wob- 
MOgAQayeVa, GMAg@03 YoGmme gsdmogghgdo Lygmogao es Bobog'gho QGogIg- 
dob “Agdobyggedo GMagmGy soGgg@goRow Heodgs9o, obg Hasso~emaog@oe 
FobPobyan wobsganyG Lo bmaowegogodo. 


JOZEPH JORDANIA 
AUSTRALIA/GEORGIA 


Doctor of Music, Professsor, Research Associate 
of the Faculty of Music at the University of Mel- 
bourne, Graduate of the Tbilisi State Conserva- 
toire (1978). He received his Ph.D. in 1982 and 
doctorate in 1991 (Kiev State Conservatory). He 
is a former Professor of the Tbilisi State Conser- 
vatoire and Head of Musicological Section at the 
Centre of Mediterranean Studies of Tbilisi State 
University. He is the author of more than 90 pub- 
lished works in several languages, including major 
articles in The New Grove’s Dictionary of Music 
and Musicians, Garland Encyclopedia of World 
Music and a book “Georgian Traditional Polypho- 
ny in International Context of Polyphonic Cul- 
tures” (Tbilisi University Press, 1989), Co-editor 
of the Proceedings for the First and Second Inter- 
national Symposiums on ‘Traditional Polyphony. 
In 2006 he published a book “Who Asked the 
First Question? The Origins of Human Choral 
Singing, Intelligence, Language and Speech”. 


MUSIC AND EMOTIONS: 

HUMMING IN HUMAN PREHISTORY 

The paper will examine the evolutionary roots 
and the adaptive function of universal (and often 
neglected) human musical behavior - humming. 
Research in some social animal species suggests 
that the indistinctive low-level vocalization that 
accompanies mundane everyday life of many so- 
cial animal groups has two important functions: 
(1) to give the members of a group the feel of 
communal safety, allowing them to relax, and (2) 
to alert group members about the possibility of 
danger (when at the appearance of suspicious signs 
in the environment group members suddenly go 
silent). Possible evolutionary links of this ancient 
adaptive behavior with contemporary human life 
will be discussed in a wide range of contexts, from 
using soft musical backgrounds in shopping malls 
and elevators, to the use of music as a therapeutic 
tool to alleviate emotional and physical pain of a 
distressed individual in different cultures, from the 
most archaic tribes to the most technologically 
advanced western societies. 
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bg~egbgd:MAGZM~@bgmdob CEM{GhMGo, GroGgob Igqbogo~gdo syowgdoob gobmdgybo- 
JOReMg00b gosmgeEGob asdag wo EMEghGo. wosdmag@s roggol Agbogoerqmo 
sgowgdos (1985). gsdedgagbgoq@ro sgh Agsgo~wo bLodggbogar LAsGoo. sob 
S34OG0 Fogbobs: “bajo obghob Agha ygegrob GGo@ogos” (2000). sdGogqese 
Iembsfogegmdb ~oGgodo wo dob goGagegob aodgn IePymdoe jmbyqagbgog- 
odo. sHob ESEM-ob wo goggob yoo boGmG@ns ysgdoGob Fageo, bogaos- 
AmgobM |_mg~zmoGyg~wo BabGogomwob — HmavbobsQomo. byjodobghob 3gd- 
Lanegdgmo agoweob baeeddegobgeco. obo Log gbog%er obGgagkydob bagdms: 
baSoASobgho ~s cago Ahsgowbsoshodob Lhgs Qoa@dgso, HGowoGoygeo 
Lodegds mobsdgwtngy gyerGiyGsdo, Agbegeeqoob masgobgdyqagdgdo, Boome 
G0, LAmgobo hobsFgagoob (yeIssJGH_qGo wobygdoh) godIaggie. 


-bIGSGENEILNL B538HGINIINL MAN B%d 

MS65d9RHMN3II BIVSGIMSAN: LOLILAIGM Vo bLoIHM 
MobsdgeMmgg gasdaeodo bassdobgho — moGgj60 IGogserbdosbo bodegas 
Lobygrogam (sacrum) @s bogae (profanum) Ayboysdo ggbge@gds. sacrum-ob 
PIMGhggm@o bodg Igo OI boGMG s6ebogh gaSogohoghob GoQ§mGogodo 
aabgwegas. byGod§obgb-ob Agdbaggegragaro obboddeol ymbyg@hgoo-MGog0- 
Boengdo ylgbogomegdo Gnggorgdo, Igbodeems, Bogoygogboo obgw Sybogob. 
profanum-ol 60879900 doGomsps@, Agksd~@ms, PsGdmsogghegh bmgogaoo gyrogo- 
BLOG|, HyO-Zomjmmag~@o Ld YOCsz-Gog XJagBIoo’ —IyImJIgyegeob 
HoyoQb. gh Lygdm PodImeagbo~os gobob Godbsbs ws geobob Iogjgeogbgob 
“E- sutartinés Party” — ‘do. sgmypbGoy'gGo dobgGom Igbaygwrgdywa bajo Gobgbo, 
09 GoPomMdegddo SGFygabgomg omAbG{GoGoss Mgmeree ZobGs@ob dgagbbggohogbob 
AmbsdGgoobo: MobsdgeGemgg se@sdosbo, GmAg@oy Bomegos sGJgGosobs wo 
Lodmgrmgoob bogebdgab, bygr gyGe gdbaoghgdo dgmGgeq weGadgee owodb, 
GmAQE@ASZ Cgdogmaygemdom so@fos ob, Gob Magow~@eb sImAgosbsg gsQmdsomds 
MsIMdpes. gloss LodyoGmboob ow~ghGogogoGges, oby Ambeds. Iqdshysedobogge 
AHmsegGmo abs AIZ{0@GgmIOL s@JyhoImo6 Aowob". 


DAIVA 
RACIUNAITE-VICINIENE 
LITHUANIA 


Doctor of Arts, Associate Professor and Head of 
Academy of Music; Graduated from Lithuanina Acad- 
emy of Music (1985). Has published numerous sci- 
entific articles the books including: Sutartines at- 
likimo tradicijos (“The Traditions of Performing 
the Sutartines”, 2000) and “Sutartines. Lithuanian 
Polyphonic Songs” (2002). Actively participates 
in conferences in Lithuania and abroad. Is a member 
of ESEM and the Lithuanian Composers’ Union 
and organizer of the International Folklore Festival 
Skamba skamba kankliai, leader of a sutartines per- 
formers group Tiys keturiose. Areas of scientific in- 
terest include: Sutartines and other forms of early 
polyphony; traditional singing in contemporary 
culture; peculiarities of performance; publishing of 
sound recordings; mythology. 


TWO WAYS THE SUTARTINES HAVE 
SPRING IN MODERN CULTURE: 

THE SACRED AND THE PROFANE 

Tn contemporary culture, sutartinés multi-part songs 
are treated in two ways: lile sacrum and like pro- 
fanum. The most distinctive examples of sacrum 
are the oratorios composed by Lithuanian com- 
poser Bronius Kutaviéius. Also included in this dis- 
tinction are the “musical ritual” performances by 
groups such as “Trys keturiose,” “Jievaras,” “Gas- 
tauta,” and others in which a certain sacrum at- 
mosphere used by many such groups is maintained. 
Conversely, other groups such as “E-sutartinés 
Party” (2003), led by Linas RimSa and Linas Paul- 
auskis, illustrate the profanum model of perfor- 
mance as they perform swtartines in a folk-rock 
style as neo-folklore. Though sung in an “authen- 
tic” manner, their performances exemplify the 
ideas of religious scientist Gintaras Beresneviéius 
when he writes: “Modern man, departing from the 
treasury of archetypes and symbols, will become 
like a second fallen Adam, voluntarily plunging 
into identification with the world, what has been 
previously avoided by humanity, and hence into 
slavery. The only way to true humanity is to ar- 
chetype heritage.” 


Be 
Zi 
Fa 
g 
ee 
Z 
g 
Fi 
© od LMNBMLM35 
2 SLNLAL HILIVANAGS 
& (63b9010) 


LOIHOG0, gOboAgQbogm@mao, MGQr.brgrmaa ws Qeg@eze@mmGob Go. Lhgowobbgo 
LOO A_domdws speomgh  Gg_IshoGotyero obbGoGgGob dggboga-mobsd'damid- 
.oe, sCOR_L bobgerAVoge yboggS@boGgQob Ieolggage scbegoagege Iaeayqheo- 
Ase, Dsoyesob Ggadbog~emaoob obb4ogaGbs wos bagwaghgoob yorrgxob Ighogob 
HyoGoobs ws obAMGoob Igwsamaoew@. sGob Ggbanob jodBebogrmos 3o9- 
Bodo Fq360, Bomgdgeo sdgh Gybgmobs ws bogdmsBocobe AboAghgeemdob 
5O59GH0 KogeM. 1979 Pmoowsb IoIgogh Agqbogorqdo gobmeemaoob, Agkogsergye 
gobradsgoobs es seoegol GGseogogma gyxedydab sgowgdoydo g'gGbgdo 
Swomgob LobgmdIPoge qbogq@bogggbo wo dAsogmsob Qgdbo~maoob obLGo- 
HRGTo, oyGgorgg bbgowobbys Jgqybyoob yebbyrgogerdogdbs seo ybaggcbogyQgoBo. 
sdob swoegob HGogogoyee Igbojsbg Poabgoob, 200-9 Igo bogsbgom Igo- 
2035G00b, 100ba Ayo Gor IGmamedob, 3 boggeeggobar gogdob sggero. 
bggrddagobgmmdl bo gegbGor bsdggbogGm Igdsmdsh gs dodgogh Igbogoeyao 
Lo@odemgoo. 


BNBOLIMN BOGNSINN 6A SRNLIIG 

SHLNGCNIN N6LGHI9IIEGIN  38MHSB9Mb69NS6MS5430 

EsdGmio gdegbyss seomggqe@ GGowogogee obbYe@gighhye obboideoh. yymo- 
wegds grdsbgompdymos Badorsigan bIsby — smomggeoe ,doy"— GmIgmwog ob 
obmogh obbQGg_IGhA YE CWobogGogh. O|O LegEegds doflogsggdol xXaygob 
Fog Lbgowobbgs gybJGoob obydshQogyG@o DoGggergdoo GngR-ere”, 980-9", 400" 
6s-bs”). gohbogeygnos: (1) gmgogeqdo ws obbQa@gdgh§ymo dog Agwoomgoomo 
Mobsbosmgds; (2) gegseegdo wo abLAGAI_IGY@o doyb ga@mosba ~wobsboomgdss. 
JAmoobmoob deybgodogo wes Logosgeyqdo bofyobgoo gobssodedgogb, Gs(3 wob- 
HAGA gOgoeq@o bodamosgg@o bIob Gglomymo wo samaog'gGo Isbsboomg- 
dgegoom. (3) dog Gemgeo seomgyqGo OGseo0Qoggr0 Agkogo~rgma yy@rHyG@ob 
AsGoGgoeagdob Zbeadogagqdodo. ,doy sob bolmgaol domGobo” — sbg asbdoa- 
60996 gobagmedgdo ,dogh Gago. badkoms gIojodo Imbwes swomgyG@o QHmse- 
NQOgRo bLowe-dsyqdombymo Lodegaob wgqmadogos. ,dogb* sGlgdmds ob- 
LQG gags Aghogsdo sdagq agdomeIo gyseGgdok AjAbsbggee gadgoals 
PoOdeswaghwo. 


ALLA SOKOLOVA 
REPUBLIC OF ADYGEA/RUSSIA 


PhD, ethnomusicologist, organologist and folk- 
lorist. At various times Sokolova worked as 
research employer of Republic of Adygea (Rus- 
sia) Institute of Humanitarian Research, Ady- 
gea, visiting Assoc. Professor of Adygean State 
University, Maykop Technology Institute, 
teacher of Music Theory and History for Arts 
College. Is a member of the Russian Compos- 
ers Union. Has received a number of Russian 
and international grants and honorary medals. 
Has lead academic courses in Musical Ethnolo- 
gy, Musical Ethnography, Adygean (Caucasian) 
Traditional Culture, Is the author of a number 
of books in ethnomusicology on Adygean tra- 
ditional music. Has published more than 200 
newspaper articles, has led more than 100 ra- 
dio programs, has authored and conducted 3 
TV films. 


DZIU VOCAL SUPPORTING VOICE 
IN ADYGEAN TRADITIONAL 
INSTRUMENTAL POLYPHONY 

This paper deals with traditional Adygean in- 
strumental ensembles focusing on the role of the 
vocal supporting voice which accompanies in- 
strumental pieces. Performed by a male singers, 
this vocal part is called Dziu, and is sung with 
the vocables “‘e-o-0”, “ai-ra’”, or “ai-na-na.” Four 
questions are addressed: (1) comparative char- 
acteristics of vocal and instrumental Dziw; (2) 
common characteristics of vocal and instrumen- 
tal Dziu; (3) the role of Dziu in the conscious- 
ness of the performers of Adygean traditional 
music; (4) Dziu’s historical diachrony. In the 
Soviet era, traditional Adygean solo-bourdon 
songs were deformed, but the presence of Dziz 
vocables in instrumental music served as a pres- 
ervational factor. This article examines the role 
of Dziu in the preservation and revival of these 
types of traditional folklore. 


43 


PARTICIPANTS 


8MbSVORIISO 


M0309 SIMEN 
bS8H5630010/NLMSINN 


gowsobayoob jeoJGudo. PybogobIGemwby yo gobeigbogmeemgo CNRS Paris- 
do. eobg@QoQGos. GmAggrocy Lodds sGmdab byerMegebggemdon ‘DjobOgees, Bo- 
dmgbs gooedosdo gosog~mo CeoQyG@aoob Agbogseegd sbogeo'bb. Ig'Jomdwo 
KAgogmgo gnordoydo mgAgdob (GemIgdob) GoGqserge Agbogs'y. ‘IyJabs 
jobodybogmeemaosdo _eobyigge-gmoms0yGo MobodIamig~emdobs gs UNESCO- 
b GHow@ogageo Agkogob, G_ggobs wo AbL|GAAGGAgoObL SGeaGodgado. sdgodo~eo 
sGob ogdybamodoh gasbaigceo ggeeggo GaSGGob osbsAIamAgana sos Aeydocwdls 
Jodogm@, JOobGohy~ wo gyGobhyee gbowdewogd'bg. 


INOMSNIGHN IAGdSISVbANSEMSS: LINMBEISBNL BamMaomdaMeso 
jooe30s Aobsbeegmdob, gobo @s yywWHqeob yobboogoyagrgseo BGogoeyo- 
Aengbgdon godmomhggs. dG@o@mJbos, GgGod yXgob xXgbfobgob 1960 Yeeob fobs- 
Famgdob grdeyeoqdom, Abogarwg IGoGg God Qoggmws goomdoyao Tgbogssegao 
HEo@oQGogdob IgbPog~wob Aododmyengdom. Ga bog@nsIoGoba Iamadodob 
RoAagegddo, gobmdghogmemagoab sbsgeds momdsd gsdmoggeros Jggy5ob bbgo- 
wabbgs Ibodg wo Ggqombo wo sbegdyGoe yooPgdo gwmomsoqGo HGowogogqgwo 
Idogog bdosbedo. 


OLIVIER TOURNY 
GERMANY/ISRAEL 


Musicologist and ethnomusicologist at CNRS Par- 
js. Under the direction of Simha Arom, he devoted 
his PhD Dissertation to the musical analysis of the 
Jewish liturgy in Ethiopia. He then worked on rit- 
ual music of different Northern Ethiopian com- 
munities. He is the creator of the French-Ethiopi- 
an cooperation program in ethnomusicology and 
of the UNESCO program on Traditional Music, 
Dance, and Instrumentation. He is currently a re- 
searcher at the French Research Center of Jerusa- 
lem, working on Jewish, Christian, and Koranic 
Psalmodies. 


ETHIOPIAN POLYPHONIES: 

A STATE OF THE ART 

Ethiopia encompasses an incredible diversity of 
population, language, and culture. With the ex- 
ception of Jean Jenkings’s work in the 1960’s, 
very few recordings have been made of Ethiopian 
musical traditions. It is only recently that, in the 
framework of two international programs, a new 
generation of ethnomusicologists have begun in- 
vestigating different parts of the country, provid- 
ing new recordings, scholarship, and insight into 
traditional Ethiopian polyphonies. This presenta- 
tion surveys the progress in this field with com- 
ments. 
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maiogaobol bobgerdVoge jmbby@gohmGoob Jodoym@o bognbydo Agbogogeydo 
TgImJIgegoob Aodshorgergoob Iggbog@osbsdIGmigao. woodoog;ms Mdog~obob 
LabgerdPoge yoblgdgshoGos IqbogolIG@ebgesab Lggos~@mdom (Baggy 
modo, 1980 F.). oggm@agh JGogao bogGe ws bsbygragGem Igboysee'ygo Bgdeo- 
Jgwegdob ghmggojob bagygdgeegdb ‘yo bogyybggsob Josorgevo Qogeaberyoo’ 
db3gdGom. yodergggqqbgoqeeo odgh osqGoo bAsGoo gobbyagohrGooh bodggbo- 
19M yOgogeegdlo Oo gy@boeegdTo. bobQgdQyg@sw@ Ambofogegmob owegogwer- 
dG0g wd bagGosTImgobe yobgg@gbGogdbs ws Lodsemboydgsdo. 


NM960 3IGHNENL AYLNISVIG-ILNIGNIIGN SoHMB6Id5 
698ILNOML AIDLILNL §,8I9C6ISNLOMSAL JoGNbS*-b 9N6IR3ND 
XIX boyggbob Joamggemo ogmobdggyga@obs wo go~robogebob, omebg 3y4G0- 
Fob obbygegdobk — bdghoml gdghgwob ,ogbgdobomgob gogobo-b Igkogsrge- 
ghaggogg@o mgseebsteobom gasggoboedo ohQgégbo asbsodedgagenos oJ 
LogoJloGgaqaro MogobseyGo IqbogsgeyGo soGogege~gdon. seodosbob bbgg- 
gaqaGogo dAdmboob (JoGoryewow wJoGaygoegos"), sboeemaosh ogo baySsqoge 
Aqbogowge Iodoeegangdsdo bgw@ogh. [o4gg@ow, LPemgw od obbyeagdsto goJboe- 
WIS _GHJdS ADOGOA", GO{osG boyowgoeeobryoyso gohggertaob — 
BoGImboob TgbsQygoko, IGogogebdosbedols smdbo'dghyero mGogobowe'gGo Josargero 
Gbgzd5.0gHOGb Toshbos, GOI sghGofob Hbbggegds Magobo Agbogogeg@o soGo- 
sAggdoms Eo gGegbhgao Agbogseydo GygGIobmgmaooe ogo Iobodbo- 
gage Logyhgdse obgmo I6obgosgmo wemyRIg6{obsngob JoGnggvo AIGogoga- 
Laosbmdob ygeeagob boJdjJo, Gmamaoges yo~woboygobob ob bygrgss ,g06- 
DAGQo96o B4Eyer9 Gosembebobs wo Ie@esjebgaobs GZo~mmbmgoobsmgob™. 


NINO PIRTSKHALAVA 
GEORGIA 


Graduated from The Department of Musicolo- 
gy of Tbilisi State Conservatoire, 1980, and now 
works at the Georgian Folk Music Department 
of the Tbilisi State Conservatoire. Has been 
studying the fundamentals of the aesthetics of 
Georgian sacred and folk music with a focus on 
Medieval Georgian Philosophy. Her scholarly 
interest is mainly the works of the 11" century 
Georgian theologist and Philosopher Ioane Pet- 
ritsi, old Georgian vocabulary, and musical ter- 
minology for multi-part singing. Has published 
a number of works in scholarly collections and 
volumes of the Conservatoire. Takes active part 
in local and international conferences and sym- 
posia. 


ON IOANE PETRITSI’S 
MUSICAL-AESTHETIC THINKING 

“ON HUMAN NATURE” BY NEMESIOS 
Joane Petritsi’s interest in Nemesius’ work, “On 
Human Nature,” stems from the parallel musical 
vocabulary found within it. Petritsi notices the 
relation between man’s Psycho-aesthetic features 
as body harmony — (mortuleba in Georgian) and 
finds its analogue in instrumental musical paral- 
lels. In his commentary we first encounter his 
use of the idea mortuleba, a word that encapsu- 
lates a general philosophical category of harmo- 
ny on one hand, and on the other describes the 
foundation of Georgian multi-part singing. This 
paper considers the commentary on Nemesios 
as a preparatory step for the commentary on the 
philosophy of Prokles Diadochoses and Plato, a 
work of fundamental importance for research into 
early sources of Georgian polyphonic thinking 
and writing. 
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bggemgbgdob dogob{Ho ws go~mbogoob eMs{oGo, ggbob gqboggmbogggob 
boss§om 846mg gQbodo. ggbob qbogg@boGghdo LRogemawo AgbogobIQmebgmdobs 
(gG@0g Bybgmob ws goeeGgG@ yOogorsb) wo ggwGgeob ohoGesimgomaoosb (goby 
Sogqeemsh wo goeadgG soGGdgGaoo6). bogobheowoGo wobgGHsGos ~wooggo 1964 
Faweb gserGge gG@oqorsb. 1972 YFgeeb boeedGoGe wobgAQoGoob woggob Igd- 
wage Ad6 Dysgoo goeVGge gGogo Ajwsagdono AgbogobIGaebgmdob (qorber- 
Agbogo~maos wo LobAgIohge@o IAgbogobIGowebgmds) 34mggboGob sbodog- 
dedodg (1973), GmIg@0G gg0g0 8gbbosbyg gobgeodwg (1999). ogo sob oghGGoob 
TgQbogHgdsos ogowegdoob Pgg@-gmMgbImbog6Go. 1986-1990 Peagddo oye sgbhGo- 
ob AgbogobIZmEbgms Lobmasemgdoh 34@gbowgbQo. 

HSBA-iob MsbsgZQmGos IGmygbMo BIG6IG S. LONKO, ogh{Goob Iggbogeg- 
Boos sgoegdool ogybogqe@o gge@agob obLQoAgob (gg6o) womgJGomo. 


6M39IHSH VObNL ANIM ROBIMNLA SIGINO 

8H930Nb9N060 = LNALIKHISAN 

1916 F. oggrabdo Gmdge@e gest (1874-1958), of eaMemb ggbob ybogg@bogggob 
MQIHOGLS wo Imagosbgdom Dgwsagdomo Ighogma@maoob gsbymyomgeools IGmqygq- 
LoGb, ggbob bodgge AgGgbogGgdoms syo~gdosd Dosbods WyRgegosdmbogegds fog- 
FaG5 bLodmgagdo sgbGG@oo-ghaagnok boedbgeée GQygqgms daboydo Agogo Ggbo 
LodbgeGe GQygggdobogo6. dob gh IGegdGo 1916 F. cggobGje-bgadGgidgGdo  gobob- 
MAGOgm@s. 1926-1952 FF. grobdo agodmsgqybs GoIgbodg bsPorroboasb BgIegomo 
Lede Gedo Robger-qQgrGge@goob, oyGJ-momGgoobs wo yoggsbogergdob Boge 
93990b (Gmggobegero fgdo Hgbgm'do) LoIbgomm Hyggno dsboyo0 Bgbeogeegoyg- 
go 700-%9 JgGo bodlegdom. dsbogdo dobo yoRbob dmgm mmo eeob agsbdog- 
gomdsdo dob doggs bLsTIgowagds, gogggngoobs sdmabg gma bodIegagoob gobo 
foboPgagdo, GmIgrgaoG wegh obsbgds ggbodo sgb{Goob Iggbogdgooms sgowg- 
Joob _mbma@sdodjogdo. bsIGeio PsGdmgowagho Ggo ay@gqer IGogoeebdoob 
Lodegmob 08 gmgrgdgoow@sb Go bodb qbysdb Iomo bmAgddg goweGsbob boaarg- 
gaggdb. 
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AUSTRIA 


M.A., PhD. Professor Emeritus at the Universi- 
ty of Vienna. He studied musicology (with Erich 
Schenk und Walter Graf) and cultural anthropolo- 
gy (with Josef Haeckel and Walter Hirschberg) at 
the University of Vienna. He took the Doctorate 
with Graf in 1964. After completing the habilita- 
tion in 1972 at Vienna he succeeded Graf in 1973 
as full Professor of Comparative Musicology (Eth- 
nomusicology and Systematic Musicology), a 
ost he held until his retirement in 1999. He is a 
corresponding member of the Austrian Academy 
of Sciences and between 1986-1990 was the Pres- 
ident of the Austrian Society of Musicology. 
Dr. WERNER A. DEUTSCH, co-author of this 
paper, is the director of the Acoustics Research 
institute of the Austrian Academy of Sciences, 
Vienna. 


MULTIPART SONGS FROM. 

GURIA RECORDED BY ROBERT LACH 

n July 1916, Robert Lach (1874-1958), then 
lecturer and later professor of comparative mu- 
sicology at the University of Vienna, was en- 
trusted by the Imperial Academy of Sciences in 
Vienna with recording the songs of Russian 
POWs in Austro-Hungarian prisoner-of-war 
camps. Lach undertook this project — for which 
he was granted a period of two months — in Au- 
gust and September 1916; between 1926 and 
1952, he published, in three volumes with sever- 
al subsections, over 700 songs of the Finno-Ug- 
ric, Turco-Tataric and Caucasian peoples, noted 
down by ear in the prisoner-of-war camp at Eger 
(today’s Cheb in the Czech Republic). During 
the last two days of his stay at Eger he also had 
the chance to make phonographic recordings of 
selected songs, which are today housed at the 
Phonogrammarchiv of the Austrian Academy of 
Sciences in Vienna. This paper will present the 
eight Gurian multipart songs preserved in this 
collection and highlight the difficulties of tran- 
scription. 
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1998 F. gogdgrosbsdo (leemggbos) godmagmo bgmamgbgdob goggmOgGob Igbogob- 
IGORBgadob asbymgyoggds. ogo gydcosbolb gobmAgqhogmogemaool obbOoeg- 
Hob AgegbogadyGsgo. 2002 F. toga HogywHaddg woogGge bogobeoweGo so- 
LaGGsGoo mgdobg .XIX boyggbob lemsggboydo Bgege@oaodgoyaro bodeg- 
Agdo", bogem 2006 F. bsemJgmam wobgGGoGoo mgdsdg ,beemggbogdo bogo- 
byGo Lolmgdgdob shebyoMgagoo Mabsig@aegg Iedd-qbogodo". ofGoq@sg dobo- 
Fogegmdb boggerg gdbsgeogogddo ws ogG@mggdb gmgorrga dIobogmob. aggm@agh 
SAGbAWGo Igbogob” seoIsGsQosh Lemggboge gag~Hge@sdo wo aAgbogsboob 
LOB_xTOSoy@ HGswogagdb. 6sdGMIG yysowegds godsbgo~rgdgmos beems- 
jbogso bobodegsem Lhogegdol gg@adghAgoob Igqbogs@qe obsgobbg, dom 
L8gQogo3g@mosdyg wo oF yoJOeGgog, GmA~_o03 gogeeghoh sbweghgh dob 
GaRwom~gosdg. 


L&M3I6NIGN AGSIdSVbINSEMSS: NNN OI MISVMI? 
Legmggbos ggqrgbob ody BIMaSYoyL-GILGISIL oGyoeeb. Io'Igbgavego- 
Goo 3+4-5- ws 6-bdoabo Lodegagdom. gmgoseqao g{gGgbom, bAgdob Amdgsedo- 
ms ges dobo bbgowsbbgs Gomegbemdom ygggerodg aosdmyggmomo ,daghomo 
ModbeEToQQgoo"” aghgwegds JsGobmosdo, LAoGosTo, Jgqhm ysGbomeno'do, Gg bo- 
ob wodigemddg ws dgygro gaosobob GgaombIo. hgg6o Po@dmwpagghgdo gdyoagas 
SoGgge@ Loggeeg SsgwomhsboslgGgob, Gmigegdoy agohgghgdb GGs@o0Goye@eo 
Lodegdob dwgmdsegrdol XX b-ob Bygobohgrowsh wmgdwg. gh syeombobof- 
g@gdo Poadmseoggg beomggbogao IGogo~@bdosbeodob opgomobgogar, y30- 
Go Qgh bobgh, GeaIgeroe; g@Ggmwe{ds Lobygomwe Lobgeddegr6ge@ogsob, dobgge- 
seobgdob, Gowoe-bsAgroggovom Tmaygdol, bodgeergdom. Ggoeegdo bog gogos 
Laygooae boVobssmdegama: GEagh HGow@ogoygeo Lodegds obgg oGbyomdb wo, 
sdsboob, hbegds IgQ-boymegdse GG@sbbynGQdoGgogwa sbs~wo bobodIeqam 
{e@dgoo. dgge@o ws obogro fobol'g@gdol Dgwoagds PoOdmagowaghb Geowo- 
Goob GaWo~gdsob LOGgJHaae wo ghoghog'a gegsgeGgeb, GG soGwo- 
804 gogergbol obegbb dolby. 


URSA SIVIC 
SLOVENIA 


PhD. Graduated in 1998 from the Faculty of 
Arts in Ljubljana (Slovenia), Department of 
Musicology and since then has been a researcher 
at the Institute of Ethnomusicology (SRC SASA) 
in Ljubljana. She received her Master’s degree on 
Slovenian folklorized songs of the 19% century 
(2002) and also her Doctor’s degree on Arrange- 
ments of Slovenian folk songs in contemporary 
popular music (2006). She collects folk songs in 
the field and researches the adaptation of ‘for- 
eign’ music within the Slovenian cultural area. 
Current research includes analysis of elements 
of Slovenian singing styles, its specificities and 
the factors that influence change. 


SLOVENIAN PART SINGING: 

AMYTH OR REALITY? 

The Slovenian geography is mostly alpine, and 
its cultural sphere contains significant vocal 
polyphony with examples of 3-, 4-, 5- and 6- 
part singing. The most explicit ‘soundscapes’ 
were formed in Carinthia, Styria, Lower Carni- 
ola, Rezija Valley, Bela krajina region, where 
distinctive vocal colors, voice leading, and var- 
ious numbers of involved voices were shaped. 
[oday’s image of these ‘soundscapes’ is based 
on the first audio field recordings, i.e. on the 
traditional singing situation from the middle of 
the 20th century. Today, those audio examples 
represent the idealized, formally proper and 
prevalent image of Slovenian ‘soundscapes’. 
That image is widely expanding through school 
textbooks, educational courses, workshops, ra- 
io and TV shows, but the real situation is quite 
the opposite: on one hand the traditional sing- 
ing today still exists and on the other hand, 
more or less transformed new singing forms 
appears. The comparison of old and new audio 
recordings give us a possibility to observe the 
changes in Slovenian singing traditions and its 
structural and aesthetic elements (choral sing- 
ing, pop-folk music, and pop music) that have 
had the most influence on it. 
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gmbmgmao, obGMoOL Aggbogagdsms EOJIHOG, IGEQgbG. woodmsg@s Mdo- 
gobo LobgeedIPoge qhogqaboggGob obGoGoob gog'g@Gggo (1962). IyVDomdeoo 
LogoGnggremb Ag gbogagdoms ogsegdoob 09. gogobodgo~ob bobgeemdab obGe- 
Hoobs wes gahmgemaook obboQg@Io (1962-2006). bogobwoow@sge wobs@GHoGoo 
nhGnge0 bogebymo boysogogMo Agbogo (1967), boeeJjOGe wobga@HoGoo 
piso e-hawgogemgoggobogqao gohoyyem@gaygwo _ganogaomdsbo* (199). ofhorg- 
As ogE fodfgeo boggm@g bofdoshmdsdo bofodaggerobs wo bawog~e goggsbook 
AgQ0-Mbg6TO. ogQrmos 80-%g IgQo bdggbogAm boIamdobs (JoGogee, Gly, 
Bggdsby gbgdbg), doo Gosol bymo gedmaggdgsos Goaegg VYogbse (gge- 
Boligbgero — .QS@ooGoygn bodgbogo bogG@oggdo wo Jodoryee-ha~ogeegoggobogao 
AMbag{WOGgyaagg~o Yoog@ambsbo*, odogobo «goggsboygo bsbgeo», 2007). 
sdysdse@ Jobo y3geeggob byag@ms Dyo bogygbggdob JoGogseo Igbogoeegao 
BIRGH™@b bogombgso PgGog~mdono YFgodegdol Ambo ygdgdob Aobgegoo. Aebs- 
Fom@gmoh bLagimsdomobe yobRI@g5QZogdbs wo LodsebogagoIo. bodg3bogeo 
Lafdoshedolbosb game gfgags 39@99MQ0'79G Ioegsfgodob. 


O3MAZSENGIANL SKGHIINN BMGHIIVA JomMIN |adbLNsSaN 
SgMBSbaG Qos JoGageeo Lodgdosho basgeoggdob doGomseo BgbJgnss. Jobo 
FOGIMIMadS yYgsgDoGegos g30g'9% yobab, obGmmogeo-bogdome bodegagoob 
gobgomsmgdob s@aggye boggbyagabo wo domo Agha geegoob GGooogob, GmIg@0G, 
s@Ambagago LofGogqe~mb dmob Gygombgoob gobma@sgogerdo bobostegogegd 
wmgd@g Dgdmobobo. 

HBOBSGOM gdb Mogwessoagg@o ygbJQO oye gGmo, doMoms@o doGIMbogEo 
oe fggbgds Log@ogob gos bolgdob dog4 godmEgdyaco Msbbdmgebgdob 
obo. 

Amblgbgdo'do grbbogeye@o afbgds 044g9Mg9 IGogoebIoobedsboob woyogIomgogero 
doaamymo GHgGIobgoob (Asbo, Agdsbydo, gosbo) Aodsogds sgmAsoboagdsborsb. 
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in 1991 a dissertation on “Georgian North-Cauca- 
sian Cultural Relations”, Led intensive field-work 
activity both in Georgia and North Caucasus. Au- 
thored more than 80 scholarly works (in Geor- 
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have been published as separate volumes (“Geor- 
gian Folk Instruments and Instrumental Music,” 
Tbilisi, Metsniereba, 1970; “Georgian Folk Musi- 
cal Traditions and Contemporaneity,” Tbilisi. 
Metsniereba, 1988; “The Subject of Ethnomusi- 
cology, Methods and Purposes,” Tbilisi. Metsniere- 
ba, 1991; “Gruzinskaya Narodnaya Instrumen- 
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“Traditional Musical Instruments and Georgian / 
North-Caucasian Ethnocultural Relations,” Tbili- 
si, Caucasian House Publishing, 2007. Takes part 
in international conferences and Symposia, and 
her current research interests include examining 
medieval sources for Georgian musical culture. 


EARLY FORMS OF ACCOMPANIMENT 

IN GEORGIAN MUSIC 

Accompaniment is the basic function of Georgians 
string instruments. Its origin is connected with the 
genre of epic songs, which occur in the early stages 
of the development of historic-heroic songs and 
are represented today in the mountain regions of 
Eastern Georgia. The first function of musical ac- 
companiment was to show the basic harmonic 
structure of the song through the open strings of 
the accompanying instrument. This paper looks 
at the various terms for “bass” found in Georgia 
(bani, shebaneba, ebani) in relationship to ac- 
companiment. 
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Kb BoAgobo sGob sGmygbombsao gOIMbojmGo, bodggagoob oghmGo, 
SgIM_dL sMobyomgdsb. Amos Lodsbmbo sob Imiagme~o, Abobomdo, gmgoeeols 
LIgGos@obGo ws Agmagmaa, gohIg@sdo s@bysge@o gh egado wacdb bagj- 
HdyMgob oghGGogeoob obGemosbs wo Imgogoyrdyg, Gedgngoog FoOImowaghb 
OGoQOGsEoIGo Agbogoks wo Jom Ioga Agg@egogro GFMsweoGoggee bodwysgdob 
gmM@obogoosb. bge@ddmgobgewmdg6 OG Iybogseege xgagh, Gayawoegwse 
godowosh mgsGagado, HybGogsmgddg Eo yObRIGPGogs>y_Magobo YoOde- 
gopQqBo. KO Bomsobo sHob aGogg gaomob bAo3sgheosgo, Aodmgyoysvo 
odgb sghGaogaonb Amsgamdob bge@mgbgsob bosgbwos ogbhaogeoob gomgbge 
Iodmomnggodo sAabgdyoo qBoSdodosdo boboger dobogeab gamggobongob. Amos 
LodIbEGo sGob \moby SGILGGmbgob IoPoyy. Byygoogryevos omImbageegor 
994-80b, gobobygndgeom, dqmmasagmab, boGgoGoob, Ioggg@mboobs ws boJsomgg- 
MPO Iybogohy. 6 Fgeab ZobIogemdsdo Imaboy@mws Jo~oms oyosgees bodegeob 
KAIGIG ysorose. HoGogsyewo odgh Aobsgasgeeobgdo grgose’'do oghGdowoob 
Go sbow~ bygeobeosde. dono gaor-gan0 36egJho oy »XObo, ImgVa, Gobgr ws 
Lodotenggmen, Gmigmag Fsadmowgohgh  gobdg@sb Gogombewge wo dmdoa- 
Hob gpbQogoeegd’y (2007). 


DOMMILN bOLbIMN BILATS b3INISS BAMLBNL BILATSL 
ggobobgigee Peegd3o ogh@Gomooto Tgobo'Ibgdo TsA—eo obggagho Josorygro 
bogeb yao Igbogol Jodo, ofdbgdo sboee-obsgeo shbodgngdo, Amag~msy msgob 
Agag@qoOIo Igodgo JGogeeo bogabydo Igbogols boAgIgoo. bogebydo Iybogob 
daa BobGogowdg sywoGrdos obAy6b LodegGgIb bsfoGaggermss. 

Fageb, yobdgmodo hoQoagegeeo gGmgbyge0 dGogoeegigmHa@gweo Babdogoweab 
HoMgggodo 98 obGg@ghdo sbseo IoIsGorgeges Tgodobs — Jodoryeeo bogebyGo 
Agogo FoI gooor ‘Igg@Pys onge'bob Aybogsb. goghmbob,9ogg°GGGob,38Gobebob 
LodegMgdo Agaw@sGos sq@embygmo dobob boewbyGo doMImboyg@o HOsngogdom, 
MoLmbshbgaoms ws go<emgdom, sdoQmI PoSdsGgdom Imbwes domo — s@byomg- 
do PGoyee LAr To. HIdmIob sghaMgdo cs b3gdgoyeeob Gggobomgo, sbyoyby6 
oDob ogeyb{Gomgoob, 1 GMAOG sGob Agbodgrgdge20 8 Oma Igbogseeqao 
LQogwob TygePydo. 


JOHN SHORTIS 
AND MOYA SIMPSON 
AUSTRALIA 


John Shortis is a professional composer, musician, 
songwriter, arranger, researcher and teacher. Moya 
Simpson is a singer, actor, voice specialist and teach- 
er, co-partner in Shortis and Simpson, a Canberra- 
based duo that specialises in performances about 
Australian history and politics. They also run two 
world music choirs, Worldly Goods and Can Belto. 
Together they perform regularly at theatres, festi- 
vals, museums and conferences in performances 
that contain a combination of original music and 
collected and traditional songs. John Shortis has 
been awarded a Harold White Fellowship at the 
National Library of Australia to research the li- 
brary’s extensive sheet music collection, and a 
Creative Arts Fellowship from the ACT govern- 
ment to research European cabaret. Moya Simp- 
son trained with international voice specialist 
Frankie Armstrong, and is passionate about the 
music of Eastern Europe, especially Bulgaria, Croat- 
ia, Macedonia and Georgia. As a founding member 
of the Martenitsa Choir, she has supported Trio 
Bulgarka, and has toured with acappella group Girls 
In Your Town for Musica Viva for six years. She 
has conducted voice workshops throughout Aus- 
tralia and New Zealand. 


GEORGIAN FOLK MUSIC 

MEETS THE BEATLES 

There has been an increasing interest in the sing- 
ing of Georgian folk music in recent years in Aus- 
tralia, with more and more community choirs and 
ensembles including this music in their repertoire. 
This year, as part of the National Multicultural 
Festival in Canberra, this growing interest took a 
creative new turn, in a performance in which Geor- 
gian folk music combined in a successful fusion 
with the music of the Beatles. The diverse songs of 
Lennon, McCartney and Harrison are rich in the 
folk harmonic traditions of drones, dissonance, 
and modes, so they were ideal songs to arrange in 
Georgian style and to superimpose over existing 
Georgian songs. 

In this paper, John Shortis and Moya Simpson, the 
directors of the performance, will use musical ex- 
amples to illustrate the ways in which these two 
music styles can join together in a stimulating hy- 
brid that creates a new direction in music. 
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Hdo~@obob bobgedPoge gobbysgoGoGoob JoGorggro boeebydo Agqbogoeeydo 
‘AgIeJAg@gdob IodsGoygegoab Laggogobsjo. boJodoggg@ob yodBobog{naane 
Ed AgbogobAGmebyos yogdoGob PggGo0, obhobbsAob GedGob Agogemdggo. 
LosdMdgGo Hdogrobob LobgeedfFogo yobby@g.Qo@os IybogobIGmw@bgmdsol 
L3ggosgemdon (qe jermdo, 1990). dobo demga¥gmsols domomseo bagams Jomo) 
0 bsgggeghom gommds. odgb yodeJggybgrqmo boIGedgdo, dom Imdob Joaore- 
0 bodgsemdgerm bymergdob AGowoGoob, gomwmdob IMogo~bioshodol Agbobgd. 
grdnbagghae Amador brgsmemdgmos ms hagobygd boIagasos gegdgergdo. 
Imbfogegnds sgl DoeEgogmo _mm@mge@me@obsygw gJbigwogogdbs wo bbgo- 
pobbgos BSdggbogeer GHBIA_EGOSbS es Lodsobowydgodo. 


9H58030G6H0 IVIGIEGI9™N JOHMIN bdMbIMm LNALIAMSAN 

sds mg 08 gGob AgbogsmyGo Y\eeymemGob owghGogogsgos, gVobsdgbor, 
dobagob wodobobosmgdsgeo Godsyao IgbogogegGo geegdgbQgdob Ig Vggmdom 
begds. gh yohobbedogagdo gobobolb Toabom wmbgdg3 g@Qgemwmgos. goGosb- 
HINLMdd, AIAMZobsGoy~mds, GobHodook Msgobygeeges go ge@mmob 
QaboDgbgeemgabgbo mgobgdso. bmgoegmm@yeaaymo sos obweogow-TgILGqerg- 
ogsems bLogegdab ganngdododsGngeo. JI6ob GORbse~e JgqImJIg@gdom seem- 
Gabb, Goa~ok Bsyogos gSowaeigsese IysoBogo soo Aysesd Gaseegdsweo boser- 
byGo Bgbogomegmo AgdeJdgwgds. Hgqbo wsgg0Mggd0b mdogdQb FomImswagob 
doGorgee boeobys bodmgmgodo 04 sHoGo3qGo geegdghGgoob gsdmgengbs, AmIq@y 
GLGITL BAG gergdg~os gabAoboobs ws odAmgodboG dob bsymyos wo 
HMMOGogR Igbogomgm gbsdo obgmo Loskery BgImo sgh, GmAg~oy oG oG- 
egqgh od gob dybgosb. 


DAVID SHUGHLIASHVILI 
GEORGIA 


David Shughliashvili is a specialist at the De- 
partment of Georgian Folk Music of the Tbilisi 
State Conservatoire, and a member of the Union 
of Georgian Composers and Musicologists. A 
longtime member of the Anchiskhati Church 
Choir, he graduated from the Tbilisi State Con- 
servatoire with a specialization in Musicology 
(folklore, 1990) though the primary sphere of 
his academic interest has been in Georgian chant. 
He has published several works including those 
dedicated to the tradition of Georgian schools 
of chant and to the polyphony of church chant. 
In addition, he has taken part in field trips and 
various scientific conferences and symposia. 


ATYPICAL ELEMENTS 

IN GEORGIAN FOLK SONGS 

The identification of folk music from each na- 
tion or region is possible through the identifica- 
tion of its musical elements. In Georgian music, 
the element of improvisation is one of the most 
important signifiers of regional styles of folk 
music, and creates constant variety through the 
artistic creativity of individual performers, This 
paper deals with some of these improvisatory 
elements, which are considered unique to Geor- 
gian folk culture; ie. not introduced from abroad. 
These unique elements are the result of simul- 
taneous improvisation by multiple performers 
which, though atypical in their harmonic lan- 
guage, do not disturb the integrity of the piece 
or Georgian polyphonic sensibility. 
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bameemghydsmdIQmebymdob ~eos{oGo, mdso~wobob bobgeedfoge gobbyagoGjomo- 
ob Agbogob mMgmGoob Hogag@Aahob obmgoagoqgro 34mgghbomo. gebbagge- 
HoGoob boGobbob ybagbggegogob bodbsbyGob y_dobob Imowegoeg. Posdoogao 
omo~@obob LabgeedIPVoyRe yobby@goQmGos AqbogobIZm@bhgmdob Laggosemdom 
(Ayboyob mgedns, 1993). 1997 Pgerb seonggs bogobeowsge gobgs soos. Io- 
Agogh boergdgom yae@bgdo Iqbogseege-ogoGoge Cob 30806990. dobo bodgg- 
Boge obQg@gbgdo wogsgdomgdgeeos dgggeo Jodorgeo sGemqgboggeo Iabogob 
SAM AIgdOL (AAg@O Bybbgdob, Gg bdob bob Agdob) gggeggobosb. godedggg- 
bgdgygro odgh MEdg Igo bsdIggbogG@ea bsIGmdo. bobGgloGoqmow Imbofoweg- 
ML agegoremddog seo Lagemsdodoler gebaygrg098%o. 


80RM-IOLRIVION DGHIN L5IRILNM bLSdsSVM3INBO 
(msboog§mGo 956869 660509) 

LsIbdosbmds Pa@myg@wo bogye@ghom Agbogob omasbygeo Mgabgdoo. JoGogeeo 
MoGASaoggero IGaJGogol sdbsbgywo Ieowsao Fysomemdona Fyssegdo sb 
IjOGdZg6 Lobgw@Bdegobgwe GbOdgsb JoGoge~o bogsermadgeal mgmaoye ob- 
3gdG90]. Ae gs, JoGoye bogs~mdeol gorremyGo LOG gIHy@ob, IGogorabdo- 
sbmdob Gosgoob, sgmrGeoyewro AgdIowegq6@odobl DgbFoga@ms, aMofogyewow, Gwob- 
dogMo ~oggoMg7oob Agwgaos. shgnogg IoeJGogg@o ggseggol Jgwmgase ‘Tgodeg- 
bs gsbobodmgemb Aggro agoGgio” — jgorem-dewybgdo, GmIg~@os godosbgg- 
30 SBA MaMa bsbme, obggg ggG@b.eaqao hobsfgagoob bobom wo 
goGngm@o boasemderob obGmbsZo0qG0 Bmbeob Go bdsmodDglymsob sgobgoy- 
Hgagool obybOgoob Dgbodgngogmdob odgngge. 


TAMAR CHKHEIDZE 
GEORGIA 


PhD; Research Assistant and Associated Pro- 
fessor of the Department of Music Theory at V. 
Saradjishvili Tbilisi State Conservatoire; Also, 
deputy had of Quality Assurance Department 
at Conservatoire. 

She graduated from Tbilisi State Conservatoire 
with the specialization in Musicology (Music 
Theory, 1993). In 1997 she received her PhD. 

She gives lectures in musical-theoretical disci- 
plines. Her primary field of scientific interest is 
old Georgian professional music, with the em- 
phasis on musical characteristics of Georgian 
Orthodox Liturgy (“Chrelta Gvarebi”, system 
of Octoechos). She has published about 20 sci- 
entific works. She regularly takes part in nation- 
al and international conferences. 


THE MODES IN GEORGIAN CHANTS 
(Co-author MANANA ANDRIADZE) 
Three-part music is an organic feature of Geor- 
gian Chant. Reach written sources of Georgian 
liturgical practice don’t include instructive in- 
formation about theoretical aspects of Georgian 
Chants. Therefore, the study of chord consis- 
tency of polyphonic types of the structure of 
Georgian Chant is actually the result of observa- 
tion. The modes — “Chrelta Gvarebi” can also 
be defined by the similar practical research, ver- 
sions of which are preserved both in note and 
verbal scripts and this makes it possible to clar- 
ify the peculiarities of voice-matching and into- 
nation fund of Georgian Chanting. 
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gnbeodghogmeemao. wosdosgds gomerbob qboggGbogggob — AqbogobIgme@ebymdob 
(gmbodghogme@emaos) Co Leogggo ghgdobs wo woGg@.Qgeob gog'ge~Haho 
LoEM{HOGO CobgS@BsGoe ~LooGge dIogge@obook bogebyG@ bodega@gohy. 1983-1988 
Peegddo oyer SgGgeobol Magobyagogeo gqbogqg@boggGob BgweoGgdomo Igbo- 
ZOLIZMEQEdOb ObLAoGgGob sbob{gbGo. 1992 Pgeodeg Igdsedeo gga@dsboob 
JBIgGob Gebwob IGegdGbg, GemAgab Dobobo oye Joarggo AGogoseebdoobedob 
OLAMGoyE20 B_bggdob ‘BgbFoges. 1993 Froowsb ogo Aydemdl dga@eobob yeo- 
Gemadsdgdob séjogdo, OmAg@og eegh gobogemaogg@o dybgydol, dg@eobol 
Lobgendfogm dgqbg glob, sm_boob Agdggoeagedob gebeob Gbsfogros. Bobo ob- 
HIGgbgoob Lagdeos dom~yobgmob Jgqybgdo, sPdmbogeaga ggGemds, gdggobos, orge@- 
damo. hogoagdggro sgh gJb3gwmogogdo Isggembosdo, oggmbeeogosdo, oyasgobs 
Pd LogoGogqeoemdo, godeggggsgoyeso sgh AGogogeo bLodggbogaem bHogoo. dobo 
Loe EAemob bsdAmdos Ig@geabob Y_eobmamsdsa dogo’ Egosrob gwogegoggdob 
Bo9Gs~eemgo (2006). 


SNBSHNL B. GOVIVN Vso aNbN BIVaVn 

JDOHNIN  AaGHdGSVb69NSEM3530 

bogg_mog bowgaro (1903-1956) doGoms@.e@ Gbedog~ros GMAMGG shmGmdsmgomao. 
Goggegoswos Gberdogeo, GMI ob oym IygeeggoGo-dgbogmmmago ws sggybgdeo 
gmbodghogmamaoye bsIGmdgdb. dobo gGm-gSmo sbyoo bsdamdos Yoabo 
JoGager Lodegagadg, GmAgebsy Loeygdgeroe wogeo somgger Ibeage@oem mdTo 
doangggea Qygggdobsg06 gg@dsby~ dobogqodo fof gGomo Dsboges. gh boTGmdo 
GFoHAmsegg6b JoGoywmo Lodega@geob IoGgge wagGoege shogrobb wobogergndo. 
SSTAMIT ogQmGo bowegwrob somadogQoob yas~wsggowe yy@se~mgeosb odob- 
gogegab dob yogngdgogddg, JodF gdobs ws IydgrogoQagddg, Amdgegdoy obobgdo 
dg@qrobob Lhgswsbbgs wofghgoyeeg0g0Io wo Zobobo~ogh bswege@ob Igbgegeeg- 
dgdb JoGogyg~ ImHogoerbIosberdodg. 
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SUSANNE ZIEGLER 
GERMANY 


Ethnomusicologist. She studied Musicology/Eth- 
nomusicology and Slavic languages and litera- 
ture at the University of Cologne and wrote her 
Ph.D. thesis on folksongs in Yugoslav-Mace- 
donia. From 1983 to 1988 she was assistant at 
the Institute for Comparative Musicology of the 
Free University in Berlin. Until 1992 she was 
working in a project of the German Research 
Foundation devoted to the historical roots of 
Georgian Polyphony. Since 1993 she is holding 
a position at the Berlin Phonogramm-Archiy, to- 
day part of the Ethnological Museum, State Mu- 
seums of Berlin, Prussian Heritage Foundation. 
Main areas of her interest are the Balkans, East- 
ern Europe, Caucasus and Turkey. She has con- 
ducted fieldworks in Macedonia, Yugoslavia, 
Turkey and Georgia and published numerous sci- 
entific articles. Her latest publication is the cat- 
alogue of the wax cylinders of the Berlin Phono- 
gramm-Archiv (2006). 


SIEDGFRIED F. NADEL AND 

HIS CONTRIBUTION TO 

GEORGIAN POLYPHONY 

Siegfried F. Nadel (1903-1956) is mainly known 
as a famous anthropologist. It is less known that 
he studied musicology and published also in the 
field of ethnomusicology. Among his ethnomu- 
sicological publications is a book on Georgian 
songs (“Georgische Gesénge”) from 1933, which 
is based on recordings of Georgians in German 
prison camps made in WW L. This is the first 
detailed analysis of these Georgian songs in the 
West. In my paper I trace the biography of Nadel 
with a focus on his collections, correspondenc- 
es, and publications as preserved in different in- 
stitutions in Berlin, and discuss Nadel’s view on 
Georgian polyphony. 
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DsmgdoHogobo. wssdosgGs Mdbogeobob LobjgeedVoge qogga@bog™gGob AgJobogo- 
DomgIsHogob QoggwGgGo Go obsGobHyGo omagoGobs wo yoHhggmaosme 
M{OGOOb Laggos~odoQ00m.. 1983 Freoweb Ig_dmbb Lbgowobbys wof qhgdqengogodo 
Yodygobo s4maModobGob Mobodwgdmdsdg. Jomgdymo ddgb Iobofogegmds 
SGog@sdomgaob AGogagr BGeg{hdo Lodegsmachgoyar wo JoGorgae yossbogdorb. 
Jobo LAQos Aybogseeys syiqbGoysBo, GLAS _IQEHgoob GyPBGgdob sghmBsGyso 
Boagbedob Tgbsbgd gsdodggybeo geobsyqagol bogamoInGole bode bogdob 
Asbogegddo. 1989 Ferowesh mdog~obob sbhobbogob gym@gboob Igo~mdgeems 
agseob Pggsoos. Go~gogaa oJgb Imbofogegmds IAgogo~ BYo~mymemeagge 
30639OHT0 Lafohngg@mbs wo bsdegoGgoGyor. sdgods@ Iqdomdb bo omascmgomago 
SbHob ygmaggobs wo Js@ggQobaob obbGohjy4 Io. 


d3ILN dosmMIVN 6I89IGHN LOLGIINL 893NBMHId5 

RS 8HSdIGNGSIN LITSBVS COCIMIGZNL 84930 

GsIGmdo YoGImswagsb daggw@wo JoGoyero Gggdgdob ggeggob (2002-2004 Pf.) 
Ayatg gdesb. Aoggegge~os sbsero BosHgso Go womobHa@grywos gHygooo 
g9d0Go dggge bygdomgayqer GgdbGgdbs wo XIX b. bobmHea bggeboVgagob 
AmGob. Msgobygsmo Ieobsgggngdob bogeodyG gog~eemdobmob wogogdoGgoob 
Logydggeedy wobsdgqogagmoo dobobegos sJodeg gouGsgagaseo, daaweobg bdoGo~w 
LA GgQdse0 Lodgs~mdeam bodbob Ibodgbg~@odob Igbsbgd. Imygobo~ros 
IPOs gd0b dobagdob GagdyG GyJbQgomob Dobo~oagdob, Gmamaey dggero 
EggtgGo LobAgiob semadobgdols wes bedgsermdeee IGsJGogs'do ~eabgmagob 
Lodgogegdob, Gedwgbodg Ioeseeomno. 


ZAZA TZERETELI 
GEORGIA 


Mathematician, graduated from Tbilisi State Uni- 
versity Department of Mechanics-Mathemat- 
ics. Took Post Graduate Course in Algebra and 
Theory of Categories, Since 1983 has worked as 
a Sinior Programmer in verious institutions. Has 
participated in lots of programming projects 
with foreign and Georgian companies. His pub- 
lication in musical acoustics, concerning auto- 
matic recogniton of the timbres of musical in- 
struments, was printed in the proceedings of the 
International Symposium in Mysical Acoustics 
in Edinburg. Since 1989 is a member of Tbilisi 
Anchiskhati church choir. Participated in meny 
folk concerts in Georgia and abroad. Currently 
works at the Institute of Polling and Marketing. 


GEORGIAN MEDIEVAL NEUMES; 
PROBLEMS OF TRANSCRIPTION AND 
REIMPLEMENTATION INTO PRACTICE 
The paper presents a second stage of the study 
of Georgian medieval neumes following on work 
presented in 2002-2004. An opinion on the most 
often and vaguely used neume will be expressed, 
based on research concerning the connection be- 
tween free sections of chant and syllabic sec- 
tions of chant, Several examples for the revival 
of the old system of neumes and its implementa- 
tion into contemporary practice will be pro- 
posed. 
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byg~egbgdsmAgmebymdob wemJgmGo, Mdogeobob gobbgagojmGoob sGeoggboeo 
Ld HAZLG-ob COM_IQOG, BG.@oQo'gma Amogs~bdosbadob bogaosdImGobea 
Lodimboydgdob LomsgsbhobsGoe yoIoHghob HsgdxwmAGob Amswaogeg ws 
Lodggbog@m BGmaMsdgdol bymddegobgero. Lhgowesbbgs EGmb Igdsmdoo boJom- 
nggeee’s 392Gb LBobob{GODo, gsdoIGgdemds ,bywmgbydodo”. 1986-20078. 
ogm omdbo~obab gmbbyagohoGoob sGemagIGmGo. 3googmgogqGo wo ggsrqgono 
Lafdosbdobl bygams Joanyg@wo IGORgboygo wo gobeAybogo. asdeadggqbyo: 
0 dJgh AamAgdo Jodmyge wo YEbm ghgddg, door Iodob, AmbmaGsyoo ,XXb. 
dodnygo dgybogs: mgomIgrgysemds ws oGgoy~qdomo MmHag6GoGogoo” (mdo- 
gobo, 2005). sob sHogamo 84emgJGob obogosjmmo wo bgg@wddegsbgmo, 2003- 
2006 PF. gomapobsgosb gyPgg~@o OISIWOL I4egIQb »dodogwea sog~oyebool 
WOGG_ LS gobgomoaggeas”. gFggo bogodedggdg@o bofdosbmdob, sGob IGsgogeo 
badgQbogGe yAgdoywob Ggwood{omo, do Dmmob, HGsweogoymo IGogoge bio- 
sbedob L, I geo I baghms'dmmober boldmboydgdob yagdyeegdob orsbsmgsood- 
HOG, bogamsdrGobo bodggbogGo _oegagdob MMacbobsQ{mme eo Iobsfogrg. 


JOHVNVN AMHSGONbINSEMSS 11H6H59INKHM3I 
LAGON-BINSIGIN 8M6GI9dL890 

LogosGoggere sfQogase@ sob hoGoggmo msbsdIgwGngy obGgeggw@oaeyw@ 384e- 
Gabgo90, Go IoAghygeemgoh aogargbob obwgbb Jggysob bogor-g'gwQgegrw 
gomsGgqodg. 9d geerdsmyg Gybweggosbosb gamse, qyo6sbybg~@ bobb yowag 
IBOO asderogogo XX bogy'g6ob 70-osbo Yeegdow@sb wofygogeea _meegRmag- 
geo dmddamds, GmAge20g Bgodmgds gobgoboe2mn, Gmaad 3 Jsoorggro bobergs- 
pEygdob AgoJGgoo sd sGemEBgbgddyg. dogbgwagow odobs, Gmd Jodoym@o ‘bgsoGo 
Agbogo~yqGo HFGsE0QGoob sGbgsmrdob Y\aGdds IbmermeE Adogombdosbedss os, 
msbsdgeangy pGay~o bobmaswergeob qAghgho boPogeo LFaage G@seoGgo- 
gm AImogsmbdosbmdsboob sbeghh oegsGogogomgdsb. sg§mmo YPoGemswagbb 
deGng@o HG0.eogoggo Agsgoerbdosbedob gyqbJgombosgdob byGomb mob- 
d8g2Gg9 Logorm-ggmGyggg~ boGgoGQosIo ws 0439986, GoGmdI Igobs@hybs Io6 
J@egbyeweo owg_sHogogogorb gaa-gamo qderogagho goJQrGob IboDgbggords. 
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GEORGIA 
D.A. Full professor at Tbilisi State Conserva- 
toire, Director of the International Research Cen- 
ter on Traditional Polyphony. Co-Chairperson 
of the Organizing Committee for Tbilisi Interna- 
tional Symposia on Traditional Polyphony and 
Head of the Symposium’s scholarly programs. 
At various times worked at the Georgian Minis- 
try of Culture and at the Khelovaeba Publishing 
House. In 1986-2007 was a Vice-Rector of Tbilisi 
State Conservatoire. The focus of her pedagog- 
ical and scholarly activity has been Georgian 
professional and ethno music. Has published a 
number of scientific works in Georgia and else- 
where, among them the monograph: “20" Cen- 
tury Georgian Music: Peculiarities and Value 
Orientations,” (Tbilisi, 2005). She is the initia- 
tor and director of a number of projects includ- 
ing the UNESCO project, “Promotion and Safe- 
guarding of Georgian Polyphony” at Tbilisi State 
Conservatoire (2003-2006). Leads intensive ed- 
itorial activity, is the co-editor of The Books of 
Proceedings of the International Symposia on 
Traditional Polyphony, organizer and participant 
of a number of international scientific forums. 


GEORGIAN POLYPHONY 

IN THE CONTEMPORARY 
SOCIO-CULTURAL CONTEXT 

Georgia is actively involved in contemporary in- 
tercultural processes, which makes significant 
influence on the socio-cultural condition. Togeth- 
er with a global tendency the folk movement in 
Georgia has been intensified since the 1970s, 
which is seen as the reaction of Georgian society 
to these processes. Despite the fact that Geor- 
gian oral musical tradition does not exist only in 
the form of polyphony, the majority of modern 
Georgian society identifies itself with tradition- 
al polyphony. The author discusses how Geor- 
gian traditional polyphony functions in contem- 
porary socio-cultural circumstances and eluci- 
dates on why it has remained one of the stron- 
gest identifiers for Georgian culture. 
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mdow@obob bobgwdfogn yobbyGgshoGoob GGoeoQoqwo IGogo~bdosbmdob 
gaseggob bsyGooImmobe G_gb{Gob L3gQgos@ob Ao. wosdmog@s Mdngrobob ymb- 
bg6gsGOG0s IqboyolIGmebgymdsob LIggoseemdoor (Bybogob obg{maos, 1997 F). 
AV IG 8g9C0gMR09G AmMagePymoob Lodghogm godbodosbs @s boJohogge~ol bob- 
AVAPVOYO MgsQGoegqe obbQoGyGIo. dobo bLsdggbogde obGgGgbgdob bygams 
PhGob IAmdgrgds Jomo yaw Agbogoer'ge _egry@womdo, gobbsygqnmgoo0 ~wooob- 
HIGgbgoqeros Lgsbyho Igsgogrbdoshedsob Logombgdom. Ay Domdb Jomayggro 
QOL ZWOGob LobGgdoGodbsgoo-gsHommgodoGoodg. 


L356960 bLoaMbsknemIM LNAkIHIsN 

Lsdmbsweomgn mgdsGogob Lodegds-gg@bygegdo Agghb gy@semgosb masgobo ‘ydgg- 
gagbo FoHIMImdom os8ySmob. Jomo Goy3bgo sGy obg wWo~eos. yAMsg~@gbeds 4.f. 
po@ab GOyeb* Iogggmgbgds Ws bseaGmdob Jswedg@mobs wo Imboeomygoob, 
qGnogOomdst gdegbgds, MVdGs bImbseoGgm bodmgagoob Fagdo BgdIo~ob, 
obggq, Lodmgmgdo sdomabihg, gobmJage2o AMbswodggoob bobmgdo bodegcigdo 
gd bbg. momJdob ygggeo bLodegasb asohbos sMsgHmo goGo0bG0, GAM 
Lodbdoobo, obg MGo 96 gambsosbo; GMgnay_ bogGogob oobbgegdom, obg qoo- 
Bbevgdme; ggbgegds od my 08 Lodegmob bog@ogagto gososbGac. 
BswoGmeds bgsbgm'do amgm wGmde@g dgq@bgmdob JIgeom womaoe Ghgdmps, 
‘Agbodofobsw, bgsbgsds Tg{dbgb mobdIgeGmgqg LdImbsw@omgm bodmgagog, Gemdg- 
ems Aywoegds dgqee Qomjmeasyae CodyJqdos6 Idogowo Loob{g@ghe soob- 
396ob aoggmgdol Lodgse~mgesb odmggs ws gowgg g@mbgee ggo@Faghgdb, Gmd 
Lgsbgoo HGs@ogogeob ganageo wsdgggg~@bo smoob. 


MAKA KHARDZIANI 
GEORGIA 


A specialist at the International Research Center 
‘or Traditional Polyphony. in 1977 Graduated 
rom Tbilisi State Conervatoire in “musicology” 
/music history/. She delivers lectures at Music 
College and at the Georgian State Institute of 
Theatre. Her scientific interests include: genre 
problem in Georgian Folk Music and Svanetian 
polyphony. She is currently working on sys- 
tematization and compillation of a catalogue of 
Georgian folklore. 


SVAN HUNTING SONGS 

Considering that one of man’s first activities 
was hunting, it stands to reason that songs of 
the hunting genre should attract our interest as 
possibly some of the most ancient in origin. 
There are not very many Svan hunting songs 
but quite a number of the so-called “Dali cycle 
songs” tell the story of the relationship between 
goddess of the hunt, Dali, and the protagonist. 
There are also many laudatory songs featuring 
Amiran and other renowned hunters. Curious- 
ly, almost every song of this type has more 
than one variant; three-voiced, two-voiced, and 
single-voiced, with or without instrumental ac- 
companiment, while some songs even have in- 
strumental variants. This paper examines the 
hunting songs from Svaneti, where up until re- 
cently, hunting remained one of the most sig- 
nificant acts of communal life. 
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dgowegdogao ggbeob woe@oymdmdobs (2004) wo bogggeghor dgbogob (2008) 
AsgobGo (Mdogeoboh gobbysgoGo@os). yrgwoeIogs bodgdob bsgsmgeae 
HeAdGob LossGjGooGJe ggbook GgagbQo (1998 Peeowob); boggeeghorm gogemoobo 
ws bogebydo bobeg@obh gAsegegho LobPogegdaeab Igeograos bojo@mggg@eorb 
Lado MosGJob bodgseemdme Gg_bhGob, JoGoygro bogeb'ydo bodegaob boga- 
HTOGdL G_QQGobs wo badoGGoohJobmsb o@bgdgeo ,shom~asbGws dyogwo- 
dgee-Aodeymogems wo IggeeggeG@os yogdoGob* Pgq@o. Iabsfogegmdwes Gsi~wgb- 
og Lodggbogae Lg@obsGbo ws yobR_@gbgosdo. Ambsfogegmal gommeeogob- 
B9QG0oGJob Fogh smbagwgoy~ yggwo Cgmobdbobyagosdo, GmM|™naG 
Lofodoggemdo, obggq Fob Qosaagegol goGgm. dobo bodggbogde obGgeghgoob 
Lagqdeas Joday~wo boggergbo~m Agbogs. goboge goSdgersdgog~wob boodjoge 
Dobs~ogdol boyqdgge@'dg Tgow@aobs Vd. omoby eJamsoGob Yougob bogogemdgse- 
Ms Jg@goygno. 


Lodb9 9I9GbANSEN LodsVMaIaN 

LIMNNALILMbISHIdBNL JOBMIS, SMHOQNGNIAN 

AOA Gbedogos, JoGmqero Iodogwdswpowgege@o gyeegbook bogog~emdgeeo 
HOsEoGoyoe@ boIbIosbos. odobooh FyGog~emdom  Fys@mgddo oGob Gbmagdo 
egoobAbabydgdob gJotorgse GGowogos'do bsAy AySbIos60 gseemdob “Agbobgd. 
abobo ggodgbmags sfagodo Logsgemdgegsol biome bobgmPoegdgdbog. smog 
LAMIEg Loby AgQbdosbo sodbgs0 Gsiweg6bodg bodgdob bLobom oye Gbedogeo. 
goboge goMadgmsdgo~@ob oJog90 smdmhbes bLogsgemdgegdo mombowgsb omge@or- 
AgGr8@Q LAs Gompghmdom. Imbbybgdsdo grdeomJdgeros gomogwo od Sosob 
Ahsgopebdosberdob FOImIdab momdsbg ws ~wowagbogeas obo y@oogGordo- 
DoGagdo 0899 dobaob, 6 yoheobs ws wos ymaoggwo Bybsgoob Ajoby Hoow- 
Gog bedbdosh bogoeemdgegdoos. 


SVIMON JANGULASHVILI 


GEORGIA. 

Graduated from Tbilisi Vano Sarajishvili State 
Conservatoire with a degree in Choral Conduct- 
ing (Bachelors -2002, Masters in Music -2004) 
and Musicology (Masters of Music Theory- 
2008). Since 1998 he has been director of Patri- 
archate Choir of Sameba Cathedral, Tbilisi 
which accompanies the Patriarch on all pilgrim- 
ages in and out of Georgia. Also he is a teacher 
of the higher school of Church and Folk Music 
at Tbilisi Orthodox Academy, a member of the 
“Union of Young Church, Folk Singers, and Re- 
searchers,” and member of the Patriarchate 
Church Music Centre. His research mostly sur- 
rounds studies of the Vasil Karbelashvili archive 
(Episcope Stepane). Based on these materials, 
he has compiled a church hymn collection of 
the liturgy of Saint John Chrysostom, awaiting 
publication. 


GEORGIAN CHURCH CHANT WITH 
MORE THAN THREE VOICE PARTS 

It is well known that Georgian Orthodox Church 
music is largely a three-part vocal tradition. Yet 
written historical sources harbor chant sources 
containing chants with more vocal parts. These 
sources even preserve the identifying names of 
these so-called extra vocal parts. In the Vasil 
Karbelashvili archive, several examples of four 
to eleven voiced chants have been discovered, 
which will be presented in this presentation along 
with discussion about links to the correspond- 
ing three-voiced chants. 
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THE GRAND HALL OF THE 
CONSERVATOIRE 


The Grand Hall of the Conservatoire was 
built in 1938-1941. The Hall has been 
registered as an object of national and 
cultural heritage. The Hall was rennovat- 
ed in 1997.The Grand Hall seats an 
audience of 500 and is distinguished for 
its perfect acoustic qualities. It provides 
all the necessary facilities for chamber 
and symphonic music concerts while its 
revolving stage and orchetsra pit allow 
for opera performances. The:hall prides 
itself on a three manual forty register 
“Alexander Schuke Potsdam” organ and 
two “Steinway & sons“ concert grand 
pianos both in excellent condition, The 
Grand hall has digital audio-recording 
facilities. In different years outstanding 
musicians of the world such as: 

A. Horovitz, E. Petri, D. Shtidri, O, Reed, 
S. Richter, D, Oistrach, E, Gilels, 

M. Rostropovitch performed on the stage 
of the Grand Hall. Nowadays the Grand 
Hall is one of the major cultural centres of 
the capital. It has become good tradition 
to hold a series of the New Years’ 
Concerts with participation of prominent 
Georgian and visiting musicians, 
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ogadgegns 1998-1941 Bengddo, ago, 
KergmGy JoSodh YON daar 
Bybyens gaeBasyea 8 jgo@Mgmdab 
gd6iag dogerm Lode. moKdoba 
Se@agboer we BobogMomgdoeroo 1997 
Bgemb. momabo gomgeroers 500 aggocn’by. 
godmathgge BgboboIGogo vyybGoy-yh0 
argobgdg30e. gomgoerabBobgaqyemas 
BgH yep Qo LodgebBayGa Fabagab 

IMB GASSgdobsagob. CIGodb 983gg698b 
“Alexander Schuke Potsdam” ~ob qatdob 
3-Bs6y9e00360 40-Mggab{Gno6o mMHgobo, 
“Steinway & sons " — ab qariBab ma 
boymBgg%Ge Fema, goxhbns gagmryce 
baob HoABg%n Lage, Andmago bygds 
bot yghGGer mGIm wo yggeo ob 
Apbodergdermds, GemBgey Iobybmdb 
MabsAgeGengg boymrbGg%Gn goedsbgdnb 
bogHoodmtinbm bgobeomsgdb. 
bogomabbgs Bengddn maedobIo 
gmbGgHGIIb Borinagmby6 Idegycramdn 
Labgengs6arf8jeno Jomorggero oo 
saGberp@a Bqboymbydo, Bsa Setab: 

9. gertingagn, 9. gGEa, «- IFawen, 

1. Gaga, b. Gab& go, we. mabS@abn, 

9: Bnergerba, 8. FimbgMmImgofin. 
JOBLAMA_aMGanb cow Qoob Qeghoy 
Labbeaghg GbegGgdom gbmgmimdb ps 
ae@adoeragod BGodg5germgabo 
TILGITIL G9HHG09. dream Geegddo 
“yb gfigagmenob gag womdobdo 
APoQaGogense S2Geagdo boobsenBeom 
JmBGIMGgdab bytns, GmAgerdncy 
AmBaboeegmdy6 mabodgeGnggmdab 
godehyGoeno Aybogmbgdn. 


~ RECITAL HALL OF THE CONSERVATOIRE 


DSANLOLOb BdbM LOMSKNIBNLAL LObINMS|NL LObIVIGNSM BMELIMSSEMNMNS 


Mmognolol gobbadgeGados qsgergho Agkoyseayo gobsogagdoh, AjIdyegreomdobs ws bslybogobAgesebg ygeeagok Gab- 
HAs bLoJoGagqe'do. ogo weosAbe 1917 Feeob 1 dsobb. mogobo s@bgdmsobs dobdow'dg odogobob ymbbyG@goGjoGosd se baago 
Adsgssao gsIemhghogno Agbogmb-TgAbagergageeo, Jodmgg~ BORoboQodms wo Agbogobdgowbgms Angera Msmdo. doen bge 
LowOS IAgbOHogge~ LoyG@osdadobe yobyy@bgdy godsexggqoege~e Lagegbjos og gg@beosdnogagdgeeo boo. 
GMbbg@gaGemHosdo gf yods bhgseabbgs babob AghogseeyGo \og@gdgao, GghsIgraewogyao oy Lsdosdogobe yobs gabydo, bodgg- 
GogGe Loddmdogigdo wo ymbaygaghgogeo. 

HHCICOILD. AGSBSLBGIOSGMAIL GBLVIBOL LSIHDSTIMOGOLE GIG — ~sobos YIHILGO-b dboMe@sdkgaom 2003 Pero | mgdge- 
GLb yObby@goGhOGoob JoGnyg~o boebgydo Agkogogegdo AgdmJIgegdob gsogedob, Isbosb sGbgdge20 godabgGobs wo bogao 
Ld bobyraogGe Agkogol gge2gg0b g~omGoegocgoob dsobobg. GIbHOL odgh yoGme gobGsJGaeo, syogb bogdosImGobe bodIgorgogr- 
$999 Lodho. Bgb{GIs gobosbmAGgog~s cGosgGm0 34EOgIho, dom GeGob, OTHILWOL ,JsGog~wo sogeagebool ~goGgobs wo 
gobgomsagaob* LodPerosbo IGmaGodo (2003-2006), MmIgrol yomgZ@godo wosGbos Gab{GoL 39G@omMEQ~o MmH|hEmgobo dogmas 
bo, godmogs Jsemgge Agghogaos gobedgbogmmeaoyao bsMgggggdo objgeobya ghodg ws JoGoygeo bogehymo Igbogoeyao 
AgdeaJAgegoob Labge@dAdegebyeorr mmo CD-om Jodeygge ghodg. ys@wo sdobo, bofsGngg@ob gaerGgeob, dga~wos @oggobs wo 
L8MGGob bLodobobQ{Gob YoboblbyGo TbsG@osdgaom GALAGA golebGs boJoGmgge@oIo eE»gqwo BZobmad@ogob Ggo~wob 
Mowgoggoob yoGssmao ed 10 CD sd bosGJogom fohs¥gagoom. G_q6G{@Ao obggg godIebas L (2003), I (2005) ws Il (2007) 
Lodsodogdgool Ambbgbgdgdob g@gageegoo. 


V. SARADJISHVILI TBILISI STATE CONSERVATOIRE 


Tbilisi State Conservatoire is the center of musical education, per- 
formance and musicological studies in Georgia. It was founded on 1 
May, 1917. Since the day of its foundation the Conservatoire has 
brought up great number of outstanding musicians, performers and 
generations of Georgian composers and musicologists. The list of 
the Conservatoire’s students and graduates — prize-winners and 
aureates of the world’s most prestigious international competi- 
tions, is quite long. 

Many remarkable musical forums, national and international com- 
petitions, scientific symposia and conferences are organized at the 
Conservatoire. 
RESEARCH CENTER FOR TRADITIONAL POLYPHONY was 
founded on 1 February, 2003 by the support of UNESCO on the 
premises of Tbilisi State Conservatoire Department of Georgian 
Folk Music, the Department’s Study Room and Secular and Sacred 
Music Research Laboratory. The Center was involved in the real- 
ization of UNESCO’s three-year (2003-2006) program for the “Safe- 
guarding and Promotion of Georgian Traditional Polyphony”. The 
Center has elected the International Steering Committee. As part of 
this program the Center established bilingual bulletin; published 
the book of essays by Georgian ethnomusicologists in English, the 
textbook on Georgian folk music (in Georgian). Also, with the 
financial support of the Ministry of Culture, Monument Protec- 
tion and Sport published the Catalogue of Wax Cylinders Collec- 
tions in Georgia and ten CDs from the archival recordings, The 
Center also published the Proceedings of the First (2003), Second 
(2005) and Third (2007) Symposia. 


DMNILN bSMbIKN LNBNIMNL LSIMMSINMALM GIBB 


‘AgoJlbs 2001 Fygeb. dobo BgJdbob aboGosGm@os d-ho shboem gaJmdooAgogro. 

95840 aVags AGogo@BbGg IrodQogiqce baJdosGmdsb ws qygq dggGo bLobsMag@eo Logo’ goggmgdsg aosblam: 
boggdggseo boggom@s bogodogge@mb ws yagbegd sGjoggodo wogywo JoG@oywo bsgebyGo bodegagdol gebohsbsfgsgook, 
306, BOHM, gorege wo bhg. Jobogegsob s@Jogh. 

borQmgqge2ob smsieg Gsombdo boeebydo bodegagdob bbwoosbaygeo mbQoggdob byddegsbye@mdom Ag{dbs showrasb@eo 
MMHs.Goo Lymangso, OsbsdgweGeogy sqbogq@bsw@yma Ggdbogol godIerygbgoom sgodbomgob dager bsIDgIbagergd~@m 
HOseo0Gogab. 

UsJIosbodob gaa-gaoo qdboIgbgeegobgbo bygsms JIggewo Qebehobsfygagoob agsdoggms, boboge yagogqeegdoh Dywagbs wo 
BIMGglo g~odb_egyeo wobygoob bobom. wsfygogeros byGaob ,boggghol sbmomgemaos* agsdmggds (1901 — 2001 Ff. ¥.). 

Sd3b B2.GnEO bogG@moImGolbo g_amogammdgaa lLobegodgodgn s@bgdye Jango bogebyeo Lolegdob obbsddgngdmsbh wo 
sbegosgagio6, gaGmosajoggdmob, LoIggGoyse wo bedodgramngge G_bhagdorb. 

SHrsgol Qmmejemege boesdngdl, ggkoogorwgdb, yobs gab ogmgb{ogqeo ygyggdob, homgshe sbhsVBengdols wo 
obweogo@yrg~ayao TgdbGggngagrgaoh Ambsfogegmdom. (3gb{GIs gobsboGgogges VIGILEML ,,Jodoygo Imgorogmbook 
WdQgobs Cs gobgomoMgdol* LodIfgoosbo sG@maGoAs (2003-2006). 

hgh afyodb Joaogqero home byGo Lodmgaob ydboDgbg~@egsbab sGedgegdga' by bodggbogGo yobyg@gbgogdobs wo 
LoBeodogdgool hogs@gosb. 


THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili. 

It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by 
creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, 
wherever they exist in archives in Georgia or abroad. 

It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct 
students through special schools to become masters for future generations; to record and document old performing traditions by using new 
audio and video equipment. 

One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in 
anthologies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started. 

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of 
study. It holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The 
Center was involved in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian 
Traditional Polyphony”. 

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song. 
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The United Nai Edueadffhal, 
Scientific and Cult Organization 


hoon i 
Georgian Aderic Singing 
Sighs 
asterpiece 
of the ‘Oral and Intangible 
Heritage of Humanity {BdgOMosbgdygro 
, gGgoob 
gobs goob, 
Zex 7) x. — ap IgQbog@goobs 
ae Go ggWHgook 
Pavit® May 2001 MHg560bs300 
SQbsegob 
JsGny@ IGHsgs~@bIosb bLoImgeol 
- bogjoangge@m - 
g2BMSG0Md0b bgs0G0 ws bgmmysdbg~o Igdgg0@Ggmdo0b 
49m 93052 


370904 IEBxI9Gs 
gg6goos~myGo weosgJhmGo (8960%0, 18 dosobo, 2001) 
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,ag@m wGa0k bydo gan-g400 adeogdgho Igbozsgrado “One derives a highly significant musical impres- 
dnsdgqoow@ygas Inbegdgob ,osyodob yo3g" ws JoGogeo sion from Arnold Schonberg’ ‘“Jacobleiter” and the 
bebhago dogog3mbogtéo bodegGob bsbsf9Ggd05 ... Igbozob recordings of Georgian polyphonic folk singing. This 
of60960 Ighdgegeob gh §G.e0G0 bomosggh gdzgge@abo is a tradition of active execution of music which has 
400006 G03 oegdb, Fglobodbsgo Iogbgeox, Gadgeoc; Fgb- roots in the remote past; it is also a splendid discov- 
Baegdobsogob gsGog~ge0n 99360 Ayjb oderggs, gow@ag os- — ery that is capable of enriching the performing art 
bsdge@aeag9 Agbozob gages AnbssgGo.. oreo, Geaidgeobs more than all the acquisitions of modern music... 
boppOnggg9 Bo ,,jA00b6# Ab" gdsborb, bogyygagbos Joo FrGob, — The yodle, known as “krimanchuli” in Georgia, was 
G5 yo Cghdy Iodobagbos* the best L ever heard” 

0308 Lb Gsgobbyo Igor Stravinsky 


PAnggegoo ALM Rc@oml od IGoSgMoBbego6 bse~wbms Goghgh gobgggqmgbgdosb, Gmdg@osy3 XXI bowygybols 
woboPyobsd~@g BgImobsbgh sqmghhyqmo Rogge@cdo. bofodagg~mmb Logegedo 994 yowgg TDgbgegoom 
Bdogom bsgebad dedmegigngab, GAmAgg~msmgobsy Lodges domo yoxols ADgdsm@aghggro bsPogros ws gobsy 
030 RebmbobsPgsowob — 30 sGo, Mogobo PobssGobogob ybYsgg@os. obgno Imdegagegdob GoAbg0 Mosbesosb 
O3EEgOL. S8GGOgZ0 sddMdo, Loge@wow dggmgoqao LodegSgdob se@gghs sds go@xooe. Isgqod od boJdgd 
Agodgges bsymRog gsdImoemb, my sew@agds dgqge@ boJsG@mgqewodo sGbgaqe~o bodegdol Llsgeegdols 
HESC0G07 0 Igmaw. Lodgebog@oE, 5d dM@O EGML TDgbodegdg~mo gobws  Lhgowobbgs Ggg,0mbGo bLodegéob 
MHoGgdobsmgob BggoGegoob Bodsagaob ‘gdgggegbo HeseoGoob sme@aghs. OLQ.Ggd0 sbog~rgobAegob so 
DoAQe Lodegdo-gomemdol FodyDgob TgobPoger0s6, oGodge IdogowbJoohmdBob Iorimdgodo oD3Amgovsgoob 
sboM@bo yy yegogqogs. gh agoodgwgob, Ged JoGaye Logged HGswogoyg~o Lodegms oG Imggm@ges. 
Lodioboydhg PoGdm@agbo~o ofbgsos6 bsgebyso Amdegagrgdo bofoamggeob Lhgseobbgo yyombow@ob. 


The Georgians belong to that minority of peoples which till the beginning of the 21* century have preserved their 
authentic folklore, We can still meet folk singers in the villages of Georgia, for whom music is an integral part of their 
everyday life. They have learned folk songs not from recordings but by oral transmission from their ancestors. The 
number of such singers becomes less and less from day to day. Bartok said that the restoring of old songs in village is a 
vain trouble, But if traditional methods of learning folk songs existed in Georgia before restore we’ ll reap the fruits of 
such labour. Luckily the oldest tradition of appointing pupils to masters of folk singing have been preserved in different 
regions of Georgia. The young folk singers not only learn the performing art of songs and chants from their masters but 
at the same time they develop skills of improvisation within polyphonic conditions. This gives hope that traditional 
singing in Georgian village will never die. Folk singers from various parts of Georgian presented at the symposium. 
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FOLK ENSEMBLES AT 
THE SYMPOSIUM 


AUSTRALIA 
CANADA 

FRANCE (CORSICA) 
LATVIA 

RUSSIA (ADIGEA) 
GEORGIA 


GORANI 
DARBAZI 
SPARTIMU 
SAUSEJAS 
DZIU 


ANCHISKHATI. CHURCH 
CHOIR 


AKHALUKHLEBI 
BASIANI 
DIDGORI 
DJVARULI 
LASHARI 

ME RUSTVELI 
MTIEBI 
MZETAMZE 
NANINA 
RUSTAVI 
SATANAO 
SAKHIOBA 
SHAVNABADA 
SHEMOKMEDI 


STUDENTS FOLK ENSEMBLE 
OF TBILISI STATE 
CONSERVATOIRE 


TUTARCHELA 
ZEDASHE 
MASPINDZELI 


SINGERS FROM VARIOUS 
PARTS OF GEORGIA 


SERNLKESGNL SSdHNL 
se IER 
bodom013INM 


Hodemyserodes 1988 Fgh yobbyagshm@oodo. shboddgeo msgwssoaggero@ AIbogoow bogobye 
Lodege@gob Ieg@me@s wo Dobbse GJobos wobobywo bLofoGmgg@eb Lbgowobbgs  y'gmbo- 
Lomgob wodobsboomgdgmo bsIgIbG@yangoem dobg@ob omwmgghs ~—s AgdgrgdobwesagoGoe 
Aggee JoGorgg, sj gBg@oGgdqyeo daq@smVyodoIo DeoJggge. dsgeg shbsdderds sbhobbogobs 
GodsGIo woofyr goed. LFoa@gw oF ggbwob qweoegbo wsdboby@gdss XX bogyybob 90- 
cabo Peegqoowsh JoGorgee bogyseghom egnobIbsbymgdodo dggeo JoGorgg20 gommdob 
dELBJHO LS WdAgg0@M]d5. gQbeob wWodgydbgdgero ws Dolio Ggagbhjo 2007 Peesdeg oye 
odogrobol bsbgerdfoyge geblgagoQemoal mobsddGmAg@o Aseabss ye Jgobodg, GmAygeo0G 
BgMoyO{oge@ Co bodgGbog@eO-boGgooJGoGm bofdosbordsk glags, gyodIoggdgaeo odgh Jodoxy- 
0 HMdeQoGQog~wo yoLEdob DGsgoq@eo bLobMHo yagogero. ohhobbsgob agbwob Pgghos 
obggg Mbogeabob bobgedPoger yobbySgeGoGoob MobsIIGMAgE0 ~wogoa Dqy@grosTgogr0, 
GMIg@og sbgg9a aVIIe boIgGbogGr wos AgbogoeeyG-boGgesJ{oGM IgDomoob, godImggdageo 
ddgb Jomo bodegGobs wes bogo~wmd~wol LobmQo yGgog~ado. obhobbsGob Gsdeob 
BDLOL GpBQgQeQQoOdos GmA_ GG bogomemdgegdo, obggq boeebyGo bodegegoog. agbheb 
Jobe bogob{Qar~@n HyG@bagdo ggGedoIo0 wes odgGogodo, hofgdomo sdgb GodI~gbodg 
ZODBdIG@obyo, Jom Bomob dager yorragdorsb yanose. 


ANCHISKHATI 
CHURCH CHOIR 
GEORGIA. 


Founded at the Tbilisi State Con- 
servatoire in 1988, the ensemble 
was dedicated to restoring the 
regional performance styles from 
around Georgia in the original 
tuning and stylistic manner. 
Soon, the choir became intense- 
ly interested in Georgian church 
chant and began singing at the 6" 
century basilica, Anchiskhati 
Church, in Tbilisi. The revival 
of canonical church chant in the 
990s can be largely credited to 
the recording, performance, re- 
search, and publishing efforts of 
this choir, led until 2007 by 
Malkhaz Erkvanidze. The choir 
has released several albums, 
grown to critical acclaim both in 
Georgia and abroad, and per- 
‘ormed throughout Europe and 
United States, 


Sb9NTIbTIAN 
bLoddH01B0RM 


obbsdag~@o ohyerxybengdo IgoJIbs 2007 Freob dsobGo. IobVo ganosbegoosb bhgswabbge I6maygboob 
owodosbgd0 — 4mMgMGR 34Mygbombsgeo Aygbogmbgdo, obg Amygo@ygegdo. obbsddgeb 
Lam@ddegshgmemab gmemymemmolho Mord gossbadg. 

shoeeghegdob dobomseo AIeJAgegsono AGYPoIbLO bogobyS bodgIbGgmegoegem Ioby@oboosb 
Loobermgg, ‘Bghyggdob |mG@obs wo Fgbob woggss. sbbsds@o sbageegob boJosoggeob 
Lhgsmabbgs ggobols @aswogoyee AgIgGGysab. shoareyhangdds lmboPasegnds Aoo~me GsAwgbo8g 
BabGogowebs wo yrbGg%g do. 


AKHALUKHLEBI 
GEORGIA 


The Akhalukhlebi Ensemble, di- 
rected by the folklorist Otar 
Kapanadze, was established in 
2007 to participate in the reviv- 
al and preservation of regional 
stylistic performance tech- 
niques. The choir comprises of 
people with different profes- 
sions, including professional 
musicians, and has performed at 
several festivals and concerts. 
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LogoGogg@eb bossQGosajob Zo~ge@odygro obbsibgea doboobo AgoJibs 2000 Pggeb, baggeo- 
oe bofo@mgg@mb joomgeogml-ds.QGosGJob ogros AIgedob Wgge-yyanbggom. oo asbeo 
doGngo MdogabGo yrgrowFdows Lolgdol bogomgRGm GodGob Igo~wmegmos wowo gyQbweobos. 
Bvbosbo doGomsese JoGoye bogobyjG Lodega@gob obayggegob, bog bdgdob bogoongean 
HsdGob agpbemsb gamse — GHAseogogse JGogewe bogoeemdengob. dobosbo Iassemdgerms 
Vasool Bgdowagheomdsdo IMbsfog~gmdsh o@gab yoomm@Mogmb-do4jGo0sGJob Iogm gheygg- 
Bye yggaro MAGMabLALobyagdbs wo IMI~MEZgg@Md0 Ime boyGndsdo GM|MGGB boJommggeom'do, 
obg Job gomam~gdl goGgm. dobos6ds 2004 Pose Bo0Aggaro0 ~wosdeyQgoegegmo ymbRqa@Ho 
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BASIANI 
GEORGIA. 


The folk ensemble of the Geor- 
gian Patriarchate, Basiani, was 
founded in 2000 with the bless- 
ing of Ilia I, Catholicos-Patri- 
arch of All Georgia. Basiani mem- 
bers sing in the Sameba Cathe- 
dral Choir in Tbilisi, and accom- 
pany the Patriarch on pilgrimag- 
es and official visits abroad on a 
regular basis. As a folk group, 
the Basiani Ensemble has en- 
joyed critical acclaim both in 
Georgia and in Europe, where 
they have conducted several suc- 
cessful tours. Recently they par- 
ticipated in a lecture-concert 
demonstration in Madrid with 
ethnomusicologists Simha Arom 
and Polo Vallejo. Members of the 
choir grew up singing in various 
children’s ensembles including 
Bichebi, Martve and Dariali, and 
are directed by Conservatoire 
conducting student Giorgi 
Donadze. 
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wd boGgemggo boom goweggdgodo. 


GORANI 
AUSTRALIA 


This nine voice male singing en- 
semble from Australia specializes 
in the performance of traditional 
songs from Georgia & Bulgaria. 
The name Gorani refers to the 
harsh mountains, misty forests, 
and indomitable cultures that are 
the sources of many of these 
songs. Founded in 1992, Gorani 
includes leading Georgian ethno- 
musicologist Joseph Jordania, and 
Bulgarian born musician, Ian 
Vitcheff. The ensemble has toured 
twice to Georgia and Bulgaria, 
where they have performed in the 
first two Tbilisi Symposia (2002 
& 2004), the International festi- 
val of Gurian Song (2004), and 
also in international festivals and 
community cultural centers in 
Bulgaria, including the prestigious 
Philip Koutev Folkloric Sch- 
ool. Gorani appeared on televi- 
sion and radio in both countries. 
The group has also toured and 
studied with the Gurian singer 
Vazha Gogoladze on his 2003 tour 
of Australia, and also at his home 
in Chokhlatauri village, Guria, in 
2004. Gorani has performed at 
major folk festivals and local com- 
munity music events within Aus- 
tralia (1992-2008), and was fea- 
tured on Australian National radio 
and television. Discography:? 
“Chasing Harmonies “- (2008) ? 
“Gorani” — (1999) ?Featured on 
3 of “the Boite’s” CDs (1999- 
2007), including “Mravalzhami- 
er,” which showcases Georgian 
songs performed in Australia and 
New Zealand by local groups. 
’Gorani singing will also be fea- 
tured on a new Australian TV doc- 
umentary “The Real Hobbits” 
about the discovery of a new spe- 
cies of human, Homo floresensis. 
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ROMSOON 
BOERS 
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DARBAZI 
CANADA 


Darbazi, a choir of eleven mem- 
bers from Toronto, was founded 
in 1995 in the living room of Alan 
Gasser, a member of the trio Ka- 
vkasia. Darbazi’s repertoire is 
exclusively Georgian, and inclu- 
des traditional, composed, and 
liturgical music from every regi- 
on of Georgia. Darbazi has per- 
formed frequently in Toronto and 
at other venues in southern On- 
tario, Montreal, and New York, 
spreading the knowledge and 
delights of Georgian culture to 
many appreciative audiences. 
Darbazi has also been heard se- 
veral times on Canada’s national 
radio network, CBC, and has 
reached the semi-finals in the 
CBC national choral competiti- 
on. In the summer of 1997, sev- 
eral members of the group trav- 
eled to Tbilisi to learn Georgian 
music firsthand from Georgian 
singers and musicians, and while 
there, they performed three con- 
certs including one with the 
Kolkheti Ensemble at Khe- 
lovnebis Sakhli. In 2001, Dar- 
bazi released a CD “Darbazi & 
Friends”, with guest performanc- 
es by the Anchiskhati trio and 
Hereti, recorded at two joint con- 
certs with Darbazi in Toronto. 
Darbazi participated in the First 
International Symposium on 
Traditional Polyphony in 2000. 
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DIDGORI 
GEORGIA 


The Didgori Ensemble, direct- 
ed by Levan Tsitaishvili, was 
founded in 2003. A year later, 
following the advice of archi- 
mandrite loane of Mama-Davi- 
ti Church, who also selected the 
name for the ensemble, the choir 
members began a church choir 
at Ilia the Prophet Church in 
Tbilisi. 

In May 25, 2007 the ensemble 
held its first major solo concert 
in the auditorium of Tbilisi State 
Conservatoire. The ensemble 
actively researches old folk 
songs in archival recordings and 
tries to master the old manners 
of performance. The ensemble, 
has traveled several times to the 
historic Georgian province of 
Hereti, performs regularly 
throughout Georgia, and have 
been one of the hosts of the Art- 
Geni summer folk festival. In 
2008, the ensemble debuted their 
first album. 
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ZEDASHE 
GEORGIA 


The Zedashe ensemble was fou- 
nded by director Ketevan Min- 
dorashvili and her brother 
Shalva, who first began singing 
at the Bodbe Convent near Sigh- 
naghi (Kakheti) in the early 
1990s. Joined by several sibling 
singers from the lauded Pirt- 
skhelani singing family of Latali, 
Svaneti, the young ensemble be- 
gan actively touring and produc- 
ing recordings in 2000 with a rep- 
ertoire of songs focused on Kiziqi 
and Svaneti. The choir members 
are active in the St. George 
Church in Sighnaghi and contin- 
ue to highlight the importance of 
traditional chant in their reper- 
toire, as well as original perfor- 
mance conditions for toasting 
songs, ritual circle dance songs, 
and instrumental pieces. Recent- 
ly, the Zedashe ensemble has 
toured successfully in the Unit- 
ed States and Holland, adding 
two trained folk dancers to their 
tanks from the Sighnaghi dance 
troupe Jlekha for the tours. The 
ensemble regularly rehearses and 
performs in Sighnaghi, and have 
recorded five albums available 
from www.zedashe.org. 
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TBILISI STATE 
CONSERVATOIRE 
STUDENTS’ 

FOLK ENSEMBLE 
GEORGIA 


Was created in 2005 at the initia- 
tive of the Georgian Folk Music 
Department and THE support 
of the Conservatoire Rector. The 
members of the ensemble are the 
students from the different fac- 
ulties of Conservatoire. The 
group is led by Natalia Zum- 
badze-an ethnomusicologist, 
Head of Georgain folk,Music 
Department. The aim of the 
group is to perform the tradition- 
al repertoire from all parts of 
Georgia, the group learns songs 
and instrumental melodies from 
audio recordings, follows and 
maintains the basic principles of 
folk performance. The members 
of the group also dance, play in- 
struments, learn and perform 
various voice-parts. The ensem- 
ble has participated in concerts 
of Georgian folk music, at the 
presentations of transcription 
collections and books, at inter- 
national festivals and symposia. 
Is the laureate of The National 
Exhibition festival of Georgian 
folklore (2005-2006). Present- 
ly the CD of the group’s solo 
concert is being prepared for 
publication. 
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TUTARCHELA 
GEORGIA 


The women’s ensemble Titarch- 
ela (Light of the Moon) was es- 
tablished in 2004 under the lead- 
ership of Tamar Buadze and 
comprises 13 singers. Alongside 
ancient Laz folk songs, which 
are outstanding in their reper- 
toire, the choir performs folk 
songs from all different regions 
of Georgia. The ensemble has 
participated in many festivals, 
concerts, and cultural events in 
Georgia and abroad and has al- 
ready been awarded several priz- 
es. Recently, Tutarchela was fea- 
tured on a documentary titled 
“Like Air to Breath” by German 
filmmaker Ruth Olschen. The 
ensemble has performed in Ger- 
many and Switzerland, and pro- 
duced three recordings. 
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LASHART 
GEORGIA 


The Lashari Ensemble, founded 
and directed by Giorgi Ushikish- 
vili, aims to rejuvenate forgotten 
songs and instrumental pieces. 
The ensemble has already en- 
joyed success abroad, have par- 
ticipated in two solo concerts in 
Oslo, Norway (1999), a World 
Music festival-contest in Samar- 
gand (1999; 2"! place and spe- 
cial prize), the International Folk- 
lore Festival in New Port, En- 
gland (2000), the Independence 
Day Celebrations in Cyprus in 
2000, Georgian Culture Days on 
the World Exhibition, Hanover 
(2001), a concert tour in Korea 
(2003), and four concerts in 
Kiev, Ukraine (2004). In addi- 
tion to several published articles 
about the Lashari ensemble, one 
can listen to their songs on their 
first released album. 
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MASPINDZELI 
Uk 


The Maspindzeli ensemble is de- 
voted to singing songs from the 
ancient polyphonic tradition of 
Georgia. The choir came about in 
1999 in response to the growing 
interest in Georgian singing, which 
only became widely known in the 
west following Georgian indepen- 
dence in 1991, thanks to the work 
of leading Georgian teachers such 
as Joseph Jordania and the late 
Edisher Garakanidze. The ensem- 
ble was originally formed by Helen 
Chadwick, following Edisher’s trag- 
ic death in a car crash in 1998, in 
order to raise money for his son 
Gigi Garakanidze. Venice Manley 
took over as musical director in 
2000, Both Helen and Venice had 
studied directly with Joseph, Edish- 
er and other Georgian teachers. 
When Venice died in 2004, the role 
of musical director was taken on 
jointly by three leaders who had 
grown up with the choir: Geoff 
Burton, Sally Davies and Lucy Gib- 
son. Geoff and Lucy continue to 
lead the choir, but Sally stepped 
down in October 2006. The choir 
has studied with visiting Georgian 
teachers and choirs on many occa- 
sions, and has made a specific point 
of studying authentic styles of sing- 
ing from various regions of Geor- 
gia. “Maspindzeli” means “host” 
in Georgian and the choir has sung 
for the London Georgian commu- 
nity on a number of occasions, and 
has three times been invited to 
Georgia as part of the biennial Poly- 
phonic Symposium at the Tbilisi 
Conservatory of Music, most re- 
cently in September, 2006. At 
home, the concert programme has 
included events in London, Ely and 


Oxford. 
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obbodd~@o (bymdmgobgmo byaboG oGgggmedg), Hodlmyogrodes 1998 Fggeb Ggboog'do, Inogoa- 
dbagmod dogogerol Lokge@mdok AmbsbGg_GGo. Mogwessomggwse G93gGGyqoH'90 ~mgnobdbob- 
gagdob Feoogdo Gogeobs wo Lowegbob Poymer bagow@edeoydo Tjeomms. 

2000 Fygeb sbboddgob 9. ba@egodgomol bobgermdob mdogeabob bobge@dfoge yobbgagehjeo- 
ob AgIGOGsHob gowofyzaoergoom yobbySgoGhoGoob gme@ymeoGygeo osbboddgob bosdaqbo 
ogbods. 88 wdmowsb ofygd. Fg Ggbaggeob sJ§o'gG@o boymbGgGGo Io~goFgmds, GeogQnay 
sMbbgGgoQmGooGo, obg LoJoGmgggeerbs wo Bob qomagegdb godgn. Gy Gyborggavol Agdowggo- 
geerdsdo 9 Fagmoo. 

Lhgow@obbgs CAML Ambsfog~gmdwes bLogGmsdmmobo _abdogomgodo, AsGoog@s ymbugMGgob: 
3949560590, STIYo, dgaegas'do, Imeesbreos'do, gLoggosdo, bmIbjo'o gs s.3. 


ME RUSTVELI 


GEORGIA 


The ensemble Me Rustveli, di- 
tected by Nugzar Arveladze, 
was established in 1998 at the 


Archangel M 


ichael Church in 


Rustavi. In 2000, the adminis- 


tration of Tbi 
yatoire gave 


isi State Conser- 
the ensemble the 


status of Conservatoire folk- 


lore ensemble. 
ensemble exp: 
ty behond ci 


, which helped the 
and their reperto- 
hants and begin 


touring in Georgia and abroad. 
The Me Rustveli ensemble has 


since partici 


ated in festivals 


in Germany, the United States, 


Belgium, Ho 
Armenia. 


Jand, Latvia, and 
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Hodemysemode@s 1987 Pgeeb. Jomoggro bogebydo bodlegaob BgILGgyeegogredob obGe@osdo Ahgor- 
dg 30Gg9m0 shbsddgoos, MIG Joes HGowoQGoySr GPgQGGQgqoGOb obGygab. dobo 
dogdobs oo AgbPogerob Ageggoe Xxaygds obGoGog~o bLoJoGagq~meob Lbgo@obbgo ggmbob 
AGogo~mo Aabsdgg yYEgbmdo Lodeg@s oogeg@s UEghs'dg. obboddgeob ImsgsGo TgdeJAgegoomo 
84063080 sgmgbPoggG BZo~jymmGnsb boobewmggo. 030 Geow@mdb bodegmsb bowbyG yeogo- 
do sdggo@Agoyeo Dghagegoob g_adds wo Iobgdo DggbGhybob. shbsdde@o ,,gamo bode- 
JGob LoQgeeggobo~m g|ygbGogr@wob* IGobomBos. gowomgdyeoos wegqdgs{ye wo IboQgeqe 
Qogd 7090. Ibog@oob Adogo~ Jgqys6odo Ambsfogegmdeo baJsGmgge@mb gaceG¢q@ol wegge- 
ba wo LogmBGy@ho Gg@6ygdo. sdsmgs6 sebs6obogos 2007 Kyl Aso godobgees gg6gG0so, 
Gbedogro Aggbog@goob bods sGemdobs ws Imm gom~mgdmb Bogs of ymdog ymbygagbyoodg. 
BoImggdym@os Phgoosddgh bsdo 3odoJGw@obyo: obbsddgr doogdn06 wes beoobsdos6b yanoe 
(g9Gdaboo, 1993) @o bsyyoomo (BggoGs@os, 1996, 2000). 
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MZETAMZE 
GEORGIA 


The women’s folk ensemble 
Mze-tamze was formed in 1986. 
In the history of Georgian folk 
performance Mzetamze is the 
first ensemble to perform exclu- 
sively women’s traditional rep- 
ertoire from various parts of 
Georgia. The focus of the ensem- 
ble is to adhere to authentic folk- 
lore singing styles, with an at- 
tempt to retain a traditional form 
and manner of performance. 
Mzetamze has participated in 
many international music festi- 
vals and Georgian cultural cele- 
brations and has made concert 
tours to many different coun- 
tries. Recently, they performed 
at a conference sponsored by 
renowned ethnomusicologists 
Simpha Arom and Polo Vallejo 
in Venice, 2007. Mzetamze has 
recorded and published three 
CDs - in 1993 (together with 
Mtiebi and Soinari) in Germany, 
and in 1996 and 2000 in Swit- 
zerland. 


a00060 
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1980 Fame gofdbs goyos qne@mgmoGggwo osbbodde@o dongdo, GmIg~ol wodooGbgdge@o wo 
Lgddagsbgmo gobewom shogeashGes Igbogob-gogjywrGob Go, Dgd@goddo Mgogebshoba 
grbudghozmengo, Iygboye-ogoaggogmbo ws IGsJhogobo, Ipwoyogo wo bobo Ladegaob 
AgboboTbsg0 Agdb@yqgnrgoggro geo'IgG gsGoysbodg. Aoogdo bbgs sbboddgegsobsash dowmgga 
godmoGbs maogobo DgdeJdgegromo IHobZodsgsom, Gosdsg ogo ogngbGHogqGo Dododmywgdob 
80MbgGs@ sfQos lojodmgggeemdo. obbsddag@ol ydooga@gho IG06g0d00 BZao~@ge@amdgmo bo- 
Agydob obg Tghaggeges, GMAMGEy dob sb gargswbs6 fAggger gobmaG@ogoya yom@gimdo: Govog 
dob Agbaygrgogan Lodeg@ge'do wsgig~mos bomosbsee gymbob geogkhg@o Bghdgegdob Fobgmes 
fo Hob yGo LobGgis; ocbbodderob PygGg0 LoIeg@sboosb gaos@ Ggggogd6 wo qWeGogg Lbge- 
Wabbyo boyGog bg; doagdds wosdgqgo@Gs LQghdg lows yg_abyggoobs wo godsomgdob bogeb- 
GO HMse0G0o; 

IkOCGM 3d390G0 JoGoye bogg~oob sbhbdd@wob AgImJdgegoob gobgymygeeo bofogeos. 
0960 BZA AMA BoyQMOsb LofommggWal bobeagagsb asagnsG: JoGmogb gObGIGGHgob, sHomgob 
gsGnygro Lodegaob asgggmogegeb, eGob sdogGmo bsghmoImG@abe (goerbogqbob, ymsgbsoggbob, 
Bebyeogol, sobygnob, gegmgol) gqbGogow@ob mwogmgedo. 1992 Pygeb yo bobggnogeio Agbogob 
LogGmsdrGobo Bq*bGogowoh ~WayGgs{mdo Imo3mgs agg@dsbosdo. Kaggob Fag@goo oI 
Bob ygbyg@bob D\sGob Jogrod Memygm~ob bodoQo Imjogafggdow oto oMByyeabo (1990). 
Aogdh gsdmIggaygao odgh Lodo ymAoJGwobgo (1996, 1998, 2003). shboddedy gowomgdgeros 
LoOyeeygodboo wogyD7SGy4o gogo ,Degdob Boogho™. 

JQODGGob goGwoggogool Bgdwga Asdob lioJdg gobo.a@de Aobds gogdo gommao (gogQ0) goMo- 


yoOadgd: B56 Badmoyoreods oboeegodAws Jome-goyo Igegyeeo yoeegwosyseo obboldgeo , 


obse@o Anogdo (2003). dnbo Ygg@goo gwo'dg@ob Boghgg JgJdboge boydFgomem {ego gmmaygge- 
soboadoqoyse Larges odyG-4gGI seorrsGQby5 so ‘REO’ Hsedobos6 gamse weal yada 
920994 go@esqobodob bLobgg@mdab gobedgbogob mgoshG dongddo sGoob asghmosbgdysobo. 
gmbrdgbogob mg«Q{Gb gogo asoysbodg gwegob bsooggdo. 


MTIEBI 

EDISHER GARAQANIDZE 
GEORGIAN FOLKLORE 
THEATRE 

GEORGIA 


Ensemble Mtiebi was founded in 
1980 by Edisher Garaqanidze - a 
young musician-folklorist, later 
an outstanding ethnomusicolo- 
gist, theoretician and practitioner, 
teacher and brilliant performer of 
Georgian folk song. Mtiebi soon 
became distinguished for its ar- 
tistic principles - for performing 
folk samples in the way it was or 
is still being performed in its orig- 
inal ethnographic environment. 
Like villagers, Mtiebi accompanies 
singing with dances and various 
musical instruments, thus turn- 
ing each concert into a folk show. 
Mtiebi sings in concerts, gives les- 
sons of Georgian singing and par- 
ticipates in festivals, In 1992 
Mtiebi became a laureate of the 
International Festival of Sacred 
Music in Germany. In 1990 the 
members of the ensemble were 
elected Honored Citizens of Low- 
ell (Massachusetts, USA). Mtie- 
bihas three CDs recorded in 1996, 
1998 and 2003. A documentary 
film has been made about the en- 
semble..After Edisher’s Death, his 
son Giorgi (Gigi) continues his 
father’s activities. He created a 
mixed (men’s-women’s) folk en- 
semble Akhali Mtiebi (New Mti- 
ebi) in 2003. The members of 
Akhali Mtiebi have been brought 
up in the Youth Folklore-Ethno- 
graphical Studio Amer-Imeri 
founded by Edisher. Both young 
and old generations of Mtiebi are 
united at E. Garaqanidze Geor- 
gian Folklore Theatre. 
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Jseems gogegermdgends sbboddgels bo6obs 2004 Fgmeb, somggm@o boxsae aslmbgeobmabogg 
DooJQos ILIgZ6g@ob yAGowegds agsdoGhggewo AgsVgaQyoGom, MogobgdyGo LoIgIbGgqeegreom 
LGo~woms ws Asbgdom. PoMIsG{gogeeo wgdogyGho oGogam BgbQogorebs ws bodggeedeJdgee 
EMbobdogssIo AmbsPog~gmdom goasdg~@es. 

bsbobsh FagGqoo US&yweg6Godob YFeogdoesh IqqmdGedgb, momgdob gyggesbo gmbeigbogmgr- 
4900 S056, bIoGo BmaboyGosm gGmse bofoGmgqe@weob Lbgoweobbgs ggobgde, sGogamo 
Lodeg@s fogfgGosm ws bmg domgobb gyggg obGyengdgb gowga. 

EsbobsTo 9 Pagdos. o8agq gael, abobo bbgawobbgs bodghoge bymeeobs og beyseoodo 
sbFoggeosh bagebyd bodegdsb ws asgemdgb mdogobol Lhgswobbhgs GsdoGdo. obbsddgals 
bgmddegobgmos bofoGngqg@ob gZogy@odgob bobge@dVoger G_bQ@ob L8ggooerob jo, obboddgr 
Pogmsdogh YagGo, mdsog~obob sgQGgbo wo sBoggegh bobgg~@mdol GodGob Igseedger-Ggagbho, 
IMbedgbogmm@mgo Mgo yobodyao. 

Esbobok Gp3gGQgoOIos JoGmggee Jomams QGowogogero Lodege@gdo ws AsdosysGoo ob bodg- 
JGgd0, GmAg@os yeysdo Igoy{@oe@ agobbodbogegero seoaog~o o@ goohboom. obboddgeo boy- 
IAL ACO WS LoGgygem LodegGgab gbododobo Jdgegdom sbGgeagob. sbbodseeob mommgyeo 
Figgo ods my oF bowbyG bogMogibg qyOogh (QobeyGo, fobayGo, hobo, kyboGo, gsGderbo, 
posndo). 

2008 Foro og6obdo godmogs sbbsdId~mob soGggero yrdssJQsgobgo — 
go ggobob 18 bodegms. 


LofoGaggmob bbgswobb- 
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NANINA 
GEORGIA 


The folklore ensemble Nanina 
has since 2004 captured the en- 
thusiasm of audiences around 
Georgia with their distinctive 
repertoire and original perfor- 
mance style. Members of the 
ensemble have been friends for 
many years, and many of them 
are ethnomusicologists includ- 
ing director Tea Kasaburi of the 
State Folklore Center. Kasaburi 
is also a member of the 
Mzetamze ensemble and direc- 
tor of the church choir at the St. 
Peter and Paul Church in Tbili- 
si. Repertory includes tradi- 
tional women’s songs, some 
men’s songs, round-dances, in- 
strumental and other pieces, all 
performed according to their 
function in traditional life. 
Members play several instru- 
ments including the panduri, 
chonguri, change, garmoni, and 
daira. Nanina has produced one 
recording, featuring 18 songs 
from all different regions of 
Georgia. 
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Holmysgrodw@s 1968 Vageb. dobo FagGgdo QGo@agoyse Jodogge ImMIEg@os~wms egobgdob 
PoMAMAwaghmgoo oggbg6. sbboddeGo IegAme@byh TghoboDbsg0 Imdeg@mgoo 2. aerbo'd- 
BOLO, . BAGS B OGosTgogo, —w. FogVogedg, GmIg~gdoy3 GaGbowbo o~oG oosb. E~gb 
sbboddg~ob Fgg@as QIGGghmdol FosImowaghg oboeasbGegdo, Gmdgegaoey dogBgao yoegd- 
039990 s@odsMeEbg6. Mogobo sGbgsmdob dsbdog~'bg Gyboogds hoY ges 700-Iwg Joaoggro 
hogebyGo boleg@s wo bogomwmdgea, GMIgs0G BoGQoQgqdobo ges mwodsAygro wobggdob 
Lobom asdmogs. Idsgoq@o Paob gobdage@mdsdo ogo nomJdob gamseg@na obbsddgeo oge, 
AMIGO Lofodmgggedo sJhoyG LogsbIobo~pde@o Io~egoPgmdsb glgme@s. sbagg Cowes 
Bobo Pgmogra Jodogqgea AGogsgrbdoshodob bobogomgodgm Beds geoGodbsGosdo. Job yob- 
HOMmggs00 ImosGo DbOg_eromb bsdImEbg Igo Jgqaqo6s, godsmos 4.000-bg Ago gob Zgdho 
ILagmomb bogyggngbo wEsG@ssbyodo. sbbodsgedo Gyboogds woodggoegs JoGorgero bodmgme- 
BoREOdob Msgobgdqao Abydos, GmIg@og bowebyGnsbh Igwodgdom Ago sgowgdoyGmdons wo 
LsbsgPo~mdon godImoGhggs. sbboigob hggrddegobgamdb godebgbagro Aagbogobo ws Joomy- 
go bagebydo Lodege@ob @owo Imodogg, bofosngg~meb bobsm@be oAGob Go, 3. Ggbmogggeob, 
L. Bogeosdga@wobs wo bobg@dfoye IGgdogdob gwoyagoho, I4mggbomHo oshbmG gaJmdoo'd- 
gogo. obbsddgrob JomMdsobGgGos soeGo Mmodg. 


RUSTAVI 
GEORGIA 


The Rusfavi ensemble, founded 
in 1968, is composed of repre- 
sentatives from traditional Geor- 
gian singing families. Several 
world-renowned singers includ- 
ing H. Gonashvili, B. Gugava, G. 
Azarashvili, and L. Tsivtsivadze 
sang with Rustavi. Today the 
majority of its members are 
young people, who originally 
trained in children’s choirs in 
Tbilisi, The ensemble has record- 
ed a massive oeuvre of more than 
700 Georgian folk songs, and for 
many years has been engaged in 
educational activities towards the 
popularization and preservation 
of Georgian folksongs. The en- 
semble has toured in more than 
60 countries worldwide, per- 
forming more than 4000 concerts 
in some of the most prestigious 
concert halls in the World. Pro- 
fessor Anzor Erkomaishvili, ar- 
tistic director of the Rustavi en- 
semble and recipient of the Peo- 
ple’s Artist award, the Shota 
Rustaveli State, and Zakaria Pa- 
liashvili State Laureate Prizes, is 
a leader in the field of folklore 
research, popularization, and 
publication of Georgian folk- 
songs and chants. The current 
choirmaster is Badri Toidze. 
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sfbseao Lesbos 2003 Fagmls wosstbes, mgAgo bagyqdgqeea 1980-096 Peegqa'do hogysds, Mews 
bag sbbodogeob Pgga@goo mdogeabobl bof gmedfoge yobbsmgoQodoob boqwgbhgoo ogqbgb. dom 
cbhobbsGob agbweob ggsewoggsa, goeems BeoGob gGo-gamio soGgqmgedo, wooPygh dggswo, 
HeosE0GOYRWLo baggwgloe bagseemdg—egdob sewaghs ws Boo wag |AGg{ogyer sGoJQogo'Vo 
wobgGage. Peagdob gobdogmmdsdo gogemdebg6 mdogmobob gsegsdob dodol QodoG do. Igd- 
bagegigordol goGe@o, sbboddgool PggGgdo bogobdobsogegoeem domgofgmdobog gfggoob 
bofodongg~@ob Lbgowabbys gynbyTo ws Dob gomageqdh gogm. bogsgemaeegdorob ysmoe, 
sbbogrob AyIgAQgotio Imogogh Jotogse boeebys wo Jogvodige boboIey@e GodyIgsd. 
bomsbood gobeogh VoObggedo Bol gas jgoiso)g-eobgo. 

bobgerPowgdob ,bsorsbse%, G3 06 Fob Gob, 0096 Foboegdl FoVbogh, sbboFeeob Fyghg- 
d0 shy gobdo@oggs: Jodoggro bodeg@s-,rgmds JoGmgqards yooRdo Igqesd mob (aqeoGo) qbeo 
sGoGeabe. 

2008 Vygab sGloBeab Ps@Qgdxye2o yobGgehgd0 Bdobes ggG8s6osbs ws sqhGSos'o. 
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SATHANAO 
GEORGIA 


The Sathanao ensemble, found- 
ed in 2004, is the most recent 
incarnation of a singing partner- 
ship established among friends 
at the Tbilisi Conservatoire in the 
1980s. Concurrently with their 
esteemed colleagues and friends, 
the Anchiskhati Church Choir, 
the Sathanao ensemble dedicat- 
ed. themselves to the preserva- 
tion of Georgian church chant at 
the church of the Holy Cross in 
Tbilisi. Recently, the ensemble 
has added a repertoire of folk- 
songs and urban songs from var- 
ious regions of Georgia. The cur- 
rent members of the ensemble are 
all folklore teachers in various 
formats, and the ensemble has 
had the privilege to teach and 
perform in several festivals 
abroad as well as in Georgia (Ger- 
many, Austria), The name of the 
ensemble seeks to convey the 
importance of carrying Georgian 
traditional music close to one’s 
heart. 
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obboidge0 bobormds 2006 Ferob 17 osbgsGb hodmysodes. .bobomds* dgggo Jodorgezo bo®ggee 
Od HZd0@bIeg6 Agbogob GoDbsgh. shboAwolk Dgdswagherdsdo MMMAgho yZsGoo. Hobo 
LygeeAdegebgmos mdiogrobol ymbbyGgoQomoob Johageno bogahyGo Dg Jagwgoob dododorgeegools 
$998,020, SGhobbsQob GedGob djowmdagewoo ggybweob gogo~wo gem@doga, odgsdow~ mdogro- 
Lob dsds wogomab Gsddob gybeob bggrddegosgmo Dogrbo'b gaJgobodg. obboddgoob hodmysge- 
odgdsd0 Pgmogeo dogdegob JoGmygro gowedobs wo bodegaob gdowegegho byoeob bog 
LgbHL Gggod Tobodgh. 

BIAS Lombol Lodsgge~ee bymgeob Comg{Qo@ob os bogeoyoosk wobIoMgdom Jodorggeo 
Lagaw@mdgeob bso yorob IgbFosgmwoo esof'yo. sbhobbsGob ggbmob Pggas gs Ards 
gogomob GHsdGob Ago~mag~ias goboge GyQheeodgd dom gggromob Lymgeob godIggbgogeeo 
ZOOL bogsgemdgrgdo Dgoblogge. 

Dogeboh gadgebodg bobormdsdo sa tdggogal sbhobhagob GadGob Agogemdggems agbeoob Gaowo- 
Gob Aggro JoGorgg~o sgqgG@omPymdob, Agkeggrgqdob dobgdobs wo obG\mbomgeob o@emagbob 
HZCbSbGobom. shbotdg@ol Pgg@gqao qygG@oggs Jotogw~ bogebyG bogGsggobg, gageegoosb 
JoGorgse Gagsoboo: 

Lobowdss hoQsagogwo odgh oo yobgg@Po; 2007 Pyeeh Ambfogegmdo Booger berMgogjoo'Io 
ardogayen bagamodmaolo gqbhogogedo. 

Hof gdog2o sdgl mmo yeB3sJgcoobjo (2007-20080). 


SAKHIOBA 
GEORGIA 


The name “Sakhioba” is an old 
Georgian word that denotes 
“sweet-sounding” music. Foun- 
ded in 2006, the ensemble con- 
sists of 12 members who have 
dedicated themselves to study- 
ing original tunings and perfor- 
mance stylistics with teacher- 
director Malkhaz Erkvanidze. 
Former teachers have included 
Lia Salaqaia of the Sioni Parish 
School, Vasil Tsetskhladze of 
the Anchiskhati Church Choir, 
and student director Revaz 
Shanidze. In addition to origi- 
nal church chant, the ensemble 
studies folk instruments and tra- 
ditional Georgian dance. Recent- 
ly, Sakhioba has performed 
major concerts in Tbilisi follow- 
ing the release of two record- 
ings, and performed at an inter- 
national festival in Croatia, 
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LsHgook gaqee’ygaob ogowegdook HGoewogoy@eo bodeg@ob ebboddgeo, Igofdbs 2003 Pal wo 
Jobo — doboboo groGgogqao H.@ogogm@o blodeg@ob beogegsobs @ YgJboggdok AghYoggns. 
dAyoIse obhofdgeIa B Pygdos, sGbaerol ApgaGyoeo wd Lodegdob LOowo glyo@gds bbgo- 
Golbgo Gom~mgmweoGgge oGJogqodo sGbgogeeo bowbyGo dodegaggdob doge@ bsfgGoge — sgweow 
ws g0g0 fsbsPgagab. Gowghsy Lolggds ~wsofbomgbygeos Ibogom~g Pqsog~amdomo Lobo, 
sbbsddgo sbeghb begedg bodegdob AQgObb4G@gIQ0ob. aohboggmagay~o yyasoweegos gdoqgo 
IQs CEdol PsGdeJ{bob Gomaggger sego—emdGog HGow@agosh., obggq woomegdGgdbo wo bods- 
EgGok BghJQomboga jobHgIbQb. sbhoddgoobh Gysq@GQyoGdo sGob gwoGgoob bhgswsbbyo 
Ggqombgoob — HA go~emgn WgqQaoeerg, HGe@og~emgo godgdgh, bgm~ebosb wo bodbago gga bgdgh 
AybogoxeyGo GGsseoczogdo. 
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SAUCAJAS 
LATVIA 


The traditional singing ensemble 
of the Latvian Academy of Cul- 
ture was established in 2003 with 
the intention of studying the 
style and techniques of Latvian 
traditional singing. The group 
bases its repertoire and singing 
style mainly on audio and video 
recordings of traditional singers 
held by various folklore archives, 
and also undertakes reconstruc- 
tion of folksongs when only writ- 
ten sources are available. Partic- 
ular attention has been paid to 
the characteristics of specific lo- 
cal manners of sound produc- 
tion, regional dialects, and the 
functional context of songs. The 
repertoire of the ensemble rep- 
resents a number of Latvia’s tra- 
ditional musical regions includ- 
ing northern Latgale, northern 
Vidzeme, Selonia, and southern 
Kurzeme. 
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oblolege FpdImfdgeob Pg3690 Mdogeobolb Lhgswobbga AoGogedawowgogeyG GodsG'do go- 
oMdg6. shbslagro fodmyserxodws Maogobob LabygeoqGo bgdobsGoos-ogowgdool dobo'bg. Ieago- 
obgdom F6 goo bagroysosb bgeeDglyodon Loebob Goddob bode yge@e Lymgeodo gooy@dgeeo 
Ae owas. 

Bomggeoo pddnbgers gzqbeb 2004 Pgeob om-ggGob bobogober ggbgogocedg aJeobes. 2005 Pgeob 
jo SbLoRerk ByAnsIgeo seogtdge- 

sbbsideob byeddwegoby@os boegmobIgGygq@eo bLoabgdok Ige@omao, JoGmygwo gomemdobs wos 
Lodegdob yoeeogha Lymgvob Tl ygGbob bOyegbho Gggod Ts6odg, MeAgee0~3 2002 Feeowss 
GbEao~o KEMAsoGobs Oo AMAEg@@ob Dogebsh ga@Jgabodols IOPogygo. Gago Tobodg bbgo- 
wobbgo EGOb Iegame@s obbolagyedo: mgoGGsegdo, Co doGo, seeogo, Iogabs' ga Jgobod- 
ghosh game bggddegsbgermdes obbsddgr boboedsb. 

2007 Feeab Id4GI0 shbdgo0 AAyJAycoo voso~wec bobo — OmMbsgdgsGosbo Tgdowaghwo- 
do hodmyseead@s. 2008 Feeob agodmgow@s Jobo soGggero og~pdmilo. Lowog Tglggros Lbgswobbgs 
Bymbob omo JoGorggo Lodegge. 

2008 Perob 1 Aschl mdogeobol bobgeIoger yeobbysgrGemoob Agosg wsGdsh'Bo Bgiogo 
sbbsdigeob BoMgq@o yObGg@Go. shboideob Gyzag@QyqoG@o Aemogsgh Go{OGEy boeebga bole- 
gdobs ~o bogmogag@ Aghogob, sbggg boggeghom goremdob. 


SHEMOKMEDI 
GEORGIA 


Members of the Shemokmedi 
ensemble met as students at the 
Tbilisi Orthodox Seminary and 
now sing in various churches 
throughout Tbilisi. The choir 
performed at the Art-Geni Fes- 
tival in 2004, took the name She- 
mokmedi (Creation) in 2005, and 
welcomed director Revaz 
Shanidze in 2007 (variously of 
the ensembles Teatralebi, Lash- 
ari, and Alilo). In 2008 the en- 
semble has intensified their pro- 
gram, releasing a debut recording 
and giving their first major con- 
cert at the Tbilisi State Conser- 
vatoire. 


d09 
MILIMIN (OMNI) 


Loggge sdogb  speo@gyd gbodo 4 AboTDgbgwmds sgh, ogIgo mobsdgeGegg agoagooo doy” 
Lodidmspagol IoPewgdsh Mabsdes'dGgms AoAsdo, 306g oLPgob boggqnglien boeebyGa GGs~eogog- 
dob, ggGdOw, swomgyGa symghHogg@o Lodeymobs wo obbH@yAgbGygeo Igbogok wsggobs wo 
IgboMhybgoobomgob. 

seoegob bobgedVoge qbogqg@boQgQo’ sqmg6Qogyqeo bLodeg@obs go obbGegQdghAgeeo Igbogols 
obhoddgeo dog dobo bsdbsgGe bgwddegobgeob Dodgwob gighggob 20-Peeosbo bofdosbodols 
‘Bamagoe- 

obboddgvol Pggagdo oboegsbGewgdo sGosh, GMAg@MsQ, sGogomaGo sysegdogao aobomgegds 
9G dfgn ws GMA Tobosyobowe ofgm DImdgmoyqdo sweoegyero bogebyGo bodwgaob 
UghGgeegdob boko wo Gmebs. Ismo bafdoshods gdgoGgos gnbedghogngemaas IGmIgob, GG 
Lodgogegdob odgrggn emdow fol g@bgb GGowoQoygmo bodegaol dgybgds. o6boddgob Gy_Igaey- 
s40 AmMoggb seo~|_G@o Yo~wyg@ogob 50-by Age ‘Agwegge@b, dom Amdob: boGoggow~m, bobse- 
060, Lrdg~@mgosde, oyg6ob wo Ubg. bodegagdb. 2006 Pgeb dog? bof gas soGgggea sgeoedo, 
GmIg@0G Amogaegh 32 Lodlegdobs wo 2000 obbQGglgsHgee bodgTIb. o~dmds ob gamgob S- 
gGegobo ymgbQoeo. 
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DZIU 
RUSSIA (ADIGEA) 


The term Dziu has several dif- 
ferent meanings in the Adygean 
language. In today’s under- 
standing, the term “Dziu” is a 
call for a joint art of like-mind- 
ed people, striving for the pres- 
ervation of the best folk tradi- 
tions - authentic singing and 
instrumental playing. The en- 
semble of the State University 
of the Republic of Adygea, Dzia 
is the result of the more than 20 
years of leadership by artistic 
director Zamudin Guchev. Most 
of the ensemble members are 
young people with little formal 
vocal education, relying rather 
on their own innate talent and 
studies of the various audio ar- 
chives in Adygea. In 2006 the 
ensemble recorded their first 
CD of 32 songs and instrumen- 
tal pieces. 


RIOGIVN 
bodomN3INM 


BoYOS Bo~gmoGygoo obbsds@o xgeGgyeo 2007 Peoob Bgdm@gmdodg GgoJdbo. Job ‘Aglowegb- 
Wedsdo mbyndggodog oboerasbGgos, qaqeeo — Poade'dmdon derbggg. doo boIgowom sbogo 22- 
25 Fgmos ws SG gob sGo sgh AgbogomyGe gobsmgegdo. Godwghodg Jomgsbo omg 
Yeegodo mdog~obob mgdjob Ydobes gomGgob bobgemdob gyeegboodo goed. 

sbloddgeob Tyfdbs ImbgyGo Lodgbogm Bo~gew@oGol Ges@oGogdob golO@mdob boDoVaemgesd 
gobosoGeds. Lofdol wofygoob go dodgo ohboG geJmdsodgogeds Jobs. ohbsddgeo bombob 
Lodaggmen byogsdo ogdodgbs (wom_IGOG gos Lagesgoos). Lodegagdb gIqoeeme fobol- 
JGqdoes6 LPsgm~mdg6, Gy boboggnm@ sobsbgss dsmls bodgIeyegogem Ashg@o'dg. 
KGoOGgero syooQoGoo’ Gobsdg sosggerse GGsweagogqwa IGogoobdosberdob ygyseggob boga- 
MSIOGob Ggb{Gob dog yobbgSgoHo@oob ~wowo eoGdsdbob gmogdo asdoaoge QobeoeeGogob 
MOMg_dSzgo0@Ob omwagbo~ro ydggeegho hobsPgGgoob IagbgbHogosdg Po@boas. bFoaGge gh 
fiobsPgagoo ogo abbsddwok Leodggoe wo GgIgaGgsGob dodomse Fygos@me@. odob goame, 
dsm Gg98gGHgoO'Io Mdogobob bobge@dfoye gmblgagoQmGoob g_obmsGogdo @ogaygra dmb- 
gqeo boeebyGo bodegagdoges. 

sbboddgob bgmddegsbgmmdl gmbmdgbogmmmao bobs gogo dgogno. 


DJVARULI 


GEORGIA. 


The Djvaruli Ensemble was es- 


tab 


ished in 2007. The 15 mem- 


bers of the choir all come from 


the 
foe’ 


Mokhevian region, and the 
us of the choir is to revive 


and popularize their regional 


fol 
has 


lore. Anzor Erkomaishvili 
been a great supporter of the 


choir, and members have stud- 


jed 
wit 


at the Sioni Parish school 
Lia Salaqaia. In addition, 


tepertory is learned from archi- 


val 


recordings which have been 
inspiration for studying the 
manner of singing. The choir 
irected by Nana Valishvili. 
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